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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 


Patron: His Majesty Tue Kina. 


Conductor: Sir FREDERICK Bripacez, Mus.D. 





THIRTY-FIRST SEASON, IQOI-2. 


PROSPECTUS. 
The Series will comprise Eight Concerts, at which the following 
works will be performed :— 
Nov. 7. “ Elijah.” 


/ 
Dec. 5. “ The Song of Hiawatha.” 
Jan. 1. “Messiah.” 
a3. {urna Blind Girl” (Coleridge-Taylor) and Handel’s 

Jan. “DL Allegro” (Selections). 
Feb. 12. ‘‘ The Redemption.” 
Mar. 6. ‘The Spectre’ s Bride” and “ Walpurgis Night.” 
Mar. 28. “ hage . . P 

i {The Golden Legend” and “ The Forging of the 
April 17. | Anchor” (J. F. Bridge). _ 


Arrangements have been made with the following artists :— 
Madame Albani | Mr. Ben Davies 


Miss Ella Russell | Mr. Lloyd Chandos 
Miss Esther Palliser Mr. William Green 
Madame Sobrino Mr. Charles Saunders 
Miss Agnes Nicholls Mr. Fred Norcup 
Madame Mary Beare Mr. Andrew Black 
Miss Marie Brema Mr. Watkin Mills 
Mdlle. Giulia Ravogli Mr. Daniel Price 
Miss Ada Crossley Mr. Ivor Foster 

Miss Edna Thornton | Mr. Harry Dearth 


Miss Emily Foxcroft Mr. Bertram Mills 
Organist: Mr. H. L. Balfour. 


The Band and Chorus will consist of 1,000 performers. 

Of the eight Concerts to be given, seven will be included in the 
Subscription Series. Prices of Subscription for these seven concerts: 
Stalls, £2 2s.; Arena, £1 15s.; Balcony (Reserved), £1 8s. 

Prices for each Concert: Stalls, 7s. 6d.; Arena, 6s.; 
Reserved, 5s.; Unreserved, 4s.; Gallery (Promenade), Is. 

Subscribers’ names can now be received, seats secured, and pro- 
spectuses obtained, at the Royal Albert Hall, and the usual Agents. 


Balcony, 


FIRST CONCERT, THURSDAY, NOVEMBER 7, at 8. 
MENDELSSOHN'S “ELIJAH.” 


Artists: MISS ELLA RUSSELL, MISS ADA CROSSLEY, 
MR. BEN DAVIES, and MR. ANDREW BLACK. 


There are VACANCIES in the CHOIR for Sopranos, Tenors, and 
Basses. Only those who have good and powerful voices, and who 
can read vocal music at first sight, will be accepted. Address, The 
Secretary, Royal Choral Society, Royal Albert Hall, SM Ww. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Christmas F.R.C.O. Examination commences on January 6, 
1902, The solo-playing tests are: Passacaglia in C minor, Bach 
(Vol. I., Peters’ ed. ; Book X., Novello & Co.: Vol. V., Augener & Co.). 
Sonata ‘No. 2, in G' minor, Op. 42, Merkel (Novello & Co., Augener & 
Co.). Concert Fantasia in D minor, R. P. Stewart (Novello & Co.). 

The A.R.C.O, Examination commences on January 13. 

The Book of Examination Papers may be obtained by Members, 
price 5s., postage 5d. 

The College Library is open daily from 10 to 5. On Saturdays the 
College is open from 10 to 1. 

Members desiring practice on the College organ may obtain 
particulars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


BIRMINGHAM AND MIDLAND INSTITUTE. 
SCHOOL OF MUSIC. 


ee +. GRANVILLE BANTOCK. 

SESSION 1901-02. 

The Session consists of Autumn Term engeeier 16 to Decem- 

ber 21), Winter Term (January 20 to April 5), Summer Term (April 7 

to June 21). Instruction in all branches of music. Students’ Choir, 

Students’ Orchestra, Fortnightly Rehearsals, Students’ Concerts, 
Prospectus and further information may be obtained from 

ALFRED HAYES Secretary. 








Principal 





QUEEN’S HALL, 


LANGHAM PEACE, W. 
MR. ROBERT 


NEWMAN’S CONCERTS 


IQOI-2. 





Igor. 

Aug. 24 to Nov.9. PROMENADE CONCERTS nightly, at 8. 

Sept. 29 to Mar.23. SUNDAY CONCERT SOCIETY'S CON- 
CERTS, every Sunday Afternoon, at 3.30. 

Pet. 5 39} Mr. MARK HAMBOURG’S RECITALS, at 3. 

Oct. 21 to Feb.8. CHEVALIER RECITALS daily, at 3; also 
Thursdays and Saturdays, at 8.30. 

Oct.26 ) 

— 9; 23 SATURDAY SYMPHONY CONCERTS, at 3. 

Dec. 7 
Nov.7. YSAYE-BUSONI RECITAL, at 3. 


a Po 7 ORGAN RECITALS by Mr. E. H. LEMARE, at 3.30. 

Nov. 14, 21,27. YSAYE-BECKER- — RECITALS, at 3. 

Nov. 22. “ GOLDEN LEGEND,” 

Nov. 29 and Dec. 10. SIGNOR BUSONI’ S RECITALS, at 3. 

Nov. 29. SCOTCH — at 7.30. 

Dec. 12. “ELIJAH,” at 8 

.25. CHRISTMAS DAY CONCERT, at P 

.26to Feb.1. CHRISTMAS PROMENADE CONCERTS 
nightly, at 8. 


1902. 
= 1. NEW YEAR’S DAY CONCERT, at 3. 
an. 18 
Feb. 1, a} SATURDAY SYMPHONY CONCERTS, at 3. 


HERR HUGO BECKER'S RECITAL, at 3 
ASH WEDNESDAY AFTERNOON ‘CONCERT, at 3. 
YSAYE-BUSONI RECITAL, at 3. 
ST. PATRICK'S DAY CONCERT, at 7.30 
GOOD FRIDAY CONCERTS, at 3 and 7.3 
CHE VALIER RECITALS ae at 3; also 
Thursdays and Saturdays at 8.30. 
Apr. 28 to May 3. LONDON MUSICAL FESTIVAL. 
Mr. Rospert Newman is Sole Agent for the following 
Artists :— 
Madame LILLIAN BLAUVELT. 
Miss FLORENCE SCHMIDT. 


Madame KIRKBY LUNN. 
Miss JESSIE GOLDSACK. 


Mr. FFRANGCON DAVIES. 


Mons. YSAYE. 
Madame VON STOSCH. 


Herr HUGO BECKER. 


Signor BUSONI. 
Mr. MARK HAMBOURG. 


Mar. 28. 
Mar. 31 to June 28. 











All communications respecting Engagements for the above Artists 
should be made direct to Mr. RopertT NEWMAN, Queen’s Hall, 
Langham Place, W. 


QUEEN’S HALL. 
LEssEE AND MANAGER - - - Mr. ROBERT NEWMAN. 


The Queen’s Hall (Large and Small Halls) may be engaged for 
Concerts and Recitals; also for Public Meetings (non-political), Balls, 
Cinderellas, Banquets, Wedding Receptions, Bazaars, Conversaziones, 
Dinners, Suppers, Lectures, = —. Gatherings. 








LarGE HALL, SMALL HALL. 


Afternoon Concerts 20 Guineas.| Afternoon Concerts 4 Guineas. 
Evening 25 - Evening 6 “ 
Cinderella Dances - 40 : Cinderella Dances - 8 - 
Balls - - = 45 Bo | Balls - - + 10 
Banquets - - - 45 « Banquets - - - 10 a 
Bazaars, perday - 45 Bazaars, perday - 10 ” 


Including Use of Organ, Lighting, | Including Lighting, Warming, 
Warming, and Numbering of Seats | and Numbering of Seats. 
Excluding Attendants and Piano. | Excluding Attendants and Piano. 
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ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: His MosT GRACIOUS MAJESTY THE KING. 


President: H.R.H. THe Duke or ConnauGut, K.G. 
Principal: Sir A. C. Mackenz1g, Mus.D., LL.D., F.R.A.M. 


Michaelmas Term began Thursday, September 26. 


“Tue Ross SCHOLARSHIPS” for Male Vocalists and_Wood-wind 
The first Competition for these Scholarships 


Instrument Players. 


will be held on October 31. Full particulars on application. 


Prospectus, Entry Forms, and all information may be obtained 


from the Secretary. 
F. W. RENAUT, Secretary. 


NATIONAL COLLEGE OF MUSIC, Lr, 


Patron: THE DucHEss OF MARLBOROUGH, 
arden: Dr. TinDALL, A.T.C.L. 
Exams. (all towns). Local four grades, and Diplomas, Novemb, 
and December. 
Music published practically free through exchanges, 
Members wanted ; great advantages. 
W. J. MOSS, Sec., 192, Sutherland Avenue, W, 


MANCHESTER SCHOOL OF MUSIC, 
Founded 1892.) | MOUNT ST., ALBERT SQ. [Extended 18, 











; ; Patrons: 
Sir W. Houtpswortn, Bart., M.P., Sir ANTHONY Marsnatt, 
Dr. Prout, Dr. CARL REINECKE, W. MACFARREN, Esq. 
Principal: Mr. ALBert J. Cross, 





THE ROYAL COLLEGE OF MUSIC, 
SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883, 
Patron: His MAJESTY THE Kine. 


Director: SirC. Huspert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor -ey, Esq., M.P. 


The NEXT EXAMINATION for ASSOCIATESHIP (A.R.C.M. 


will be held in April, 1902. 


Syllabus and official Entry Forms, may be obtained at the College, 


Prince Consort Road, South Kensington. 
FRANK POWNALL, Registrar. 





UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 


March and September. 


For particulars, with copies of former Examination Papers, apply 


to the Secretary of Examinations, or to Dr. Armes, Durham. 





VICTORIA COLLEGE OF MUSIC. 


(Under the direction of The Victoria College Corporation, Ltd.) 


INCORPORATED 1801. 





Hon. Patron: His GRAcE THE DUKE oF ARGYLL, K.G.,, K.T, 





BOARD OF EXAMINATION. 

J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GeEorGE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. 
(Chairman of the Board). 





EDUCATIONAL DEPARTMENT. 
Director of Studies: CHURCHILL S1BLEy, Mus.D. 


West-End Premises: 42, Berners Street, Oxford Street, W. 
First-class instruction in all musical subjects. Moderate terms. 
Provincial Examinations in all subjects, for Certificates and 
Diplomas, A.V.C.M., L.V.C.M., F.V.C.M., October, November, and 
December. Metropolitan Examination, December 5. Local Theo- 
retical Examination at all Centres in December. 

Holder of the Victoria College Vocal Scholarship, 1901: Miss Lottie 
L. Wakelin. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


GUILD OF CHURCH MUSICIANS, 


42, BERNERS STREET, OxFORD STREET, LonDon, W, 








Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examination, in November and 
December, at the following Centres: London, Birmingham, Liverpool, 
Manchester, Bristol, Leicester, Leeds, Glasgow, and Belfast. 

Annual Membership Subscription, ros. 6d. Life, £5 5s. 

The new Calendar is sent (Post-free) for six stamps. 

Free register for Organists requiring appointments. 

For further particulars, apply to 

Dr. LEWIS, Silvermead, Twickenham, S.W, 


MUSICAL INTERNATIONAL COLLEGE, 


LimITED. 
Principal: Epwin M. Lott, Mus. Doc. 
Founded 1878. Incorporated 1893. 
Central Office: 113, Great Portland Street, W. 
Local Theoretical Examination, November 19, 1gor. 
Practical Examinations throughout the kingdom. 
W. A. PHILPOTT, Mus. Doc., Secretary. 


NATIONAL CONSERVATOIRE 
OF MUSIC, Lrtp. 
Warden: Professor ALEX. PHIPPS, Mus. Bac. 
Musical Examinations held in all towns, November and December, 
Diplomas—Associate, Licentiate, and Fellow granted. 








Of the Royal Academy, London, and Leipzig Conservatorium. 
Consultative Board: 
Dr. Horton ALtison, F.R.A.M., J. A. Cross, Esq. (Founder), and 
the PrincIPAL. Staff of forty Professors. 
Lessons given in every branch of Music. Full and String Orchestras, 
Operatic, Dramatic, and Elocution Classes meet weekly, 
Tenth year commences on Monday, October 7. 


BAKER STREET CHURCH OF ENGLAND 
HIGH SCHOOL FOR GIRLS, Ltp., 


6, UPPER BAKER STREET, N.W. 

(One Minute from the Metropolitan Station). 
The Rev. Canon Francis J. HOLLAND, Chairman. 
PIANO.—Mr. Oscar Beringer, Miss Ethel Boyce, A.R.A.M., Miss 
Bryant, certificated Frankfort Hoch Conservatoire, Miss Jessie 
Davies, A.R.A.M., Miss Kate Robinson, certificated Raff Conserva. 
toire, Frankfort, Misses M. Moore and D. Lucas. 
VIOLIN.—Herr Josef Ludwig, Miss L. M. Nunn, R.A.M., Miss 
Eveleigh, L.R.A.M., Silver Med., R.A.M. 
VIOLONCELLO.—Miss A. F. Vernet, L.R.A.M. 
ORGAN.—Mr. F. A. W. Docker, A.R.A.M., Organist of St. Andrew's, 
Wells Street, Professor of the Organ at the Guildhall School of 
Music, &c. 
SINGING.—Mrs. Hutchinson, Miss Margaret Barter. 
SIGHT READING AND ENSEMBLE PLAYING.—Miss Harrison 
and Miss Holland: Piano and Strings, 
ELOCUTION.—Miss Chute. 
HARMONY CLASSES.—Orchestral Practices, during Lent and 

Christmas Terms. 
For Prospectus, &c., apply to the Headmistress, Miss Lilla B. 
Strong, 6, Upper Baker Street, N.W. 


THE CHURCH ORCHESTRAL SOCIETY, 


Hon. Conductor: G, F. Huntey, Esq., Mus, Doc. 





) 





Rehearsals are held on Tuesdays (commencing October 1), at 7 p.m, 
in St. Peter’s Mission House, adjoining Victoria Station (L. C. & D. 
Rly.). The Society’s Band undertakes Festival and Special Services, 
There are vacancies for Violins, Flute, Clarinet, Double-Bass, Tym- 
panist. For terms of membership (professional and amateur), apply 
to the Secretary, Hon. Richard Strutt, Rayleigh House, Chelsea, S.W. 


HE FOURTH ANNUAL COMPETITION for 
LADIES’ CHOIRS will be held in KENSINGTON TOWN 
HALL early in MARCH, 1902. Rules, List of Music, and 
- *< -oen from Miss C. E. Denison, 2, Strathmore Gar- 
lens, W. 


é ’ F mare 

Mr. Munro Davison’s Male Voice Choir 
(THE NORTH LONDON). 

SEVENTH SEASON commences OcTOBER 7. 

Particulars of Membership from the Conductor, 142, Stroud Green Rd, 


Just Published. 


VERSICLES AND RESPONSES 


ARRANGED FOR 


BOYS’ OR LADIES’ VOICES 


A. HERBERT BREWER, 


Organist and Master of the Choristers, Gloucester Cathedral. 




















PRICE TWOPENCE, 


PREFACE. 

This arrangement of the Responses for Sopranos and Contraltos 
was originally intended to supply a need occasionally felt in Gloucester 
Cathedral when the Lay Clerks were away and the Choir consisted of 
Boys only. I am not aware that any similar arrangement has been 
printed, and I therefore offer this version to the public in the hope 
that it may be found useful in cases where Choirs are limited io Boys 
or Ladies’ voices. 

A. HERBERT BREWER. 
Palace Yard, Gloucester, July, rgor. 





London: NovELLo AnD Company, Ltd., and 





Apply, Sec., 60, Berners St., London; or, 5, Hardman St., L’pool. 


NovELLo, Ewer AND Co., New York. 
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MISS MARJORIE EATON (Soprano) 


“Voice of rare beauty and sweetness.”—L iverpool Courier. 





MISS AMY FLETCHER (Soprano) 
Oratorios, Ballad Concerts, &c. 
11, Highbury Grange, N. 


MRS. S. FORD (Soprano) 
For Oratorio or Miscellaneous Concerts. 
For terms, address, Avondale, Park Road E., Wolverhampton. 


MADAME GOODALL (Soprano) 
Oratorios and Concerts, 
Burley Road, Leeds. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS BESSIE HOLT (Soprano) 
Address, Rawtenstall, near Manchester. 
MISS LILIAN TURNBULL (Soprano) 


For Oratorios, Ballad Concerts, At Homes, &c. 
Address, 10, Cecile Park, Crouch End, N. 


MISS AGNES WALKER (Soprano) 
(Medalist, Diploma, Exhibitioner). 
147, Brockley Road, Brockley, S.E. 
CHANGE OF ADDRESS. 
MADAME FLORENCE CROFT (Contralto) and 
MR. D’ARCY CLAYTON (Tenor), 
New Haslemere, Woodside Park Road, North Finchley, London, N. 


MISS KATE GREGORY 
(The new Yorkshire Contralto) 
Professional Pupil of Albert Jowett, Esq., Yorkshire Training College 
of Music, Leeds). 
Oratorios and Ballad Concerts. 
Terms, apply, Doncaster. 


MADAME ANNIE GREW (Contralto, Medalist) 
Waverley Road, Bradford. 


MISS GERTRUDE HEY (Contralto) 
Oratorios, Concerts, &c. 
Lawn Side, Clarendon Road, Whalley Range, Manchester. 


MADAME JENNY HOLDEN (Contralto) 


For Oratorios, Concerts, &c. Ashton-under-Lyne. 


MISS ANNIE McBRIDE (Contralto) 
Oratorio, Concerts, &c. 
Address, 5, Hartham Road, Camden Road, N. 












































~ 
PROFESSIONAL NOTICES. _ MR. J. G. BLANCHARD 
(Principal Tenor, Italian Church, Hatton Garden). 
oe For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W. 
MADAME CONWAY (Soprano Vocalist) MR. SAM HORTON (Tenor, Medalist) 
And Teacher of Singing. Oratorios, Concerts, &c. 
444, Moss Lane East, Oxford Road, Manchester. 20, Norwood Road, Headingley, Leeds. 
MISS ANNIE DAYMOND, A.R.A.M. (Soprano) MR. GWILYM RICHARDS (Tenor) 
Oratorios, Concerts, &c (Of the Queen’s Hall Choral and Wagner Concerts; Crystal Palace; 
Peverey, New Clive Road, West Dulwich, S.E. St. James’s Hall; London Musical Festival). 
24, Lavender Gardens, Clapham Common, S.W. 





MR. WILLIAM A. SHEEN 
(Principal Tenor, The City Temple). 
Oratorios, Concerts, &c., 116, High Street, Kingsland, N.E. 





MR. JAMES STEEL (Robust Tenor) 
Concerts, Operatic Recitals, Oratorios, &c. 
Address, 10, Nineveh Road, Stocks Hill, Leeds. 





MR. CHARLES WIGNALL (Solo Tenor) 
Oratorios, Ballads, &c. 40, Coniston Street, Anfield, Liverpool; or, 
St. James’s Parish Church, New Brighton, Cheshire. 





MR. GORDON HELLER (Baritone) 
A.R.C.M., Solo Singing and Teaching Singing). 
For Concerts, &c. Address, 1, Craven Mansion, Lancaster Gate, W. 


MR. GEORGE STUBBS (Baritone) 


Oratorio, Concerts, &c. 
5, Cardozo Road, Hillmarton Road, N.; or, St. Paul’s Cathedral, E.C, 


MR. EATON COOTER (Basso-Cantante), A.R.C.M. 
St. George’s and H.M. Private Chapels, Windsor Castle. 
Address, The Cloisters, Windsor. 


MR. EGBERT ROBERTS (Bass) 
Oratorios and Concerts, 
45, Pentonville Road, N. 
MR. ARTHUR BASSON (Violinist) 


For Concerts, &c., Solo or Orchestral; also Lessons, 
Address, 35, Swaffield Road, Wandsworth, S.W. 


SIGNOR NICOLA COVIELLO (Cornet Soloist) 
Clubs, Dinners, Lessons, &c. 
Write to Balham School of Music, S.W. 
MR. J. S. BINNIE (Lyric Author) 
60, Cadder Street, Pollokshields, Glasgow. 


B. E. KENT (Lyric Authoress). 
Apply, 155, Rye Lane, Peckham, S.E. 


ADAME MARIE HOOTON and Mr. EDWARD 

BRANSCOMBE beg to announce that their Canadian tour 
being ended, they have now returned to town forthe season. The 
Elms, Acton Hill, W. 


MiSs LUCIE JOHNSTONE has pleasure in 
I intimating her NEW ADDRESS, The Torrs, Rosendale 
Road, West Dulwich, S.E.; also care of N. Vert, Esq., 6, Cork St., W. 


MISS EMILY DAVIES 


(SOPRANO). 
Oratorios, Operatic and Ballad Concerts, Banquets, At Homes. 
Address, Severn House, Finsbury Park, N. 



































MR. WALTER LE NEAVE 
Solo Alto (Principal), St. Paul’s Church, Avenue Road, N.W. 
Oratorios, Concerts, At Homes. Sacred and Ballad Songs a speciality. 
Address, 85, Belsize Road, N.W. 


MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist and Certificate, R.A.M.) 
Address, 21, Mysore Road, Clapham Common, S.W. 


MR. SAMUEL MASTERS (Tenor) 
Has had the honour of being specially engaged to sing before 
H.R.H. Tue Prince oF WALEs (in 1899) and His Majesty THE KING 
oF SWEDEN. He aiso sang at the following important Concerts, viz., 
Royal Albert Hall Concerts, Queen’s Hall Promenade Concerts, 
Crystal Palace Concerts, Albani Concerts, Boosey Ballad Concerts, 
St. James’s Hall Concerts, Royal Amateur Orchestral Society and 
Popular Concerts, St. James’s Hall, W., &c.; and has secured some 
of the most important engagements in the Provinces. 
EXTENSIVE REPERTOIRE OF ORATORIOS. 
WoLVERHAMPTON FEsTIVAL CHoraL Society.— THE MEssIAH.” 
—"The tenor music was rendered by Mr. Masters with praiseworthy 
conscientiousness and artistic feeling. The spirit of ‘Every valley’ 
no less than the execution was a highly-finished production, and the 
Passion music was invested with a true but unexaggerated perception 
of the theme. ‘Thou shalt break them’ was given with plenty of fire 
and dash.”—Birmingham Mail, December 28, 1900. 
Mr. B. C. Crosstgy’s CHoraL Concerts, —“ Evian.”—" Mr. 
Masters, the tenor, has a pleasing voice. It is more than ever difficult 
to find a really fine tenor with that rich timbre in it that thrills 
and recalls to mind some of the best tenors that have passed away. 
Mr. Masters has the organ, and he reminds us of some of the past 
voices, His singing on Tuesday night was artistic and cultured, and 
we expect him to take a still higher place in musical circles.”— 
Rochdale Times, March 23, 1901. 








MISS HONEYBONE 


(SOPRANO). 

“Miss Honeybone is an artist who possesses a voice of exceptional 
range. Her rendering of song, ‘O divine Redeemer’ (Gounod), was a 
most artistic effort.” 

41, Hampden Street, Nottingham. 


MADAME ADA LOARING 


SOPRANO), 
Pupil of Mr. Sims Reeves and Mr. Albert Visetti. 
For Oratorio or Ballad Concerts. 
18, Halesworth Road, Lewisham, S.E. 


CHANGE OF ADDRESS. 


MISS KATHERINE NASH 


(SOPRANO). 
Oratorios, Concerts, At Homes, &c. 

‘An excellent soprano vocalist. Has always given thorough satis- 
faction at the many engagements I have given her as a solo singer.”— 
William H. Cummings, Esq., Mus.D., Dub., F.S.A. 

Address, 10, Mount Pleasant Mansions, Upper Clapton, N.E. 


MADAME 

ANNIE NORLEDGE 
(SOPRANO), 

23, Millgate, Newark-on-Trent. 

CHANGE OF ADDRESS. 


MISS AMY SARGENT 


A.R.A.M.(SOPRANO), 

















61, Alexandra Road, Wimbledon. 
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MRS. TILTMAN 


(SOPRANO) 
(Silver Medal and Certificate, Royal Academy o Music). 
or Oratorios, Concerts, &c. 
Address, Royal Academy of Music, Hanover Square W. 


MR. JOHN BROWNING 


(BARITONE), 
SOLOIST, LEEDS MUSICAL FESTIVAL, 1898, 
Of the leading English and Scotch Concerts, 
Principal, Leeds Parish Church, &c. 





MISS BERYL CLIVE 


(CONTRALTO) 
14, Gladsmuir Road, Whitehall Park, N. 


Address, Marlboro’ Grove, Leeds. 


' MR. WILLIAM DYOTT — 








MISS ADELAIDE LAMBE 


(CONTRALTO), Principal, Peterboro’ Triennial Festival, Sheffield 


Subscription Concerts, Queen’s Hall, Crystal Palace, &c. 
For terms and dates, address, 13, Garway Road, Bayswater, W. 


(BARITONE). 
CHANGE OF ADDRESS to 13, Nemoure Road, Acton, W, 
Agents and Managers kindly note. 


MR. CHARLES TREE. _ 








MR. TOM CHILD 


(THE YORKSHIRE TENOR), 
Winner of the 100 Guineas Prize, London. 
Over one hundred engagements booked this season. 
Permanent address: The Poplars, Calverley, Leeds. 


MR. JOH N COATES 


HE NEW TENOR) 
Of the Royal Opera, Covent Garden ; engaged for the Leeds Festival ; 
is now booking Oratorio and Concert Engagements, 

9, Hyde Park Mansions, N.W. 


MR. ALBERT DERRICK 


( 
(Pupil of Mr. Albert Visetti, Royal College of Music). 
For Oratorio, Concerts, &c. 
Address, 448, Harrow Road, W. 


MR. FRE D. FALLAS 


TE ), 
SOLOIST, SCARBORO’ MUSICAL FESTIVAL, 1899. 
Terms, &c., address, Horbury, Yorks 


MR. CYRIL FLAMSTEED 


(TENOR) 
Of Queen’s Hall, St. James's Hall, Crystal Palace Concerts, &c. 
Address, 29, Carleton Road, London, N. 


MR. BEN JOHNSON 


(TENOR, of Madame Patti’s Tour, 1900.) 
Oratorios, Concerts, &c. 27, Warwick Road, Ealing, W. 


MR. JAMES LEYLAND 


On tour October 14 to November 23 inclusive, and December 2 to 
the 9th inclusive. For vacant dates apply, 106, Bolingbroke Grove, 
Wandsworth Common, S.W. 


MR. JOS. REED 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 
Terms, &c., apply, 31, Chesterton Road, Cambridge. 





























MR. CHARLES STRONG 


(TENOR) 
Has removed to 35, Oakfield Road, Stroud Green, N., where all 
communications should be addressed. 


MR. HARRY TUDOR 


(PRINCIPAL TENOR of the Church of The Holy Name, M'chester) 
For Concerts, Oratorios, &c. 
Ee Terms, &c., 35, Mauldeth Road, Withington, Manchester. 


MR. DAN BILLINGTON _ 


THE CELEBRATED YORKSHIRE BARITONE (Vide Press) 
(Soloist of the Leeds Festivals, Sir Chas. Hallé’s and the Principal 
Provincial Concerts), 

34, Hanover Square, Leeds. 


y 
MR. MONTAGUE BORWELL 
(BARITONE). 
Mr. Henry J. Woop (Conductor, Queen’s Hall Concerts) writes:— 
“rt, Langham Place, W., Feb. 14th, rgor. 

‘Mr. Montague Borwell is an excellent vocalist. 

“He has been most successful both at Queen’s Hall, and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
roles, and I consider him one of the most reliable and painstaking 
baritone vocalists now before the public. 





“Henry J. Woop.” 
AND 


MISSWINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 
Address, 56, Forburg Road, Stoke Newington, N. 


Among future Engagements are— 








“Bien” a Birmingham, Bath, Stafford, &, 
“Hiawatha” .. ate es -- Glasgow, Halifax, Coventry, &, 
“ Dream of Jubal” & ‘ Lohengrin” Finsbury Choral. 
“Samson and Delilah” ae -- Leeds. 

Sheffield, Accrington, &c. 


| “Golden Legend” .. oe 
|“Tsraelin Egypt” .. +e 
| “ Daisy Chain .. s oe .. Edinburgh, Glasgow, &c. 
“Ancient Mariner” .. oe «» Warrington. 
Newcastle, Middlesbrough, Perth, Dundee, &c. 
Address, 23, Clifton Road, Maida Vale, London, W. 


Manchester. 





“MR. CHARLES KNOWLES 


(BARITONE) 
| Of the Leeds, London, Sheffield, Chester, and Dover Musical Festivals, 
Queen’s Hall Promenade and Symphony Concerts. 

Crystal Palace and principal Provincial Concerts. 








‘KinGc SAuL,” SHEFFIELD MusICcAL FESTIVAL, 1899.—" Mr. Charles 
Knowles imparted to the character of Samuel much of the sternness 
and severity associated with ‘ Elijah.’ His fine, powerful voice was 
hardly suggestive of the ‘aged seer,’ but he was most impressive 
| throughout, and in the scene with the people he asserted the preroga- 
| tive of the Prophet with all the dignity of one accustomed to command, 
| In the dialogue with Sau! he was excellent, and his interpretation 
| throughout the part was very fine. In the scene at Endor the 
| utterances of Samuel were solemnly delivered, and altogether Mr. 
| Knowles advanced his already high position.”—Birmingham Post, 
| October 14, 1899. 
| “Samson AND DexiLan.’—“ Mr. Charles Knowles was excellent as 
| A bimelech.”—Morning Post, October 16, 1899. . 
| ‘Mr. D. Bispham and Mr. Charles Knowles, as the High Priest and 
| A bimelech, entered thoroughly into the spirit of the work.” —The Times, 
| October 16, 1899. 

CHESTER Musicat FeEsTIvAL, July 25, 26, 27, 1900.—‘‘ Zion" 
(Gade).—“ The baritone solo was sung by Mr. Charles Knowles with 
much earnestness and effect."—Daily Telegraph, July 26, 1900. 
| “In which Mr. Charles Knowles sang the solo part very ably."— 
| The Times, July 31, 1900. 
| _“ The solitary solo was powerfully sung by Mr. Charles Knowles."— 
| Yorkshire Post, July 26, 1900. 

“ Faust.”—" Mr. Charles Knowles had in Brander a part peculiarly 
suited to his powers. In the closing cadence of the burlesque Amen 
Chorus, his stentorian voice told against the whole body of men’s 
voices with an effect quite unique.”—Yorkshire Post, July 27, 1900. 

“Sr. Pau,” HANLEY PHILHARMONIC Society.—‘ Mr. Charles 
Knowles, a well-known Yorkshire bass, who now sung for the first 
time, won much favour by reason of his fine voice and artistic 
methods.” —Staffordshive Sentinel, March 30, Igor. 

“ GoLDEN LEGEND,” DoveR MusIcav FeEstiIvaL.—" .. . with the 
| vindictive ‘Here am I, too,’ were splendidly rendered. Mr. Knowles 
|sang Lucifer's song with great vigour and power, and was loudly 
| applauded.”—Dover Express, May 3, 1901. 
| “Mr. Charles Knowles, as Lucifer, gave the opening, ‘ Hasten, 
| hasten!’ in the prologue in robust style, his fine bass voice being at 
once heard to advantage.’ —Dover Standard, May 4, 19ot. 

“Samson,” LerceEsTER NEw Musica Socrety.—‘ The treat of 
the evening was to hear Mr. Charles Knowles sing ‘Honour and 
Arms.’ This solo is, perhaps, the finest in the oratorio, and Mr. 
Knowles sang it with the greatest vigour and energy. At the conclu- 
sion he was rewarded with a burst of applause such asis not often heard, 
but he did not repeat the number. His splendid voice was heard to 
equal advantage in ‘ Thy glorious deeds’ and in the duet ‘ Go, baffled 
coward,’ with Mr. Saunders.”—Leicester Post, November 30, 1900. 

“ HrawaTua,” Ciirton Cxorat Society.—" Mr. Charles Knowles 
imparted a good deal of character and vividness to the personality of 
Hiawatha by his fine delivery of the several baritone solos assigned 
to the young Indian Chief, and especially in the admirable solo, with 
chorus, in which the latter takes leave of Nokomis and his people.”— 
Bristol Times, May 7, 1901. : 

“Gate oF Lire,” CrystaL Parace.—Mr. Charles Knowles 
powerful organ delivered the utterances of the High Priest with full 
effect.”"—Daily Telegraph, August 19, 1901. : F 

For terms and vacant dates, apply, 24, Acacia Road, St. John’s 
Wood, London, N.W. 


MR. EDGAR ARCHER 


(PRINCIPAL BASS of the City Temple, of the Crystal Palace and 
St. James's Hall Concerts). 
For Oratorios, Concerts, &c. 
Apply, Langdale, Rutland Park, Willesden Green, N.W. 














MR. HENRY DOBSON 
(BARITONE) 
(Of the London, Provincial, and Scottish Concerts), 


MR, ARTHUR BARLOW 





7, Station Terrace, Hucknall Torkard, Nottingham. 


Address, 6, Beech Mansions, West Hampstead, N.W. 
Telegrams: ‘ Arthanita, London.” 
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R. BERNARD FOUNTAIN 


(BASS-BARITONE). 
Complete répertoive Concerts, Dinners, Masonic, &c. 
Mentmore, Southwold Road, Upper Clapton, N. 





MR. WATKIN MILLS 


Has REMOVED to BROADLANDS, TORQUAY, forthe summer 
months only, and has appointed Messrs. HEALEY & SON sole 
Business Managers, to whom all business communications should be 
addressed. 

Notwithstanding rumours to the contrary, Mr. Watkin Mills has 
not the remotest intention of retiring from the profession. 


HEALEY & SON, 
17, GREAT MARLBOROUGH STREET, W., 
Sole Business Managers. 





MR. BANTOCK PIERPOINT 


Begs to announce his CHANGE of ADDRESS to 
105, Brondesbury Villas, London, N.W. 


MR. ARTHUR SEDGLEY 


( : 
For Oratorio, Opera, and Ballad Concerts. 
For terms, &c., apply, 51, Worcester Street, Wolverhampton. 


MR. F. G. H. MOORE (A.8.4.M.) 


(Walter Macfarren Gold Medalist, R.A.M.). 
Solo Pianist and Accompanist, Concerts, At Homes, Lessons. 
27, Lady Somerset Road, Highgate, N.W. 


MR. HERBERT WALENN 


(SOLO VIOLONCELLIST). 
Address, 5, Wellington Place, London, N.W. 


MISS ELLEN CHILDS 


(CHROMATIC HARPIST) 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals). For terms, apply, 170, Belsize Road, N.W.; 
or, care of Messrs. Pleyell Wolff, Lyon and Co., 79-80, Baker Street, 
Portman Square, W. 


SOLO BOYS. 


LONDON, TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER. 
PrincipaAL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. 

Over too excellent Chorus Boys also available for all kinds of 
concerted music. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
articulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 

estbourne Terr., Hyde Pk., W. Telegrams—‘‘ Musicomane, London.’ 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Road, New Road, S.E. 


MR. TANN’S SOLO BOYS. 


ME: W. R. B. TANN, Organist and Choirmaster 
of St. Saviour’s Church, Paddington, is prepared to supply 
well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. 

A number of excellent Chorus Boys also available. 

For terms and vacant dates, address, Mr. W. R. B. Tann, 
55, Warwick Road, Maida Vale, W. 





























Crane QUARTET, also Concert Party, with 
Specialty or Humorist. Artists’ names, terms, and vacant 
dates, Mr. Egbert Roberts, 45, Pentonville Road, N. 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. James Batgs, Polytechnic, Regent Street, W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


D®: ALLISON instructed by Post Candidates who 

OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, London, and Durham _ Universities. 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and as 
English Cathedral and Parish Church Organists; Gold Medals, Silver 
Medals, Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of 
Music) to the number of seven hundred. Harmony, Counterpoint, 
Orchestration, and Revision of Compositions, by Post, to correspon- 
dents anywhere. Personal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 
Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


R. J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 

Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence; or at 60, Berners Street, W. Schools attended. Address, 
289, High Road, Lee, S.E. 


HE VIRGIL CLAVIER PIANOFORTE 
METHOD.— Mr. STIEBLER COOK, A.R.A.M., gives 
LESSONS on the above system (recommended by Paderewski, Von 
Biilow, De Pachmann). The most rapid and certain means for acquir- 
ing a perfect technique. 17, Keppel St., Russell Sq., London, W.C. 


ARMONY and COUNTERPOINT LESSONS, 
personally or by correspondence. Highest professional testi- 
monials ; terms moderate. B.E.,307, Upland Rd., Dulwich Park, S.E. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac. 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


D® F. J. KARN, Mus. Bac., Cantab.; Mus. Doc. 

Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and pre- 
pares for Musical Examinations. Latest successes: MUS. BAC., 
DURHAM, 1901, 1900, and all previous years; OXFORD FINAL 
and FIRST MUS. BAC., 1900; F.R.C.O. and A.R.C.O., 
1900 and 1901; L.R.A.M. (Composition and Pianoforte), 1900, 1899, 
&c.; A.R.C.M. (Theory of Music, Composition, and Pianoforte 
Teaching); CAMBRIDGE, LONDON, and DUBLIN, MUS. BAC. 
degrees in recent years; L.Mus. and A.Mus., L.C.M.; L.T.C.L., 
A.T.C.L., and Special Certificates, 1899, 1900, and r1gor; Senior 
Associated Board. Special and individual attention given to Cor- 
respondents. MSS. corrected for publication; Analysis of classical 
works for Exams. Terms moderate. Address, 70, Parkhili Road, 
London, N.W. 


R. A. MANGELSDORFF, L.R.A.M., A.R.C.M. 
Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY- 
ING and TEACHING. Paper work, postal. Address, Atherstone. 












































D*: MARCHANT, Mus.D., Oxon., F.R.C.O. 
(Author of ‘‘500 Fugue Subjects and Answers,’’ Novello’s 

Primers, No. 35), &«. PREPARES CANDIDATES for all Musical 

Examinations by Post. 29, Castle Street, Dumfries, N.B. 


Me. H. H. L. MIDDLETON, Mus.B., desires to 
state that TWENTY-ONE of his Pupils were SUCCESSFUL 
at the A.R.C.M. EXAM., 1901. Hazelwood, Dollis Rd., Finchley, N. 


LIVER IVE, Mus. Bac., Oxon.—LESSONS in 
HARMONY, COUNTERPOINT, COMPOSITION, &c., by 
correspondence or otherwise. Candidates prepared for University and 
other Exams., as well as for Preliminary Arts. Moderate terms. 
Address, 24, Carmalt Gardens, Putney, S.W. 

















D*® A. W. MARCHANT (who is leaving Dum- 
fries) wishes to CORRESPOND with a PROFESSIONAL 
MAN, with a view to the transferring of his teaching practice. The 
post of Organist and Choirmaster (Episcopal Church) would most 
likely be offered to the applicant accepted. Voice Production essential. 
For full particulars, address, 29, Castle Street, Dumfries, N.B. 


PECIAL COACHING for DIPLOMAS 

by Post. A.R.C.M., 1895-1901, SEVENTY-SEVEN passes, 
L.R.A.M., 1897-1901, TWENTY-SEVEN passes. Many successes 
in other Degrees. Lessons in all branches of Theory, Piano, 








Organ, and Singing. Address, Mr. H. H. L. MIDDLETON, 
MUS. BAC., F.R.C.O., Hazelwood, Dollis Road, Finchley, N. 
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“FROM BRAIN 


TO KEYBOARD.” 





MACDONALD SMITH’S SYSTEM 


OF TOUCH AND TECHNIQUE. 





“The most striking discovery of the present generation for practical musicians.’—Musical News, 


“ Wonderful work is being done by Mr. Macdonald Smith in the application of his new system. . 


mail with the very best results.”—Musical Courier (New York). 


.. He is giving hundreds of lessons}; 


“It is clear that Mr. Macdonald Smith has studied the subject carefully, and acts upon well-ascertained scientific grounds,”—T}, 


Daily Telegraph. 


“ The great, the supreme merit of Mr. Smith's system consists in the fact that it involves the total abolition and disestablishment of,! ; 


that terrible scale-practising and five-finger exercising.’— Westminster Gazette. 


“M 


“Mr. Macdonald Smith’s system of training the Po 
worth the high fees charged for lessons.” —Organist and C 


ay be distinctly regarded as a boon and a blessing to men.’ —The Referee. 


ers, hands, &c., for pianoforte playing is most excellent, and in every respect wel § 
oirmaster. 


“The excellence of his methods had been abundantly proved.”—The Times. 


Extracts from reports of Correspondence Pupils :— 


“ Difficulties which were once almost insurmountable now seem to fall to pieces as I play. The keyboard, which once seemed har 
and unyielding, has now become like velvet to my fingers.”’—D. PARKES, Plymouth. 


“ Allow me to take this opportunity of thanking you for your attention, and once again to testify to the marvellous improvement I hay 


made under your system. It is worth any money to a teacher, and I sincerely hope, for his own sake, every professor will avail himself ¢ ; 


it."—Ravpu Horner, Mus. Bac. 


“T have found the system of the greatest possible use in teaching the piano, more particularly in the case of adult pupils, to many of 
whom music is now a delight instead of a toil as formerly, To teachers whose time is so fully occupied that they have no time for practice 
Macdonald Smith's system is worth ten times the modest fee which he charges for lessons.’’—Cuas. G. BRYAN, Southport. 

“T have tried all the technical methods in vogue for many years for the improvement of the technical difficulties in pianoforte playing 


and I unhesitatingly affirm that the system employed by you for the 
I can find.”—C, Davieson (Pupil of Liszt). 


“I can play very much better; indeed, the change is just as some of your critics say, ‘marvellous.’ I always wondered how with 


speedy development of the muscles is the nearest approach to perfection 


careful practice and a fair knowledge of music I could not do better—the riddle is now solved. Every day I feel I have done something by 


adding a little to my proficiency. 


Let me say once more I am delighted with your system. I have derived benefit from your exercises ani 


advice far, far beyond my expectations,”—Mrs. H. W. (age 45), N.S. Wales. 


“As far as your system is concerned, I can heartily say that it 
Toledo, Ohio, U.S.A. 

“ Am hugely delighted with results . . 
A. W.S., Windsor. 


has helped me more than all the technical work I ever did.”—F. J.F, 


. and consider you a public benefactor. The manuscript exercise I think perfectly splendid,’- 


“Tam finding it most useful in teaching, especially with examination pupils."—A. M. C., Edinburgh. 


COMPLETE COURSE OF SIX LESSONS, 


BY CORRESPONDENCE, THREE GUINEAS, 


“ PIANOFORTE PLAYING” and other articles by MAcDONALD SmiTH, 32 pp., Post-free, 7d. 
Experience with over twelve hundred pupils by correspondence. Full Prospectus Post-free. 


MACDONALD SMITH, STEINWAY HALL, Lonpon, W. 





R. HERBERT C. MORRIS, F.R.C.O., L.R.A.M., 
A.R.C.M. (Organist of St. David’s Cathedral), hasa VACANCY 
for a RESIDENT PUPIL. Recent Successes: 1899, A.R.C.O. (2), 


F.R.C.O., L.R.A.M., and Organ Scholarship R.C.M.; 1900, A.R.C.O. 
F.R.C.O.; 1901, A.R.C.O. (2), F.R.C.O., L.R.A.M. 
Cathedral, St. David's, Pembrokeshire. 





R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
i PIANOFORTE and ORGAN LESSONS, HAR- 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 


Kensington. 


Examinations. Classes. 25, Palliser Road, West Kensington, W. 





ARMONY, COUNTERPOINT, &c.—Mr. 





JOSEPH SPAWFORTH, A.R.A.M. (formerly pupil of Pro- 


fessor Ebenezer Prout, Mr. Frederick Corder, and Mr. Davenport, at 
the Royal Academy of Music), gives LESSONS, Privately or by Post. 
Pupils prepared for the theoretical portions of all examinations. 
Apply, by letter, for terms, &c., to 67, Parliament Hill, N.W. 





R. WILLIAM H. SPEER, Mus. Bac., Cantab., 
F.R.C.O., gives LESSONS in HARMONY, COUNTER- 
POINT, COMPOSITION, and the PIANOFORTE, at pupil’s resi- 
dence, or by correspondence. Apply, W. H. Speer, Novello & Co., Ltd., 
1, Berners Street, London, W. 


ME: BRUCE STEANE (Composer of ‘*The 

Ascension,’ contributor to Novello’s Octavo Anthems, &c. 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘ Melrose,” Eardley Road, Sevenoaks. 


R. STRETTON SWANN, Mus. Bac., Dunelm, 


F.R.C.O., gives LESSONS or prepares for EXAMINATIONS 
Personally or by Post. 


New Hydraulic Organ, seven minutes from London Bridge, 
181, Longley Road, Tooting, S.W. 

M®: H. TAYLOR, Mus. Bac., Cantab., F.R.C.O., 

gives LESSONS in HARMONY, COUNTERPOINT, &c., by 

correspondence. For terms, &c., apply, 13, Reservoir Rd., Birmingham. 

R. ALFRED W. TOMLYN, Mus. Bac., Dunelm, 

L.Mus.T.C.L., COACHES for EXAMS. Lessons follow 


closely lines of latest Exam. papers. Terms strictly reasonable. 
Many years’ experience. 58, Comiston Road, Edinburgh. 




















Address, The 


Professor of Alto Singing, G.S.M. 
, | 142, Stroud Green Road, N. 


R. ALLEN GILL, A.R.A.M., attends at 

60, Berners Street, for LESSONS in VOICE PRODUC. 

TION, SINGING, and for REPERTOIRE. For terms, apply to 
21, Cathcart Hill, N. 


Miss JEAN HUNTER, L.R.A.M. LESSONS 
at 60, Berners Street, W., in VOICE PRODUCTION, 
SINGING, and PIANOFORTE. Letters, 87, Herbert Rd., Plumstead. 


RAINING of TENORS.—Mr. E. DAVIDSON 
PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 
and at the West-End. For terms, &c., address, 28, Digby Road, 
Finsbury Park, N. The principles on which Mr. Davidson Palmer's 
Method is based are fully explained in his book, ‘‘ THE RIGHTLY- 
PRODUCED VOICE,” which contains information of the utmost 
importance to tenors. Price, bound in cloth, 2s. 6d., Post-free, 
from the Author. 


bee PRODUCTION and SINGING.—Mr. 
EGBERT ROBERTS gives PRIVATE LESSONS, and 
Coaches Artists in Opera and Oratorio at their residence, or at 
45, Pentonville Road, N. 


D®: J. WARRINER can receive professional and, 
if ‘desired, resident PUPILS for TRAINING and INTRO- 
DUCTION. VoiceCulture, Keyboard or Theory. Postal or personal 
courses for all Exams. Favourable terms for real promise. De 
Crespigny Lodge, Denmark Hill, S.E. _ 


DF, CROW, Organist of Ripon Cathedral, has a 
VACANCY for an ARTICLED PUPIL. 


Solo Alto, Temple Church, 























MISS, NELLIE RIDDING (Violin and Viola), 


L.R.A.M., A.G.S.M., Medallist and Prizewinner, G.S.M. 
i Flat No. % 





Lessons, Concerts, At Homes, Ensemble playing. 
10, Colville Square, Bayswater, W. 


ING’S COLLEGE, Cambridge.—There is a 
VACANCY in the Choir for an ALTO, either a Lay Clerk or 

Choral Scholar. Stipend offered, £80 a year (with certain allowances 

in case of Choral Scholar). Aes 

The Competition will be held some time in October next. 

For further information, apply to the Dean, King's College, 

Cambridge. ; 

Applications to be sent in by October 9. 
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q a eE _ : 

TON COLLEGE CHAPEL.—There will be a 

E VACANCY for an ALTO LAY CLERK after Christmas. 

£100. Age not over thirty. Candidates must have strong 

d be good readers. Apply by letter, enclosing copies of two 

one as to character, one as to musical qualifications, to 
Dr. C. H. Lloyd, Eton College, Windsor. 


Salary, 
voices an 
testimonials, 
the Precentor, 


iss 







































































ee a eae ae aF 
' ALTO WANTED, for Holy Trinity Church, 
3 A Knightsbridge, S.W. Good reader. £12. Apply, C. S. Knight. 
| 7PENOR WANTED, Presbyterian Church, Rich- 
i mond, Surrey. Two services, Sunday. Rehearsal, Wednesday. 
S Of lessons}, Musical service and opportunity of solo work. £10 per annum. 
1 Apply, by letter, N. Brown, 33, Mount Ararat Road, Richmond, S.W. 
i 4 — ° . 
a B'ss WANTED, All Saints’, Devonshire Road, 
ishment of gj ; South Lambeth. Salary, £12. Address, Walter Attersoll, 
‘15, Thurlby Road, W. Norwood. 
ee age ae . 
y venieenen |S ge (not Baritone) REQUIRED, for All Saints’, 
Pect wel Margaret Street, W. A good reader indispensable Salary, 
£25. Apply, by letter, to W. S. Hoyte, 68, Boundary Road, N.W. 
OLUNTARY MEMBERS WANTED, for Choir 
se of Church near Marble Arch. Cathedral Service. Address, 
emed hari Vv. V., Novello & Co., Ltd., 1, Berners Street, W. 
yrs T haye prt apetneen highly cultivated, will accept low terms 
1 himself of this season for Oratorios, Concerts, &c. Répertoire, over eighty 
to many y works. Address, Soprano, Novello & Co., Ltd.,1, Berners Street, W. 
y 0 PE 
for practice, Pigg ienth (Med., R.A.M.) will give SERVICES 
at CONCERTS, &c., for expenses, in London and 30 miles 
Dee radius. Address, Vox, Novello and Co., Ltd., 1, Berners Street, W. 
Ction = 
#8 RGAN STUDIO.—3 manuals, C.O. pedals, 1s. 
d how with hour. Willis, “ Tower Organ Works,” 2, Church Row, Aldgate, 
mening London, E.C. (Estd. 1827.) Musical Instruments and Fittings. 
ercises an es ; 
M EW ORGAN STUDIO, with Three-manual 
—F. J.P, PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
nlendid - hour, At Smith’s Music Depot, 54, London Road, Forest Hill, S.E. 
endid"~— 
; RGAN PRACTICE. Three manuals and pedals. 
‘ P 
% One shilling per hour. The South London Organ Studio, 
' 343, Coldharbour Lane, close to Brixton Station. 
4 RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE onthe Grand four-manual Organ by WILLIs (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
ON b <7 N.B.—The Conservatoire is eight minutes by rail from Baker 
L.T.C.L,p) Street, Metropolitan Railway. Trains every ten minutes. 
/ Chur | = )RGANIST WANTED, for the British Episcopal 
Church at Oporto. Apply to the Hon. Treasurer, Mr. R. J. 
ids at Flower, No. 479, Rua de Goudarem Foz, Oporto. 
poy RGANIST and CHOIRMASTER WANTED, for 
_Holy Trinity Episcopal Church, Stirling. Must bea churchman. 
Applications, accompanied by references and testimonials, to Mr. J. W. 
SONS Campbell, Bank of Scotland, Stirling. 
sBabr ANTED, for St. John the Baptist Church, San 
Remo, for six months from November 1, an ORGANIST 
SON and CHOIRMASTER. Salary, £40. Apply to Chaplain, Fir Grove, 
dis Parkstone. 
Pi ce 
y Rost RGANIST and CHOIRMASTER, A.R.C.O. (28), 
HTLY. desires an APPOINTMENT. Six years’ experience as Church 
eaiaan Organist and Director of Music at a school. Good organ essential. 
her 08 Excellent testimonials. Communicant. Good recitalist. Apply, 
ree, C.E. J., Novello & Co., Ltd., 1, Berners Street, W. 
= MALL POST for ORGANIST (Lady) with 
é d stipend. In Town or Country. Apply, L. R., 10, South Cliff, 
gry Eastbourne. 
RGANIST’S DAUGHTER desires ENGAGE- 
d MENT at ORGAN, either permanently or as deputy, in North 
cae London district. M. G., 49, Bouverie Rd., Stoke Newington, N. 
rsonal PIANIST (Lady) wishes to ACCOMPANY VIO- 
, De LINIST or CELLOIST. E. D.S., 1, Dashwood Rd., Hornsey. 
“— ASf&? MPANIMENTS.—Professional Singer 
desires to recommend excellent Accompanist (Lady) for Practice 
RAY andConcerts. Most reasonableterms. Dean, 134, Junction Rd., N.W. 
ila), ANDMASTER (Army retired) seeks ENGAGE- 
S.M. ’ MENT as CONDUCTOR (Volunteer or other Band). Highest 
). 2, testimonials. Apply, Rudall, Carte and Co., Berners Street, W. 
ae NDIA.—TUNER and REPAIRER WANTED. 
a Aged about 23. Apply, by letter, to S. Harraden & Co., 11, Rose 
k or Street, Newgate Street, London, E.C. 
ices 
FIRST-CLASS REPAIRER WANTED, for high- 
class firm in Midlands. Must thoroughly understand all kinds 
Be, of repairs to Pianos and Am. Organs. Permanency and good salary 
to afirst-class man. Apply, G. W. & Co., Ltd., Messrs. Novello & Co., 
Ltd.,1, Berners Street, W. 





CUM 


WANTED, good TUNER, able to play Piano, 
and to act as ASSISTANT in Music Business. Permanency 
to suitable man. Music, Novello & Co., Ltd., 1, Berners Street, W. 


IANOFORTE TUNER (out-door) desires RE- 
ENGAGEMENT in London. Aged 29. Good appearance. 
Composition, Novello & Co., Ltd., 1, Berners Street, W. 


M ANAGER’S, or TUNER and SALESMAN’S 

BERTH REQUIRED. Advertiser has had four years’ 
experience as manager, is a good tuner, and a successful salesman. 
Abstainer, married. Moderate salary. Apply, for references and 
photo, to E. W., 43, Chapel Ash, Wolverhampton. 


ANTED, MANAGER-SALESMAN fora Piano 

and Music Warehouse in China. Must possess good musical 

tastes and abilities, with general business aptitude, and have first- 

class references. Salary on commission, with £20 a month guaranteed, 

and passage paid. Address, with full particulars, stating age, P.S.A., 
Novello and Co., Ltd., 1, Berners Street, W. 


NDIA.-MUSIC SALESMAN WANTED. 
Aged about 23. Apply, by letter, to S. Harraden & Co., 11, Rose 
Street, Newgate Street, London, E.C. 

















ANTED, SITUATION, about Oct. 5.—Any 

capacity in Musical Instrument Warehouse. Good Salesman, 
Canvasser, Buyer, Book-keeper, Shorthand Writer. Useful knowledge 
of French and German. Can Repair Small Goods, and Teach Organ. 
Piano, Banjo, Guitar, and Mandoline. Used to Hire System. Age 47, 





| Low wages. Address, T., Novello & Co., Ltd., 1, Berners Street, W. 
ORGAN for SALE (New). manuals, 12 stops. 


Bourdons and Pedals. Organs tuned and repaired. R. Cope, 
Organ Builder, 74, Asylum Road, Peckham, S.E. 


HAMBER PIPE ORGAN. Two manuals and 
full-sized pedals (C.O.), 3 speaking stops on great, 2 on swell. 
Perfect practice organ. Very compact, good tone, and nice appearance. 
Price, complete, including Blennerhasset water-engine and all fittings, 
£80, or will sell without engine. Bargain. J. H.C. J., 14, Pavilion 
Buildings, Brighton. 


ASON AND HAMLIN LISZT ORGAN. 
List, £120. 15 stops, octave coupler. Grand tone. Suit 
church. £35. 76, Bow Road, E. 


RGAN.—Fine-toned Modern TWO-MANUAL. 

Contains fourteen Stops and all the latest improvements. 
Handsome Oak case. Spotted metal pipes. Price £200. Warranted 
for ten years. Organist, 24, Endsleigh Gardens, Gordon Square, 
London, W.C. 


RGAN (Second-hand) WANTED. Suitable for 
Concert Hall. Price about £500. Address, with full par- 
ticulars, Schubert, care of J. W. Vickers, 5, Nicholas Lane, E.C. 


ORGANS (New and Second-hand) for SALE, 

from £20, with pedals. Instruments, for Church, Chapel, and 
College, built on the most modern principles, at Bedwell and Sons’, 
Cambridge Organ Works, Cambridge. 





2 


~ 





| 























ORGANS (Pipe), for SALE or HIRE. 2 manuals. 
Full compass of pedals. W. B., 9, Burdett Road. Also a 
Cottage Piano with pedals; full compass. 


VArIOUS high-class ORGANS. Suit Church or 
Chapel. Two and three manuals. Constructed with all 
modern appliances. W. E. Richardson and Sons, Central Organ 
Works, Hulme, Manchester, and Preston. 


ODERN-BUILT ORGANS for SALE.—Three- 

manual (CC to G) and Pedals (CCC to F), 33 stops, £350; 

Two Manuals and Pedals, £175 and £145; One Manual and Pedal 

Bourdon (ro stops), £65; also Chamber Organs, 20 guineas and 15 

guineas. Inspection invited. Specifications and estimates furnished 

on application. Eustace Ingram, Organ Builder, only address, 
361, Liverpool Road, London, N. 


9 GUINEAS.—AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case: in use about four months; ten years’ warranty ; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 116 years), 91, Finsbury 
Pavement, E.C. Opentill7. Saturdays, 3. 


OR SALE.—Norman & BeEarv’s TUBULAR 

PNEUMATIC PEDAL ATTACHMENT to Pianoforte. Best 

quality, in perfect condition, nearly new. Price 7 guineas. Apply to 
W. Gould, 31, Shadwell Road, Bishopston, Bristol. 


FOR SALE.— ORGAN PEDALS to Piano, by 
BLUMEL, 


C.O. style, in perfect order. Cromford, Paxton Road, 

















St. Albans. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., 11, Queen Victoria Street, E.C. 
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TRINITY COLLEGE LONDON. 


(INSTITUTED 1872.) 


MANDEVILLE PLACE, MANCHESTER SQUARE, W. 





President: 
Tue Ricgut Hon. LORD COLERIDGE, M.A., K.C. 
Warden : 
EDMUND H. TURPIN, Mus.D. 
Director of Examinations: 
JAMES HIGGS, Mus.D, 





The HALF-TERM commences on Wednesday, November 6. 
The tuition of the College will serve as a preparative for all Public 
Examinations in the Theory and Practice of Music, including the 
Examinations for University Degrees. Students can enter for a 
Course or for special subjects. 


December 7 (Saturday) is the LAST DAY OF ENTRY for the next 
HIGHER EXAMINATIONS for the Licentiate and Associate 
Diplomas, and the Higher Certificates of the College in Practical and 
Theoretical Musical subjects, which commence on January 6, 1902. 








LOCAL EXAMINATIONS. 


November 14 is the LAST DAY OF ENTRY for the next Musical 
Knowledge (Theoretical) Examination, which takes place on Saturday, 
December 14. 

The forthcoming Local Examinations in Instrumental and Vocal 
Music take place from November, 1901, to July, 1902, at the varicus 
Centres throughout the United Kingdom, and include pianoforte, 
organ, and violin playing, and solo singing. 

The new Preparatory Examination in pianoforte and violin playing 
will be included. 





Classes Prospectus, and Examination Syllabuses, with List of Local 
Centres, on application. 


By order, 
SHELLEY FISHER, Secretary. 


BROADWOODS’ 


NEW OVERSTRUNG PIANOFORTES 
40 to 400 GUINEAS 


GRAND PRIX (HIGHEST POSSIBLE Awarp) 
PARIS EXHIBITION, 1rgoo. 


GREAT PULTENEY STREET, LONDON, wW. 


THE LONDON ORGAN SCHOOL 
AND INTERNATIONAL COLLEGE OF MUSIC, 
22, PRINCES STREET, CAVENDISH SQUARE, W, 
Established 1865. 

Principal: T. H. Yorke Trotter, M.A., Mus. Doc., Oxon, 








The London Organ School provides a thorough Musical Education 
in all its branches, either for amateur or professional students, 
Lessons may be commenced on any date, and students may takea 
single subject if desired. The School is open till 9 p.m. for those 
students who cannot attend during the day. 

Private Lessons are given in the following subjects :—Harmony, 
Counterpoint, Orchestration and Composition; Pianoforte, Organ, 
Singing, Violin, Viola, Violoncello, Double Bass, Flute, Oboe, 
Clarinet, Bassoon, Horn, Trumpet and Cornet, Trombone, Harp, 
Mandoline and Guitar, Zither, Choir Training, Elocution and Stage 
Deportment, Modern Languages, &c. 

The following are some of the Classes :— 
HARMONY, COUNTERPOINT, COMPOSITION, ORCHESTRA. 
TION, and MUSICAL DICTATION (Dr. Yorke Trotter). 
QUARTET and ENSEMBLE PLAYING (Mr. Edward O'Brign 
and Mr. J. Edward Hambleton). 
ELOCUTION and DRAMATIC ART (Mr. Charles Fry and Mr, 
Arthur Fayne). 
CHORAL (Mr. Henry Beauchamp). 
LADIES’ CHORAL (Mr. J. Mewburn Levien). 
The Full Orchestra, conducted by Dr. Yorke Trotter, and the String 
Orchestra, conducted by Mr. Edward O’Brien, meet weekly. There 
are three 3-manual Practice Organs. 
Prospectus, on application, from the Secretary. 





BOSWORTH EDITION. 


Score, 6s.; Parts, ras. 6d. 


ALEX. C. MACKENZIE 


CORIOLANUS SUITE. 
Written for the Coriolanus production at the Lyceum, and also per- 
formed with great success at the recent Verdi Memoriam Concert at 
the Queen’s Hall. Performed on Sept. 2, at Harrogate, conducted 
by the Composer; also by Dr. F. H. Cowen’s Orchestra; and at 
Boston, U.S.A., &c. 


BOSWORTH EDITION. — 


OSCAR BERINGER 


SCALE & ARPEGGIO MANUAL. 


BOSWORTH EDITION. 


A. J. RANDEGGER 


WERTHER’S. SHADOW. 


Vocal Score, §s. net. 
Performed in Rome, Milan, Trieste. In Leipzig, first performance, 
Sept. 2, with good success. Composer called four times. Leipzig 
Signale says: ‘It is the work of a very talented young composer.” 
Neueste Nachrichten says: ‘ Possesses an elastic and productive 
invention, very often flowing with warm, full melodies, giving life and 
rhythm to the lyrics.” 


BOSWORTH EDITION. 


SEVCIK 
KUBELIK. KOCIAN. 


Another Sevcik pupil, Kocian, three years younger than Kubelik, has 

scored, if possible, an even greater success at his Examination 

Concert in Prag than Kubelik or any other pupil—Ondricek, de Sicard, 

Kubelik, Kocian, These continued successes speak sufficiently for 
this really great Method. Particulars from any Musicseller. 


2s. net. 








VIOLIN METHOD. 





Jusr PuBLIsHED, 


MINIATURE SCORES 


OF 





SYMPHONIES AND CHAMBER MUSIC 


BRAHMS. 


SYMPHONIES: 
SYMPHONY IN C MINOR, Op. 68. 
SYMPHONY IN D, Op. 73. 
SYMPHONY IN F, Op. go. 
SYMPHONY IN E MINOR, Op. 98. 

Price each net Five Shillings. 


No. 
No. 
No. 
No. 


Peypn 





CHAMBER MUSIC: 


StTriING SEXTETS. s. d. 
Op. 18. First Sextet in B flat .. ne ce oe . net 3 0 
Op. 36. Second Sextet in G aie os. 6 et a 6 
STRING QuINTETS. 

Op. 88. First QuintetinF  .. aa ate net 3 0 
Op. 111. Second QuintetinG .. =e me net 3 0 
STRING QuUARTETS. 

Op. 51. No.1. First Quartet in C minor .. o es met 2 6 

S No. 2. Second Quartet in A minor net 2 6 
Op. 67. Third Quartet in B flat ar net 2 6 
PrANO QuaRTETS. 

Op. 25. First Quartet in G minor oe net 3 0 
Op. 26. Second Quartetin A .. net 3 0 
Op. 60. Third Quartet in C minor net 3 0 
Piano TRIOS, 
Op. 8. First TrioinB.. ae ae net 2 6 
Op. 40. Second Trio in E flat (Horn) net 2 6 
Op. 87. Third TrioinC — .. te net 2 6 
Op. ior. Fourth TrioinC minor... be net 2 6 
Op. 114. Fifth Trio in A minor (Clarionet) .. net 2 6 
Op. 115. Clarionet Quintet in B minor net 3 0 








BOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W. 
And at Lerpzic, Paris, VIENNA, 


London: ALtrrep LENGNICcK, 58, Berners Street, W. 
Sold at published price net cash. 


(Esto. 173) 
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ALFRED HOLLINS. 


‘It seems to me that you are a nation of 
split P’s,’ once remarked a Southerner in 
addressing an audience of Scots. This allusion 
to the sixteenth letter of the alphabet had 
reference to the various sections of Presby- 
terianism—the U. P.’s and the like—which 
have so largely characterised the religious life 
of Scotland in days that are past. It is beyond 
the scope of this article, and the neutrality of 
this journal in matters ecclesiastical, to touch 
upon these things; suffice it to say that one 
very remarkable outcome of the great religious 
upheaval in Scotland, known as the Disruption, 
in 1843, is the church now called United Free 
St. George’s, Edinburgh. The edifice, with 
its uncanny campanile tower, is a striking 
feature among the many architectural attrac- 
tions in the beautiful city of Auld Reekie. The 


has a noble record of sound theology, good 
works and unstinted liberality. Last year, for 
instance, the total amount raised within its 
walls—and entirely on the voluntary principle, 
be it noted—was no less than £14,000, an 
exceptional amount, though the normal annual 
revenue is about £10,000. It is no wonder 
that United Free St. George’s, Edinburgh, 
takes rank as one of the most prominent 
kirks north of the Tweed. For the first 
fifty-four years of its existence this church 
had no instrumental music in its services. It 
rejoiced in that time-honoured official in 
Scotland, the Precentor, the duties of which 
were ably discharged by the late Mr. Walter 
Strang and Mr. Walter Hately successively ; 
the latter, who is a much-esteemed musician 
in Edinburgh, being still a worshipper in the 
congregation whose praises he led so well. 
The introduction of an organ—which the old 
Free-Kirkers looked upon as the devil in 
disguise—at United Free St. George’s in the 
year 1897, necessitated the engagement of 
an organist. The choice, and that most happily, 
fell upon Mr. Alfred Hollins, a sightless 
musician, who forms the subject of this 
Biographical Sketch. 

Yorkshire has produced distinguished 
Organists not a few, Sir Walter Parratt and 
Dr. Peace to wit. The port of Hull was the 
birthplace of Alfred Hollins, where he drew 
his first breath—or, as he would say, filled 
his bellows—on September 11, 1865. He was 
practically born blind, but, as we shall see, 
this deprivation of the precious sense of sight 
has not clouded his sunny nature or darkened 





earliest musical recollection is standing at 


the pianoforte and picking out tunes with one 


finger. ‘A dear aunt gave me my first lessons,’ 
remarks Mr. Hollins. 


‘She taught me well, 
as far as she could, so I always feel that I owe 
her something.’, At the age of six he went to 
live with his grandmother in York. If he left 
off practising to extemporise, his aged relative, 
although she encouraged him in his music, told 
him to ‘stop that strumming.’ A visit to 
Buxton, where Julian Adams conducted a small 
band, gave him his first taste of orchestral 
music. From his earliest years he had a 
wonderful power of naming any note or com- 
bination of notes that were sounded. He 
entered the Wilberforce Institution for the 
Blind at York in 1874 at the age of nine, and 
remamed there for three years, his music master 
being Mr. William Barnby, eldest brother 
of the late Sir Joseph Barnby. He played 
at the school concerts on an old G organ with 
C pedals. Like most successful men he has 
been largely self-taught. He found out unaided 
the various qualities of the stops—that a 
dulciana on the great was softer than the oboe 
on the swell, with the result that the soloing 
of a melody became a possibility. His keenly 
observant nature was always on the alert in 
the service of self-help. How valuable it is, 
and happy is the man that seeketh after it unto 
wisdom ! 


THE NORWOOD PERIOD. 


A great event in the boy’s life came to pass 
in January, 1878, when, aged twelve, he entered 
the Royal Normal College for the Blind at 
Upper Norwood, of which Dr. F. J. Campbell 
is the Principal. The pianoforte was his prin- 
cipal study, under Fritz Hartvigson. ‘Heisa 
fine teacher,’ says Mr. Hollins, ‘ and I learnt a 
lot from him. Very thorough in his methods, 
he was especially strong in the matter of touch. 
This he combated from the beginning, saying 
that a crisp touch could never be perfectly 
natural, it must be acquired.’ 

Young Hollins had only been at Norwood 
four months when Dr. Campbell said to him: 
‘I guess I'll take you up to the organ and see 
what Mr. Hopkins [professor of the organ at 
the College] can do for you.’ This was a great 
surprise as well as delight to the boy, because, 
as a rule, no student went to ‘E. J. H.’ until he 
had been in the Institution some considerable 
time. ‘ You're a young shaver,’ said the 
genial organist of the Temple Church to him ; 
‘can you tell a pedal stop from a pump 
handle?’ Those Hopkins organ lessons stand 
out as a bright period in our friend’s student- 
ship. ‘Dr. Hopkins played a good deal to 
me,’ he says. ‘ He used to bring down the full 
scores of overtures, &c., and point out the 
secrets of their orchestration, a course of study 
that proved to be of the greatest possible value 
to me in the matter of organ registration and 





the earnest purpose of his life-work. His 


giving colour to my playing.’ His progress as 
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an organist and pianist was very rapid. He 
played Beethoven’s Pianoforte Concerto in 
E flat under Mr. Manns at the Crystal Palace. 
The glass house at Sydenham was a second 
musical home to the clever boy. 


was very good to me,’ he recalls, 


listening, I was constantly picking-up.’ 


A CORDER METAMORPHOSIS. 


An incident, not without its humorous side, 
of those Norwood days may find a place here, 
told in Mr. Hollins’s own words :— 


‘My first teacher at Norwood was one of 


the senior lady pupils, a Miss Campbell, a 
truly delightful soul, a beautiful singer and 
an admirable musician. I suppose I must 
have been like many impetuous youths, I 
thought there was nothing like the extreme 
modern music. Miss Campbell was very 
anxious to bring me up in the true faith, and 
to instil into me a love for the old school of 
music. I used to come home from the Crystal 
Palace Saturday Concerts wild with delight 
whenever we had had anything ultra modern. 
At last I hit upon a novel plan for 
impressing the names of the new composers 
on my friend and teacher. I purchased two 
dozen small dolls, and tied round the neck of 
each the name, written in Braille characters, 
of one of the most modern musicians I could 
recall. These four and twenty puppets I 
sent to Miss Campbell, with a note, saying 
that these were ‘the boys’! Amongst ‘the 
boys’ was Frederick Corder. Soon after, 
something of his was played at the Palace. 
After I got home and had sat down to tea I 
found on my plate a neat little parcel. Upon 
opening it I discovered a pill-box, which 
contained one of my poor little dolls cut up 
into tiny pieces, and with the dissected 
‘boy’ the following lines :— 


Behold him in his resting place ! 
No doubt you wish it broader, 
Believe me, Sir, its good enough 
For such a wretch as Corder ! 


‘In reply to this, I got a jam tart into which 

I put the pieces of the luckless Corder and 
sent it to Miss Campbell. She at once 
discovered something hard in the pastry, and 
soon found out that the unpalatable portion 
was Corder. A few days later I received 
from her one of those penny ducks on a stand, 
one of the species which, when it is nipped, 
it squeaks. When I shook it I heard a 
rattling of the bird’s internals which explained 
the accompanying lyric :— 

The soul of F. Corder 

Somewhat out of order, 

First entered a tartlet, it did, on my word! 

By jam aggravated, 

It once more migrated, 


‘Mr. Manns 
‘and 
Mr. Eyre was equally kind in playing the 
organ while I sat and listened, and, in so 


As I couldn’t beat that, I never retaliate; 
To this day I treasure that innocent bird wit, 
the pieces of Corder inside him. I have sing 
got to know Mr. Corder, and have leary; 
to appreciate him more than ever as m 
composition master and friend.’ 
In 1882, at the age of sixteen, Mr. Hollin; 
had the honour of playing to Queen Victoria x 
Windsor Castle. He has also performed befor 
the King and Queen of the Belgians at Brussel 
and at Berlin he gave a recital before the lat 


pianoforte concertos by Beethoven, Schuman, 
and Liszt, ‘a task,’ recorded a Berlin news. 
paper, ‘which we have heard in Germany onl 


achieved a most complete triumph.’ 


FIRST ORGAN APPOINTMENT. 


Church, Redhill, from October, 1884 (aged 


system, 
A PUPIL OF HANS VON BULOW. 


Mr. Hollins studied for a time with Hans von 
Bilow in Berlin. 
memory and caustic remarks. He was, how. 
ever, exceedingly kind to Hollins, who became 
an immense favourite with him. The photo. 
graph which he gave his blind pupil is endorsed 
with these words: ‘To Mr. Alfred Hollins, one 
of those rare true musicians among pianoforte 
virtuosi.’ In addition to his valuable playing 
hints, the redoubtable Hans gave Hollins the 
‘benefit of his keen observation—e.g., a com: 
| parison of the passages in Beethoven’s piano- 
torte sonata Op. 101 with those in the master's 
earlier production, Op. 2, No.2. Such teaching, 
as stimulating an interest in music beyond its 
mere notational and technical requirements, is 
much to be commended and put into practice 
in these days of over examination and the 
tyranny of technique. 


‘ALFRED THE GREAT.’ 
The Inventions Exhibition (Kensington) o 
1885—in which music played so important a 
part, especially in its delightful Loan Exhibi- 
tion—brought Alfred Hollins prominently before 
the public as an organist of high attainment. 
Although he has played at several Exhibitions, 
he has never made an exhibition of himself, but 
has throughout maintained a very high standard 
of execution, and moreover, to his credit be 
it said, he has never undignified the organ 
by mere trickiness of effects. No better 
designation has been bestowed upon him 
than that spontaneously uttered by the late 





And lodged in this ill-fated, innocent bird. 


W. T. Best—one not in the habit of throwing 


1p SAR La a SAA SS a 


Empress Frederick, when he played three greg | 


from our greatest pianists, and in which he} 


The first organ appointment held by the} 
subject of this sketch was that of St. Johns} 


nineteen), till February, 1888. His patience)” 
and industry were put to a very severe tes}” 
when he had to learn the whole of the Psalms,}" 
and the pointing of the Cathedral Psalter} 
which had been written out in the Braille} 


In furtherance of his equipment as a pianist, : 


He recalls Biilow’s wonderful } 


SP adteties? 








——— 


retaliated | 


‘bird with self at the close of a recital given by Hollins at|Hollins’s want of sight.’ 
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compliments about—who, on introducing him- 


never once found any disadvantage from Mr. 
The Session of 


Liverpool, called him ‘Alfred the Great.’ In|St. Andrew’s Presbyterian Church, upon his 
1886, Dr. Campbell took a quartet of performers | retirement from the organistship, thus recorded 


from the College to America. 
was Alfred Hollins, whose masterly attainments 
made a deep impression in New York, Boston, 
and other cities in the States. And here! 
it may be remarked that Dr. Campbell 
was very desirous that the gifted student 
in his college should become a_ piano- 
forte virtuoso, but although his pianistical 
powers are of a very high order, it is the organ 
which furnishes the best outlet for his genius. 


IMPORTANT APPEARANCES. 


A further period of study in Germany took 
him to Frankfort, in 1887, where he became a 
pupil at the Raff Conservatorium for further 
study under von Biilow; at the same time he 
had lessons from Max Schwarz. He paid £5 
per month in fees, and the classes contained 
thirty or forty students. Twoimportant appear- 
ances aS a pianist must not be overlooked. 
On April 10, 1886, he played at a Popular Con- 
cert at St. James’s Hall, on which occasion 
Madame Schumann interpreted her husband’s 
‘Carnaval,’ and on May 31, 1888, he played 
Beethoven’s E flat pianoforte concerto at the 
Philharmonic Concert. THe Musica TIMEs, 
in recording this achievement, said :— 

We have further to note that Mr. Alfred Hollins, the 

blind pianist, gave a really remarkable performance of 
Beethoven’s Fifth Concerto. Having regard to the 
physical disadvantage under which he labours, Mr. Hollins 
played with astonishing correctness and freedom. It was 
clear, moreover, that he is an artist having qualities higher 
than mechanical skill. 
In the same year (1888) he paid a second visit to 
America and gave numerous organ recitals with 
gratifying success. For a period of nine years 
he was a professor of the pianoforte and organ 
at the Royal Normal College for the Blind. 


A WORTHY TRIBUTE. 


He became the first organist of the People’s 
Palace (in October, 1888), and held the post for 
fourteen months. In the same year he accepted 
the organistship of St. Andrew’s Presbyterian 
Church, Upper Norwood. Here he spent nine 
very happy years. That no inconvenience 
resulted from the fact that the office of chief 


One of them|their appreciation of his services under the 


date of July 8, 1897 :— 

The Session, in accepting the resignation of Mr. Hollins 
of the post of organist, desire to place on record their high 
regard for him as a Christian gentleman and their apprecia- 
tion of his eminent abilities as an organist; and to testify 
to his unfailing courtesy and to the happy relationship 
which has been maintained with him throughout the 
whole period during which he has held that office. 


NORTH OF THE TWEED. 


As has been already stated the good people 
of Edinburgh prevailed upon Mr. Hollins to 





AGED II. 


ALFRED HOLLINS. 





cross the Tweed in 1897. He has so far become 


musician was held by one who was blind, is}a Scotsman as to eat porridge for breakfast, 
proved by the following testimony of the minister | but he draws the line at the kilt. The dwellers 
of that church, the Rev. J.G. Train, who wrote:|in the land o’ cakes have been exceedingly 
‘Mr. Hollins’s facility in acquiring new music is |kind to this Yorkshire-born organist, not only 
so remarkable that he could put to the blush|because he loves the pipes, e’en though 
many sighted players. Of the accuracy and|they be in the kist o’ whustles, but for his 
taste of his playing, I need say nothing. He!personal worth. The organ in United Free 
has never to my knowledge made any mistake | St. George’s Church, Edinburgh, is a two- 


with regard to the music; and as for following 
intelligently and with due expression the words 
of psalms and hymns, I never met with a 
sighted organist characterised by so much 
quickness and discernment. In fact, I have 


manual instrument by Messrs. Lewis and 
Co., Ltd., of twenty-three sounding stops, 
hardly adequate for a church so capacious and 
influential. As shown in our illustration of the 
church (p. 653), the instrument, which occupies 
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the side galleries, is divided, and the console is 
placed in front of the pulpit. One of its most 
interesting features is the combination system 
of ‘key touches’—nine small keys placed 
between the sharps of each manual, and 
arranged so as to be easily manipulated by 
either hand. These ‘key-touches’ take the 
place of composition pedalsand buttons between 
the key slips, and they have the advantage of 
furnishing an appropriate pedal bass to the 
manual combinations. It may not be without 
interest to give the programme of the inaugural 
recital, given by Mr. Hollins on October 11, 
1897, with his admirable annotations to the 
various pieces :— 


1. GRAND FuGuE IN G MINoR .- Bach, 


This, perhaps of all Bach's organ Fugues, is the greatest 
favourite with amateurs, which may be owing to the tuneful- 
ness of its subject, and the ease with which it can be traced 
through the course of the Fugue. It is often called the 
Hamburg Fugue, as it is believed Bach wrote it for his 
competition for the organist’s appointment at a Church in 
that city. 


LARGHETTO oo. Oo» Wesley, 


The Larghetto belongs to a set of three pieces, which 
Dr. Wesley wrote for a chamber organ, and dedicated to 
Lady Acland. The piece is divided into three sections : first, 
a plaintive melody in two parts, each of which is repeated ; 
second, a variation on the first theme, which consists of a 
running figure in the right hand on the 8 ft. flute, with chords 
on the swell for the left hand. Each part of the variation, 
like the theme, is repeated. The third section is really a 
lengthened coda, in which portions of the first theme appear, 
the whole ending pianissimo. 


iS) 


on oe 


. PRELUDE TO ParsIFAL (by desire) Wagner. 


Much has been written concerning Wagner's great sacred 
music-drama ‘ Parsifal.’ It need only be said here that the 
Vorspiel includes the principal ‘ Motifs’ which appear in the 
work, such as that used when the Grail is mentioned, and 
the ‘Dresden Amen’ which Mendelssohn employs so 
effectively in his Reformation Symphony. 


. (a) CommMuNION Grison. 
(b) FINALE .. Lemmens. 


(a) M. Grison, the talented organist of Rheims, has written 
several charming compositions for the organ, chiefly of a light 
character. The Communion (Op. 38) is in the style of 
Batiste’s softer movements. It consists mainly of a melody 
= the voix celeste, accompanied by arpeggio passages for the 

ute. 

(6) The Finale forms a fine and showy termination to 
Lemmen’s ‘Ecole D’Orgue.’ It is in three parts, the first 
and third being similar in style, crisp and fiery, while the 
middle section (B flat) is entitled ‘Hymne,’ and is somewhat 
like a chorale, requiring the use of the softer stops. 


. ee oe 


. OVERTURE IN C Hollins. 


This is in strict overture form, having a slow movement, 
followed by an Allegro with the usual first and second 
subjects. 


oe oe ee oe 


Ur 


. IMPROVISATION. 


. (a) ALLEGRETTO, ‘THE ANSWER’) 
(b) Minuet AND TRIO j Wolstenholme. 


(a) ‘The Answer’ is companion to a piece entitled ‘ The 
Question.’ It is a charming melody in B flat, with a trio, 
a little more agitated, in G minor. The whole ends quietly, 
suggesting perfect contentment and repose. 

(b) This might be well styled Symphonic Minuet, for 
although it has the dignity of the Minuets of the old masters, 
it is much more extended, and resembles those of our modern 
Symphonies. The Trio is very quaint and pleasing, owing to 
its peculiar and original rhythm. It consists of two parts of 
sixteen bars each in length; but instead of the first part being 
grouped in sections of eight bars, it is divided into two 
phrases of five bars, one of four and one of two. The second 
part consists of a phrase of twelve bars, leading in a delightful 
way to the last four bars of the first part by way of close. A 
succession of short diatonic chords forms the coda, after the 
usual repetition of the Minuet. 


N 


oe 


. SONG WITHOUT Worps, No. 18 .. Mendelssohn. 
This is perhaps the best known and the greatest favourite 
of Mendelssohn's beautiful Songs without Words, It is 
literally a duet between the tenor and soprano parts of the 


g. TRIUMPHAL MARCH ‘From CRAG To SEA’ .. Lisa, 


A thoroughly good and stirring March, without any of the 
commonplace character which manifests itself in so many of 
our Marches of the present day. We cannot account for the 
name which Liszt has given to this March, there being 
nothing suggestive of the sea or rugged rock about it. The 
piece is simple in construction, in E flat, with a trio in B, 
The theme of the trio is used to form the coda of the piece, 
which is most effective. 

A. H. 


The Parsifal Prelude, and By Desire in, 
Scotch Kirk! Shades of John Knox an 
Dr. Begg! 


A SERVICE AT UNITED FREE ST. GEORGE’S, 


A Sunday morning in June. The place, 
Edinburgh. Many dwellers in Auld Reekic 
are making their way up the steps of United 
Free St. George’s Church to the ‘ forenoon diet 
of worship.’ A few minutes before the hour of 
eleven, Mr. Hollins begins to play on the organ 
the Adagio cantabile in D of his old master and 
friend, Dr. Hopkins. The choir—consisting of 
about thirty voices, of whom four are remuner. 
ated for their services—are taking their places 
on chairs arranged round the organ console, as 
shown in the photograph. By the time the 
minister, the Rev. Hugh Black (colleague of the 


tuary is filled with a congregation of which any 
minister and organist might be proud. Psalm 
46—in the metrical version, so dear to the 
hearts of Scotch folk, although made by an 
Englishman !—is sung to the old tune ‘ Stroud- 
water,’ and at a speed that may be described 
as ‘measured beat and slow.’ The effect of 
the congregational song is distinctly impressive 
in its solemnity and depth of feeling. The next 
‘exercise in praise’ is a ‘children’s hymn’— 
a setting by Sir John Stainer of the words 
‘Whither, pilgrims, are you going?’ in which 
the question is assigned to the tenors and 
basses (in unison) and the answer is sung by all 
the voices, even by the children of older growth. 
Some of the worshippers who have ‘ gone 
before’ would have rubbed their eyes (or their 
ears) if they could have heard Smart’s Te 
Deum in F sung in this church—a stronghold 
of psalm-singing; but the rendering of this fine 
canticle has no effect upon the foundations of 
the building, and probably not upon the funda- 
mentals of the Westminster Confession! It 
is sung, let us add, at a dignified pace, with 
a decided gain to its devotional utterance. 
The remaining hymns are ‘ For all the saints, 
who from their labours rest’ (to Barnby’s tune) 
and ‘Lead us, Heavenly Father, lead us’ to 
the familiar and beautiful setting by Hopkins. 
While the first offertory (there are two 
collections !) is being ‘taken up,’ Mr. Hollins 
plays his own Intermezzo in D flat, and the 
concluding voluntary is Handel's ‘ Fix’d in 
His everlasting seat,’ from ‘Samson.’ To 
criticise acts of divine worship is unseemly ; 
but this may be said—in his organ accom- 





instrument. On the present occasion, the voice parts will be 
given respectively to the oboe and clarionet. 


paniments Mr. Hollins proves that he has 
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i — | 
| discovered the secret springs of an artistic aid | 
Pio devotion that is heartfelt and inspiring to) 
‘those whose worship-song he so ably and) 
‘ sympathetically leads. Moreover, his training 
‘of the choir shows that he has high ideals in| 


his church work. 
COMPOSITIONS. 


Before treating of the personality of Mr. 
Hollins, a list of his compositions—few, though 
good—may here find a place :— 

OrcAN: Two Concert Overtures (in C major and 
C minor), Andante in D. Grand Chceur in G minor. 
Intermezzo in D flat. | 
Introductory Voluntary in G, and one 

Air with Variations and Final Fugue 


Nocturne in B flat. 
inA. Communion. 


_(MS.). Festal March (MS.). 


PIANOFORTE: Réverie d'amour. Minuet. Scherzo. 
Berceuse. (All the foregoing are in manuscript.) Set of 


| Six Pieces, written in his juvenile days. 


Romance for Violin and Pianoforte (MS.). 

VocaL Music: Two anthems, some carols and hymn- 
tunes. A trio for female voices, ‘ Dartside’ (Charles 
Kingsley’s words). Songs: A life lesson, After Culloden, 
My Mary, The silver chord, and eight that are unpublished. 

Mr. Hollins is now engaged upon a Christmas 
anthem—a setting of the words, ‘ Rejoice in 
the Lord, O ye righteous '—which he is com- 
posing specially for THz Musicat Times. 


SELF-DEPENDENCE. 
‘A marvellous man’ is the designation 
invariably, and at the same time very naturally, 


bestowed upon Alfred Hollins. In one’s inter- 
course with him it is difficult to realise that he 





UNITED FREE ST. GEORGE'S CHURCH, EDINBURGH. 
(From a Photograph taken by the Church Officer, Mr. William B. Mitchell.) 





is deprived of the sense of vision. Self-|mastering the mechanical accessories of a 
dependence is stamped upon every movement strange organ are no less wonderful and would 
of his body and every utterance from his lips. | put to the blush many a sighted organist. Seated 
He will take you along the narrow passage|two minutes at an unfamiliar organ and he is 
boards inside an organ, telling you ‘to mind the| by no means ‘ill at ease.’ Moreover, his 
step,’ to ‘be careful at that awkward corner,’ | fingers have nothing of the ‘idly’ about them 
and such like, as if you, and not he, were the|as they come in contact with the keys. For 
sightless person. And then he will point out |him to play a wrong note would seem to be an 
the arrangement and the excellencies of the| impossibility; however high he may lift his 
pipes—‘ just look how well those mouths are| hands, he always comes down on the right keys 
cut up,’ he will say, and so on. His facility | and with the utmost confidence. His manipu- 
in locating the position of the stops and / lation of the stops is just as extraordinary and 
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as unfailing in certainty. One could under- 
stand that a sightless player might very well 
draw a mixture stop instead of a dulciana, but 
this would never be done by Alfred Hollins. 


THE BRAILLE SYSTEM. 


His memory is phenomenal. He has, of 
course, to memorise everything, words and 
music. An instance of this dual attainment is 
furnished in that he played the whole of 
Mendelssohn’s Hymn of Praise, including the 
symphony, at a performance of the work given 
by the Musical Association of his church in 
Edinburgh. (It should be added that the 
Association annually performs a work under Mr. 
Hollins’s direction.) How does he commit his 
music to memory ? is a question that more than 
one reader of these lines may ask. He has two 
methods—(r1) his wife reads the piece to him, 
note by note. He plays phrase by phrase at 
her dictation, and then repeats it, correcting 
any mistakes that have been made. This is 
his usual and most expeditious plan. The 
other (2) is the Braille system of raised type 
used by the blind. In employing this method 
he reads the notes with his finger tips 
from the raised type, of which he has a 
very large collection of compositions—e.g., 
Beethoven’s pianoforte sonatas, &c. Mr. 
Hollins has very kindly supplied, expressly 
for this article, a specimen of the Braille 
type, which we give on the opposite page. 
It must, of course, be understood that the 
printed dots represent raised type. In sending 
the four bars of music—a Communion for the 
organ, which he has just composed—and its 
translation, he says: ‘ We dictate the Braille 
like this: ‘M.D. (we always use the French 
words for right and left hand, as Braille type 
was invented by a Frenchman). 4th octave, 
F minim, G crotchet, in accord with, 4th 
octave D dotted minim tied, &c. In writing 
the key signature, we just put the number of 
sharps or flats, but not what they are, so I 
think we have the advantage in this over our 
sighted brethren, for we are bound to know 
what the sharps and flats are in a key, as the 
music, or rather the key signature, does not 
indicate them for us. If the parts move 
together, as in a hymn-tune, we do not use 
the ‘in accord with’ sign, but write the notes 
in intervals, like this: ‘A with its third,’ which 
means A in the treble with its third below; 
but in the bass we always write the intervals 
upwards. Expression marks are put next to 
the notes, as we cannot write anything above 
or below them (the notes). I do not like these 
complicated editions in Braille, because the 
expression marks so often interrupt the flow of 
the passage, and make the phrases so much 
harder to grasp.’ 


EXTEMPORIZATION. 


Of his marvellous extemporization gifts it 
is rather difficult to speak without using 
expressions that might seem extravagant to those 





who have not heard him in this almost lost ar, } 


It is not wide of the truth to say that in this 


respect he is certainly facile princeps among} 


English organists of the present day. Ap 
Alfred Hollins recital is always a pleasurable 


feast of music, and the extemporization number 
in his programme forms a veritable bonny 
Here is an organ recital incident} 
‘A short f 
time before we came to Edinburgh,’ he} 
says, ‘I was waiting one night with a party of} 
friends outside one of the theatres at —— until} 
the doors were opened. A little way behind me} 


bouche. 
which he relates in his modest way. 


in the crowd I overheard two men (Londoners, 


judging by their accent) conversing in something } 


like the following words: ‘ Are you goin’ to the 
‘all to-morrow ?’ ‘ Don’t know, who’s playin’; 
So and so was mentioned. ‘Well yer know, 
I like to ’ear that blind chap play. Halfred 
’Ollins, ’e fair makes that orgin speak.’ I am 


pretty certain the gentleman didn’t know that | } 


was near him, but I was not a little amused.’ 


PERSONALITY. 


The possessor of a fine artistic tempera- 
ment and a highly gifted musical organization, 


the personality of Alfred Hollins is rich in the | 
sympathetic, the emotional, and the humorous | 
There are depths in his nature | 


elements. 
which spring up in his warmheartedness, his 
modesty, and his appreciation of the good and 
true in everything. One who knows him well 
writes :—‘One characteristic of him is the 
keen and intelligent hearing which he gives to 
all the sermons in our church, and a very 
excellent “sermon taster” he is. But this 
is only one of many evidences of his reverent 
and saintly character.’ 


HUMOROUS GENIALITY. 


And then he is so full of fun. There could not 
be a more genial companion. The brightness 
of his nature is chronic. To anyone who is the 
least bit down in the dumps it would act asa 
tonic. All sorts of jokes, stories, and such-like 
‘pills to purge melancholy’ he unstintingly 
gives forth. His letters—all beautifully written 
and the envelopes addressed by himself with 
the aid of his Remington type-writer—reflect 
his sunny disposition. Here are one or two 
extracts :— 

We were sorry we did not see you at the Glasgow 
Exhibition that Saturday. I would have liked to pause, 
and give your paws one more shake before you left the 
land o’ cakes, but alas! it was not pawsible. 

I’m brawly, and I’ll thank ye for speeerin’. You will see 
by the above that I’m not Scotch enough yet to know the 
spelling thereof. I’m glad to say that I’m not yet 
kilt with hard work, but I manage to get enough to do to 
pay the rent and buy oatmeal for porridge, though we don’t 
always take ‘ them.’ 

I'm sending you a dart from my brain in the shape of a 
part-song for female voices called ‘ Dartside’ (Kingsley’s 
words). Perhaps it will dart into the Musica 
Times, when I shall no doubt receive the fiery darts of the 
wicked critics. Yours to fifteenth, 

ALFRED HOLLINS, 











THE MUSICAL TIMES.—OctoBeEr 1, 1901. 655° 








——__ 


lost art, 
in this 
among 
ye Ang 
Surable F 
number § 
> bonne, eco 080000 008 @8 @ 
nciden e ee e 
A. short ee e@ eee ee 
rh,’ he 
arty of 
— until e@ ee @ e 
1ind me @ * * 
doners, 7s 
nething 
’ to the 
layin |, geece ce oe. 
now, e @ eee 
Halfred ° ee 
~ Tam 
7 that | 
ised,’ 


aa AE FESR ASA SARS 


F 


mpera- 
zation, 
1 in the 
morous 
nature} »9e ee 
ss, his 
od and 
im well 

is the niles > : 
‘ives to ee e 
a very 
ut this 
everent 


uld not 
rhtness 
dey COMMUNION. 
ch-like Andante tranquillo. ALFRED HOLLINS. 
ntingly 
written ie = 
lf with ve : — S : bw —_ 1 — = ~ 
-reflect iN . “f 
or two | a ” - 




















| 
Q 
4 























| 





ets 
i 
ii} 
TR 
LA & 
Hw 





Glasgow 
O pause, 
left the 

















—— 
[om oom od 





| will see 
‘now the 
i TITLE AND FOUR BARS IN BRAILLE TYPE OF MR. HOLLINS’S LATEST ORGAN COMPOSITIONs 
to do to 
we don’t 





ape of a 
ingsley’s 
VI USICAL 
ts of the 











656 





THE MUSICAL TIMES.—Ocroser 1, 1gor. 





No biographical sketch of Alfred Hollins 


would be complete without honourable mention 
of his invaluable and devoted helpmeet. Mrs. 


Hollins (formerly a ‘reader’ at the Royal 
Normal College at Norwood) may well form 
the coda to this article, and in no more fitting 


words than those >f her gifted husband, who 
calls her his ‘ better nine-eighths ’! 


POSTSCRIPT. 


The following tributary ‘footnote’ to the 
foregoing sketch has been kindly supplied by 
the Rev. Alexander Whyte, D.D., Senior 
Minister of United Free St. George’s Church, 
Edinburgh, who writes :— 

I have read the above excellent article in proof, and can 
subscribe to all it says so well about my friend. We had 
the best of Precentors in Mr. Strang, and then in Mr. 
Hately; but Mr. Hollins’s unique genius, combined with 
his fine instrument, has made our public worship a new 
thing to us, and a continual delight. My colleague is 
from home, else he would more than subscribe to the above 
article, and to this footnote. —ALEXANDER WHYTE. 





CHARLES DIBDIN ON TOUR. 


‘Five minutes before I sat down to this 
table where I am now writing, being at 
BeverRLy, in Yorkshire, I dispatched to the 
printer at Hull, a manuscript of the proposal 
for publishing my Musicat Tour.’ So wrote 
Charles Dibdin in an address to the public, 
dated October 24, 1787. The book was 
issued in 1788, at Sheffield, under the title: 
‘The Musical Tour of Mr. Dibdin, in which, 
previous to his Embarkation for India, he 
finished his Career as a public Character’; and 
it is dedicated to the Prince of Wales, in the 
adulatory manner of the day: ‘This Work, 
with Pride of Heart, humble Deference and 
grateful Susceptibility, is inscribed to the Prince 
of Wales by his Royal Highness’s most fervently 
devoted and obedient servant, Charles Dibdin.’ 
The inscription is headed by an engraving of 
the Prince’s crest and motto; the coronet and 
feathers being depicted as leaning to one side 
in a very tipsy manner. This was, no doubt, 
due to a defect of the engraver, but is curiously 
characteristic of the book which the plate 
adorns. To begin with, and pace the title page, 
Dibdin did not go to India, nor with the 
‘ Tour’ did he finish his public career. More- 
over, the work itself is the most badly assorted 
jumble of miscellaneous contents that ever 
reader’s eye looked upon. It meets half the 
conditions of chaos by being without form. 
On the other hand, it is by no means 
void, for one can see a great deal of the 
author in it, and obtain from its pages 
a clear notion as to the light in which pro- 
vincial ‘circles’ regarded both the musician 
and his art. This makes the stately quarto 
worthy of notice. It is not arare book, though, 
as regards the market, it may be termed scarce, 


Se, 


about it. 
measure of personal interest, because inscribed 


Brice after my Decease.’ 


From his hands the volume passed into thos 
of T. D. Brice, of Clifton Wood; and anothe 
Brice—William of that ilk—notes, inside the 
cover, that the edition is not mentioned by 
Lowndes. If any one asks why Dibdin kep 
the copy from Mr. Brice till after he himself hag 
passed away, it may be suggested as a possible 
reason that the author had the grace to fee 
ashamed of what he had written about Bristo 
and Bristol men. The second Brice noted his 
words, and resented them by inscribing a triple 
‘Woe’ on the margin of a passage in which it 
is said that the Bristolians rigidly observed 
Passion Week as a set-off against the excesses 


care that nobody should get anything by him, 

Why did Dibdin speak so harshly of the 
Western city? The answer is that it wasa 
way he had. A more quarrelsome, cross. 


grained man could hardly have been found in} 


England. He made London impossible for 
him, and, when most of his friends gave him 


the cold shoulder, he determined upon putting [ 
himself under the suns of India; took ship 
promptly quarrelled with the | 
captain; disembarked in Torbay with his f 


accordingly ; 


belongings, and returned to town. Extreme 
irascibility is a serious defect, especially ina 
public man, and of it, in Dibdin’s case, the 
‘Tour’ supplies abundant evidence. He 
enters upon his campaign at Bath, and gives 
his entertainment to an audience of thirty: 
eight! That sufficed for a shower of Dibdinian 
compliments. He said of his auditory, 
‘ Heaven defend me from such a set of insipid, 
vague, unmeaning countenances!’ At the 
second performance there were sixteen 
persons, and the performer wrote of Bath 
taste: ‘It is a bad imitation of that in town— 
they contented themselves with bagpipes til 
the famous (Handel) commemoration, and 
then they must squeak, belch, and snort out 
oratorios.. He then sums up the city of 
Bladud: ‘ Bath is the fittest place in the world 
for art to banquet on credulity; for extrava- 
gance and folly to go unmasked at noonday; 
for reason and wisdom to shun, and, to speak 
in the language of the poet, for rakes and 
idiots ‘to talk of beauty that they never saw, 
and fancy raptures that they never felt.’’ 

Going on to Bristol, Dibdin found the 
citizens preoccupied about a visit from the 
Duke of Portland, with its attendant banquet 
and soon. Nothing could be done there, and 
Dibdin describes Bristol as ‘buried in the 
muck and grossness of sensual enjoyments, 





and, perhaps, I may safely assume that few 


till the wearied appetite is sunk in gorged 


in Dibdin’s autograph: ‘For the Rev. H. cf 
Mr. Brice, whos} 
name figures in the ‘ Tour,’ was a Bristolian 


they intended to commit after Easter ; putting [ 
also a black mark against an assertion that the 
constant maxim of a Bristol man is to take} 


readers of the present day know anything at aif 
My own copy carries with it ,f 


if 


| 
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satiety, without capacity to know distinction.’ 
Gloucester was also ‘drawn blank,’ and, at 


Society to be just then represented ‘only by a 
sick lord, an old maid, and a monkey.’ At 
Worcester, Dibdin found the inhabitants ‘ very 


tardy,’ some one having stated that he was not 


the real Simon Pure. But they eventually 
came up well, and were rewarded in the ‘ Tour’ 
by hearing their city described as a ‘pretty 
and very sprightly town.’ Later on, Dibdin 
tried Worcester a second time, and was 
‘shabbily treated.’ Birmingham disappointed 
ourtraveller. He played twice to the ‘fuliginous 
sons of Vulcan,’ but the races were on, and the 
people too much taken up with hobnails and 
horsemanship to notice a mere actor-singer. 
Dibdin paid back the hardware people after 
his manner: ‘The country houses of the 
Birminghamites are embellished to as little 
purpose as a chimney-sweep washes his face, and 
as awkwardly as a guinea-pig imitates a squirrel. 
As to their manners, I am sure they are not 
good ones. A tenacious man must infallibly, 
in Birmingham, be affronted ten times a day, 
for even if you go to buy anything, it is fifty to 
one if you receive a civil answer, and this 
rudeness extends to the most opulent among 
them. A man, who is said to possess £200,000, 
used me with a style of incivility that would 
have disgraced a porter in Thames Street.’ 
In like manner does Dibdin hit out at a number 
of places which did not receive him to his 
Nottingham is one of them, our 


town was Snottingham, and intimating that he 
recognised in it a certain accord with the 
fitness of things. Enough now of examples 
under the head of temper. 

With regard to the light thrown by the 
‘Tour’ upon musical conditions in 1787, it 
clearly appears that Dibdin had to seek his 
opportunities, hat in hand, wherever he went, 
and not alone in the University towns. At 
Oxford, the Vice-Chancellor, though he refused 
to sanction the entertainment, was _ polite 
enough to give reasons, the force of which even 
the applicant admitted. But at Cambridge the 
grave and reverend wielder of power was down- 
rightinsulting. Thedialogueof Dibdinand Vice- 
Chancellor Ellison had better, perhaps, be put 
in dramatic form, to show its full force :— 

D.—Sir, I have the honour to introduce my- 
selfto you. My name is Dibdin. I come to 
Cambridge with the view of offering the Uni- 
versity a little musical entertainment which has 
given very great satisfaction, and in particular 
at Oxford, where, with the Vice-Chancellor’s 
permission,* I had the honour of performing 
with much reputation. 


E.—Ha! you had the Vice-Chancellor’s 
_ there, had you? How dol know 
that ? 


PN sce refers to a second and successful attempt upon the senior 
niversity. 





D.—I assure you, Sir, upon my honour I 
had ; however, as I am a perfect stranger, you 
are certainly not to oblige me upon my bare 
assertion, therefore (producing letters) please 
to look at these letters. 

E.—Ah, well, this letter gives you leave, to 
be sure, but it does not say that your enter- 
tainment is such a one as ought to be delivered 
at a University. 

D.—It is true, Sir, Dr. Chapman never saw 
the entertainment in question, but he was kind 
enough to suppose I would not commit such 
an outrage upon propriety, or so far offend 
against the etiquette of the University, of which 
he is such an ornament, as to offer them any- 
thing unworthy, and to convince me he was 
of this opinion, Mrs. Chapman, and several 
ladies with her, attended the performance ; 
nay, Sir, to show you beyond contradiction 
that the amusement had the good opinion of 
the University in general, here is a paragraph 
in the Oxford paper (producing it) announcing 
that at the particular request of many members 
the Vice-Chancellor extended his permission, 
in consequence of the satisfaction I had given. 

E.—Oh, the paragraph in the paper is 
nothing at all; a man put a paragraph in the 
Cambridge paper the other day against me, and 
it was all a lie, 

D.—Sir, Mr. Jackson, who prints the Oxford 
paper, is a man of probity and fortune, and 
could not be induced, for any consideration, to 
use the Vice-Chancellor’s name to grace a 
falsity. 

E.—Upon my word you speak very well; 
one may easily see, by your conversation, you 
have merit. 

D.—I am obliged to you for your good 
opinion, Sir. 

E.—But, you see, the morals of the young 
men are all in my care, and, as Dr. Chapman 
never saw the entertainment, he may yet be 
imposed upon. I have seen your bill, and I 
own it seems to hold out something immoral. 
Besides, if you are a man of this reputation, 
what can induce you to come strolling about 
the country ? 

D.—Sir, I am going to India, and I wish, 
before my departure, to say ‘ good-bye’ to a 
generous public, who have afforded me a long 
and liberal patronage. 

E.—Do you know anybody at Cambridge ? 

D.—No, Sir. 

E.—Then it is plain the people here do not 
make any part of that public to whom you are 
so much obliged; consequently, they have no 
right to be thanked. Thus, you see, as you are 
rich enough to come with no other motive than 
mere gratitude, why pay it where it is not due? 

D. (warmly).—Good God, Sir, am I obliged 
to be personally acquainted with all those who 
wish me well as a public man ? 

E.—Well, Sir, I don’t know what to say to 
it. It has always been my rule to give no 
person permission who is not recommended 
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by somebody belonging to the University. You 


say you know nobody. 


D.—I brought with me a letter for Dr. 


Randall, Sir. 
E.—Oh! Dr. Randall won’t do. 
D.—What kind of a person must it be, Sir ? 


E.—Why, for instance, a fellow-commoner 


of one of the colleges. 


D.—I have in my pocket a letter to a gentle- 
man so described ; it is unsealed, please to read 
it, Sir. He is, unfortunately, not at Cambridge, | Mr. Mayor ! 
but you will readily believe that, on the strength | trumpets! 
of his friend’s recommendation, he would other- 


wise have waited on you with pleasure. 


E.—It does not signify, Sir; the gentleman | know about these things, but I don’t want:} 
I cannot hooboob in the town. 
| wawn’t corrupt the morals of the ’prentices anjf 


is not here to speak for himself. 
credit mere appearances. 


Huntingdon with a cheerful mind. 


the Mayor in the shop of ‘little Burbage,’ hj 
printer. 


you actor man, what would you hay? I hoy 
you don’t coom with ony drooms ay 
troompets?’ .On this Burbage broke oy 
‘What, Sir, drums and trumpets! Good Goi 
Sir! Why, Sir! drums an 
Mr. Dibdin with drums and trun. 
pets? Lord have mercy! Mr. Mayor! Wel 
| well, well, well!’ The Mayor again ; ‘I don’ 





Will you answer that 


D.—Sir, had I known there would have been work-folk?’ Eventually his Worship consented, 
so many difficulties thrown in the way of a/ but not till he had received specific assurance 


request which it would have done you no dis- 
honour or discredit to grant, I would not have | 


given myself a moment’s trouble about it. 


as to the absence of ‘ drooms and troompets,’ 
It is unnecessary to multiply examples of the 
‘foregoing kind. Everywhere Dibdin had t 


E.—Oh, Sir, if you begin to talk of difficulties, | present himself, hat in hand, to municipal, o 


I have done. 


|magisterial, or social luminaries, begging fo; 


_ D.—So would I, Sir, did I not feel myself a/leave to carry on his work, or for support iz 
little hurt at being deprived, by your suspicions, | doing it. 


of an opportunity of giving Cambridge an| 
amusement that has been so followed at Oxford. 


E.—My suspicions, Sir! 


D.—Yes, Sir; for you must suppose me a 


He was sometimes graciously received ; mor 
‘often treated with indifference, or snubbed, 
| Anything was good enough for an ‘ actor-man, 
At Bath, an Irish gentleman, boasting that he 


most impudent-imposter, after everything that | could swell the number of Dibdin’s supporters 


has happened. 


|induced him to set music to certain words 


E.—Well, but surely—why, you are not the | walked off with the MS. and did nothing. Inthe 
Mr. Dibdin who composed the ‘ Padlock’ and | same city, and with a like promise of support, 


such a number of musical works ? 

D.—I am, Sir, and I am sorry that you could 
not prevail on yourself to believe it sooner. 

E.—Why, really, this alters the case. 

D.—In short, Sir, as this conversation has 
gone so far, I am determined you shall be 
convinced. The Duke of Grafton, as I take it, is 
Chancellor of Cambridge, and you are only 
Vice-Chancellor, and I am sure I know a 
channel through which I can get you his 
Grace’s recommendation of me. 

E.—Why now, upon my word, this is a 
strange mistake. Pray sit down. 

D.—I beg to be excused, Sir. 

E.—I am sorry a constant rule which I 
prescribe myself in these cases should occasion 
such a misunderstanding. You may perform, 
Sir, on Monday. 

D.—Good morning, Sir. 

[D. moves towards the door, followed 
by E., with apologies. Exit D. 

There is a great deal of human nature in the 
foregoing scene, which had a sequel. On reach- 
ing his hotel, Dibdin addressed a letter to Dr. 
Elliston, summing up his case, and concluding 
thus :—‘ Lest, however, you should think this 
letter, as well as the rest, an imposition, I 
hasten to the purpose for which it was written, 
and inform you that I takethe liberty to decline 
the permission you have thought proper so very 
liberally to grant.’ Dibdin thus fairly scored 


| two ladies, partisans of the opposition ‘ Rooms, 
| persuaded him to postpone his second perform. 
/ance until they had secured a good attendance, 
The audience on that occasion numbered six. 
teen, and the ladies were not among them. 
At Ipswich, eight ‘ gentlemen,’ on the 
‘occasion of a ball, sought to obtain gratis 
| amusement out of the poor stroller, and invited 
|him to sup with them at the hotel which wa 
‘to be the scene of the dance. Dibdin was 
sharp enough to detect the move, and went 
to the feast in his boots, or, as we should now 
say, in morning dress, pleading that, as only 
men were to be present, fastidious attire was 
needless. Of course, he could not entertain 
the ball-room company in boots, and, after the 
meal, went chuckling home. It must be 
admitted that Dibdin generally gave as good 
as he was obliged to take, and the weapon 0 
strong language never failed him; indeed é 
collection of the epithets he bestowed on 
lunfavourable towns would be a vituperative 
curiosity. Through much of the ‘ Tour’ hes 
berating somebody, or something. The Royal 
Society of Musicians; Handel ; the composers 
of hisown time; Garrick; Harris, the manager; 
and even Grimaldi, the clown, who, like Mr. 
Gilbert’s spring flowers, had ‘nothing to do 
with the case ’—all these, and many more, ale 
strenuously assailed. Yet this is the man to 








whom we owe our national conception of sturdy, 


off the dignitary, and left Cambridge {,— 
At Nottingham, Dibdin was introduced yf 


On learning the entertainer’s busine 
the worshipful gentleman exclaimed, ‘ Noy J 
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' honest, good-natured, and affectionate ‘Jack,’ 
over whose life—and no wonder!—a ‘sweet 


_song-writer’s use of British poets. 
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little cherub’ keeps watch. It is a pity, as one 
of Dibdin’s biographers remarks, that he did 
not practise the virtues with which he clothed 
Tom Bowling. JoserH BENNETT. 





SCHUBERT AND BRITISH POETS. 


The songs of Schubert are an almost 
inexhaustible theme and much has _ been 
written about them from their purely musical 
aspect. One corner of the field has not, how- 
ever, received that attention, so far as we are 
aware, that it deserves—we refer to the great 
It is in 
order to add a small contribution to the 
Schubert literature, and at the same time to 
endeavour to interest our readers, that the 
following chit-chat is written down. 

Who has not when visiting Loch Katrine 
experienced some of the spell that fascinated 
the mind of Sir Walter Scott? How beautiful 
Ellen’s Isle appeared the other day, in the 
shimmering light of a September morning ! 

In all her length far winding lay ; 
With promontory, creek, and bay, 
And islands that, empurpled bright, 
Floated amid the livelier light, 

And mountains, that like giants stand, 
To sentinel enchanted land. 

Unlike Mendelssohn, Schubert never beheld 
the classic ground of the Lady of the Lake. 
But he has enriched the art of music with his 
seven songs from the immortal poem by the 
Great Wizard of the North. 

Before proceeding to refer in detail to the 
various songs which cover the ground of this 
article, it may be well to give the names of 
those British poets who were laid under con- 
tribution by Schubert. The first place must 
be given to Scott by reason of the number 
of settings—ten in all, of which seven are 
from the Lady of the Lake. Next comes 
Shakespeare, with three settings, and then 
Pope, Colley Cibber and the Percy Reliques, 
each with a single lyric, making a total of 
sixteen songs, or part-songs. It is possible 
that there may be others, but this double octet 
will suffice for the present purpose. 

All Schubert’s settings of our national poets 
are of German translations. Those of the Lady 
of the Lake are from the version by Philip 
Adam Storck (Essen, 1819*), entitled ‘ Fraulein 
vom See.’ These seven songs were composed 
by Schubert at the age of twenty-eight. In the 
spring and summer of 1825 he, with his friend 
Vogl, spent a very pleasant and long holiday 
in touring about Upper Austria, ‘ passing the 
time,’ says Sir George Grove, ‘in a delightful | 
mixture of music, friends, fine scenery, lovely 
weather, and absolute ease and comfort ; partly 
amongst the good friends who had welcomed 
him so warmly in 1819, partly among new 








* The Poem first appeared, in Edinburgh, in 1810. 


friends and new enthusiasm. ... The songs 
from the Lady of the Lake were either 
composed before starting or on the road. At 
any rate they formed the chief programme 
during the excursion. Ifthe whole seven were 
sung or not is uncertain; but Schubert 
particularly mentions the Ave Maria, a propos 
to which he makes an interesting revelation. 
‘My new songs,’ he says in a letter to his 
parents, ‘from Walter Scott’s Lady of the 
Lake, have been very successful. People were 
greatly astonished at the devotion which I 
have thrown into the Hymn to the Blessed 
Virgin, and it seems to have seized and 
impressed everybody. ! think that the reason 
of this is that I never force myself into 
devotion, or compose hymns or prayers unless 
I am really overpowered by the feeling ; that 
alone is real, true devotion.’ At Salzburg too, 
it was the ‘Ave Maria’ that so riveted his 
hearers. ‘ We produced,’ he says, ‘ our seven 
pieces before a select circle, and all were much 
impressed, especially by the Ave Maria, 
which I mentioned in my former letter. The 
way in which Vogl sings and I accompany, 
so that for the moment we seem to be one, 
is something quite new and unexpected to 
these good people.’ 

On his return to Vienna, Schubert doubtless 
found himself in the predicament of the gentle- 
man who was ordered by his medical adviser 
to seek ‘ change and rest.’ ‘Did you get it?’ 
asked a friend on his return. ‘ No, I did not,’ 
was the reply. ‘The waiters got all the 
change, and the hotel keepers got the rest.’ 
At all events, the composer sold his seven songs 
to Artaria, the music publisher of Vienna, in 
the October of 1825, for the sum of £20! They 
were issued, as Op. 52, with the following title 
on April 5, 1826 :— 

Sieben Gesinge aus WALTER Scott's Fraulein vom 
See, in Musik gesetzt mit Begleitung des Pianoforte, und 
der Hochgebornen Frau Frau Sophie Grafin v. Weissenwolf 
geborne Grafin v. Breunner hochschtungsvoll gewidmet 
von FRANZ SCHUBERT. Op. 52. Ites. Heft. Eigenthum 
des Verlegers. Wien, bey Math. Artaria. 


The septet of settings from the Lady of the 
Lake consists of the following :— 


1. Ellen’s first song—Soldier, 
rest! xd .. Canto first. 
2, Ellen’s second song—Hunts- 
man, rest!.. or re ‘ pe e 
. Boat Song — Hail to the 
chief! (Male Voices. 
€.T,3.B.) és ee 
4. Coronach—He is gone on 
the mountain (Female 
Voices. S.S.A.) .. « 
5. Norman's song—The heath 
this night must be my bed __,, 
6. Ellen’s third song, Hymn 
tothe Virgin—Ave Maria! ,, 9 ” 
. Lay of theimprisoned hunts- 
man—My hawk is tired 
of perch and hood aon ai sixth ,, 
Except Nos. 3 and 4, all the above are for a solo voice. 


Stanza xxxi. 


XXXii. 


Ww 


second ,, xix. 


” 


» third a xvi. 
xxiii. 


Xxix. 


“I 


XXiv. 





660 





THE MUSICAL TIMES.—Octoser 1, rgot. 





The question may be asked, ‘Were the 
English words printed in the original German 
edition?’ Yes, with one exception, they were, 
but after a fashion. On the authority of Dr. 
Mandyczewski, the publisher took great pains 
to make the edition practical for the English 
market, but not altogether with success. In 
Nos. 1, 2 and 7, there is a separate line of 


music for the English text; but Nos. 3 and 4| Schubert in order to accommodate the origin, 
| English text :— 


(the part-songs) have the words printed on 


a separate page without the music. 
has no English words at all. 
his translation, has twelve or _ thirteg 
syllables in a line against Scott’s eight, there 
fore Herr Artaria doubtless thought it woul 
be advisable to let the English version go Sco, 
free! The following example—from Ellen; 
first song—will show that someone ‘ improved’ 


No, ‘ 
Storck, jj 
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Ar-mour’s clang, . . or war steed champ-ing, 


The remaining three settings of Scott’s 
poems need not detain us long. They consist 
of :— 

1. The Song of Annot Lyle* 

2. Norna’s Song es 

3. The Crusader’s Return ... 


d of Montrose. 
...The Pirate. 
Ivanhoe. 


The Legen 


Trump nor 


| with that which precedes it, thus :— 


4e = a, 
Sa oo —— ey oer comme ey oo 
eee SE 
|“ phat ad - mir - ed she might be, 


pi-broch sum-mon here Mus-tering clan 


| originally wrote the phrase strictly in sequen: 











Nos. 1 and 2 were composed in the year The song was issued in 1828, as Op. 10, 
before Schubert died and published as Op. 85,| No. 4. The copies were lithographed, and 
Nos. 1 and 2; No. 3, which is dated March, | publisher’s or printer’s name was given. 
1826, was issued in March, 1828, having been| To the same period of ‘Who is Sylvia? 
previously sung on February 2 by Ludwig | (How often that question has been asked) 
Titze, at a concert given by Leopold Jansa,|/ belongs another Schubertian gem— Hark! 
the violinist. Titze, or Tietze (1797-1850),| hark! the lark at heaven’s gate sings.’ Con 
deserves more than passing notice. An eminent cerning the composition of this familiar song, 





tenor in Vienna, he frequently sang in public) 
several of Schubert’s songs, amongst them | 
‘The Erl King,’ in 1825; Norman’s song| 
(‘The Lady of the Lake’), on March 8, 1827, | 
when he was accompanied by Schubert ; and 
‘The Blind Boy,’ in 1829. Titze was one of 
the vocalists at the only concert given by 
Schubert, March 26, 1828, eight months before 
the great song composer, at the age of thirty- | 
one, was called away. | 

We may now exchange the Land o’ cakes for | 
the banks of the Avon. The names—and what 
splendid names they are !—of Shakespeare and 
Schubert are united in two songs and one part- 
song. Here they are :— 


1. Who is Sylvia ? -- Two Gentlemen of Verona. 

2. Hark! hark! the lark ; Cymbeline. 

3. Drinking Song (Male Voices) Antony and Cleopatra. | 

(German translations by Bauernfeld, A. W. Schlegel, and 
Verd. Mayerhofer.) 





The first of these, ‘ Who is Sylvia?’ is perhaps | 
he best known Schubertian song in England. | 
And how beautiful it is! This charming 
melody was composed, as were the other two 
Shakespeare songs, in July, 1826, two years 
before the composer’s death. It is interesting 
to know that the dainty little run of four 
semiquavers was an afterthought. Schubert 








* Lied der Anne Lyle, in the original German edition. 


| waiters rushing to and fro, Schubert wrote this 


a pretty story is told. 

One day, Schubert was strolling through the 
Wahring, near Vienna, when he came to a beer 
garden where he discovered a friend lookin; 
at a volume of Shakespeare’s poems. Schubert 
took up the book, and, turning over the leaves, 
suddenly stopped. Pointing to the words 
‘Horch, horch, die Lerch’ im Aetherblau,’ he 
exclaimed, ‘ Such a delicious melody has just 
come into my head; if I had but a sheet of 
music paper with me.’ His friend Doppler a 
once drew a few music-lines on the back of 2 
bill-of-fare ; and in the midst of a great hubbub, 
with fiddlers, skittle players, beer-drinking, ani 


lovely song, ‘ Hark! hark! the lark.’ 

The familiar ‘ Vital spark ’—‘ Wital spark’ 
as old villagers, Wellerlike, were prone to cal 
it—of Alexander Pope attracted Schubert’ 
fancy, through the German translation (entitled 
Verklarung) of Herder. It is a very early 
composition, in fact, the product of his boyhood, 
bearing date May 4, 1813. At that time he was 
a pupil at the Imperial Convict—not, as the 
name might imply, a penitentiary institution, 
but a school for educating the choristers fo 
the Court-chapel—where, as Sir George Grove 
says, ‘young growing lads were allowed to 90 
without food for 84 hours, between a poo 
dinner and a wretched supper.’ It is almost 
a wonder that under those circumstances the 
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oor boy retained the ‘ vital spark’ of life. We 
jearn that ‘ there was not even sufficient music 

aper provided for the scholars, and Schubert 
was dependent on the bounty of richer pupils.’ 

‘The Blind Boy’ (Der blinde Knabe) is a 
translation by Craigher from the English of 
Colley Cibber (1671-1757). It belongs to the 
‘Lady of the Lake’ year (1825), and made its 
earliest appearance in print as a supplement of 
the Wiener Zeitschrift fiir Kunst, Literatur und 
Mode, September 25, 1827. The first edition 
of ‘The Blind Boy’ merely stated that the words 
are ‘from the English,’ without giving Cibber’s 
name as the original author of them; in fact, 
in Grove’s Dictionary of Music and Musicians, 
Craigher’s name is given as that of the author. 
During the visit of Hummel to Vienna in 1827, 
he extemporized on this song to the great 
delight of Schubert. 

We finish as we began, North of the Tweed. 
The last song in our survey is a setting of the 
Old Scottish Ballad, beginning ‘ Edward 
Edward,’ from the ‘Percy Reliques,’ which, 
like ‘ Vital Spark,’ Schubert set from Herder’s 
translation. The song was written at Gratz in 
1827, during a visit of the composer to one 
Herr Pachler. His hostess, whom he esteemed 
very highly, was greatly pleased with the song, 
which is full of character and bears the genuine 
Schubertian stamp. Strangely enough it does 
not appear to have been published till twenty- 
eight years after its composition and twenty- 
seven after the composer’s death. This may 
have been one of the songs for which the 
munificent sum of rod. a piece was given ! 

In gathering together the foregoing informa- 
tion on Schubert’s settings of British poets, no 
attempt has been made to exhaust the subject. 
If this should prove acceptable, other composers 
may be similarly treated as opportunity offers. 
Meanwhile, the above little talk will not have 
been placed on paper in vain if it should 
be the means of drawing fresh attention to 
that well-spring of the beautiful in music— 
Schubert’s songs. 

F. G. E. 





FRIEDRICH CHRYSANDER. 











With much regret we place on record the 
death—which took place on the 3rd _ ult., at 


Bergedorf, near Hamburg, where he had lived | 


Karl Franz Friedrich Chrysander, the son of 
a miller, was born at Libtheen, in Mecklenburg, 
on July 8, 1826. He adopted at first an 
educational career, holding posts of tutor in 
several gentlemen’s families. He was also 
assistant master to his future father-in-law, the 
organist and schoolmaster Borgmann, of 
Vellann, in Mecklenburg. 

After attending lectures at Gottingen, Leipzig 
and Rostock, the last-named University be- 
stowed upon him the degree of Doc. Phil., the 
independent work for his promotion being 
‘ Ueber die Molltonart in den Volksgesangen ’ 
(On the minor mode in Folk-songs), Schwerin, 
1853, which he soon followed up by another 
booklet ‘Ueber das Oratorium’ (On the 
Oratorio). 

Subsequently Chrysander took to music as a 
profession. From the beginning he assumed 
the rdle of an historian in rigorously defending 
the right and claims of musical masterpieces of 
a distant past to a legitimate and faithful repro- 
duction, 7.e., without modernising, and without 
instrumental or vocal additions. This soon 
brought him into conflict with leading 
musicians, who considered his action too far- 
reaching and one-sided. 

Friedrich Chrysander’s work centred indeed 
in the oratorio, as his early pamphlets prove, 
though not by any means confined to it. 
While working at Wolfenbiittel, Brunswick, 
Weissenfels, Lauenburg, and other once 
famous German cities, he prepared for actual 
performance and published in 1856 (Wolfen- 
biittel) four volumes of Bach’s_ Clavier 
compositions, an edition which has lost none 
of its value or importance; moreover, it has 
the merit of being the first critically revised 
classical edition on record. Even before this 
he had had the good fortune to discover Bach’s 
long-lost autograph of the immortal B minor 
Mass; and it at once illustrates the ideal side 
of his character, that he handed over this 
priceless score, from which much of the 
Bach cult of recent years has arisen, to the 
Royal Library at Berlin for the same sum 
(either £40 or 40 thalers) that he gave for it. 
He had to put up with many personal attacks 
of partisans of the great Leipzig Cantor, but it 
has not been yet shown that anyone of them 





'has done as much for Bach as the subject of 


' this notice. 
At that time Chrysander put into score 


since 1866—of Friedrich Chrysander, Doctor of several volumes of Heinrich Schiitz’s com- 


Philosophy, musician, musical historian, critic, 
and editor, The biographical information 


concerning this great Handelian scholar is so | 


exceedingly meagre and in some respects 
inaccurate, that we are glad to furnish our 
readers with the subjoined authentic account 
of his life, kindly contributed by his son-in-law, 


Mr. Charles Volkert, whose account includes’ 


some autobiographical matter written by Dr. 
Chrysander and now published for the first 
time. 


| positions, which years afterwards he handed 
‘over to his friend, the late Philipp Spitta, to 
see through the press. It bears testimony to 
‘the dead musician’s character that his work 
‘for Schiitz, as well as his editions of the Motets 
‘of Palestrina, the clavier music of Couperin, 
the violin works of Corelli, bore for thirty years 
the names of Bellermann, Brahms, and Joachim, 
‘respectively, but not his own. His object was 
| solely to secure for these fine works the utmost 
jinterest and utility. 
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He found his real sphere of action, however, 
when he started in 1856, in conjunction 
with Gervinus, Dehn, Hauptmann, and others, 
the so-called German Handel Society for 
the publication of the great Anglo-Saxon’s 
complete compositions. These works he 
prepared from sources almost exclusively pre- 
served in England. He was fortunate in being 
able to embody in that edition innumerable 
second thoughts and improvements noted 
down in Handel’s own hand, as_ indicated 
in the conducting scores which came to light 
about that time. 

Chrysander received some blame on this side 
of the Channel for carrying off those valuable 
Handel documents, and it is as well that the 
facts should be recorded in this place. In 
the early fifties, Kerslake, a second-hand 
bookseller of Bristol, secured the library of 
Lord Rivers’s family, and offered about 126 
volumes of MSS.—reputedly copies of Handel’s 
scores—in his catalogue for the sum of £38. 
The late Victor Schoelcher, himself an able 
and enthusiastic Handel lover, secured the lot 
—it narrowly escaped being caught up by 
the Sacred Harmonic Society—which proved 
to be in the handwriting of the two Smiths. 
Schoelcher immediately placed the volumes at 
Chrysander’s disposal. Seeing at a glance their 
immense importance to the Handel Edition, 
he offered to buy the scores—which, by the 
way, also contained the autographs of 
Christopher Smith’s own  oratorios—and 


intentions of the author. 


To revert to the Handel Edition. Ty 


of Handel’s works alone, unaided by publisher; 
advice or finance, were indeed heavy, particy. 
larly seeing that from the outset his colleague; 
were not merely apathetic but in actual oppog. 
tion to him, as a letter of Hauptmann to Hause, 
and various printed attacks sufficiently prove, 
These collaborators all fell off after 186 
except Professor Gervinus, whose still valuable 
German translations were given to the edition, 
He died in 1871. To produce the works 3 
first cost, Chrysander set up an office in his 
own garden, where all the volumes since 186; 
and unremitting care, thus following the 
example set by the Bach family. 

Chrysander was able to issue about ninety. 
seven volumes of Handel’s works, and the 


completed by him, and engraved ready fo 
publication. In the preface to the last volume, 
‘ The Messiah,’ he has acknowledged gratefully 
some of the factors that have rendered this 
(edition possible, and, with his usual custom, 
~- subordinates therein all personal questions 
and merit to the cause so dear to his heart. 

| No doubt his Handel studies might be con- 
| sidered sufficient for one man’s life-work—one 


‘that places Chrysander in the front rank of 





he will complete the work according to th) 


struggles to carry on this vast work of editing 
and engraving between 16,000 and 17,000 plate | 


were engraved and printed under his personal} 


outstanding two volumes were also lately | 


Schoelcher accepted £800 for them. Though musical scientists and editors; but he always 
Chrysander could not scrape together more | wished to rank as, and was eminently a musician 
than £100, and had to leave the volumes /of broad culture and convictions; not a mere 
in Schoelcher’s hands for some years, he|Handelian in the generally understood sense of 





(Schoelcher) stuck to the bargain, in spite of 
the increased offers he meanwhile had received. 
In return for this kindness, the Doctor 
declined more than one offer to translate his 
‘Life’ of Handel, because Schoelcher had pub- 
lished one in the English language. Several 
Hamburg gentlemen subsequently subscribed 
the funds necessary to complete the purchase, 
and thus the Smith conducting scores found 
their permanent home in the Hamburg Library. 

This brings us to the second most impor- 
tant work connected with Chrysander’s name, 
his ‘G. F. Handel,’ of which two volumes 
and the first half of the third were published 
between the years 1858 and 1867, and which 
ranks with the best in this form of literature 
that has appeared in the German language, 
for sound, unbiassed and independent re- 
search, and the author's enthusiasm for his 
work and subject. True, the period (1740-1759) 
dealing with Handel’s great oratorios, he 
was not able to see through the press. But he 
left most of the material for its completion in 
admirable order, and it is to be hoped that 
Dr. Max Seiffert, his valued friend and pupil, 
will not only soon issue the earlier volumes 
(long since out of print, though re-cast and 


|the term, but a practical musician. To study 
| Handel aright, he issued at his cost, under the 
heading of ‘ Sources to Handel’s works,’ some 
very important compositions, such as Urio’s 
Te Deum, Clari’s Duets, Erba’s Magnificat, 
|Stradella’s Serenata, Muffat’s Componimenti, 
| R. Keiser’s operas, which Handel absorbed in 
|his great work. These borrowings have only 
recently been ably treated by Mr. J. S. Shedlock,* 
but the reasons for such conduct are still to 
be accounted for. Apart from the practice 
of the day, Handel transformed the ideas of 
others in a legitimate way, and Chrysander not 
only produced the means whereby to estimate 
ithe apparent theft, but collected evidence to 
explain Handel's action. Thus there isa copy of 
Handel’s Clavier Suites annotated by Muffat, in 
which this sound musician censured, corrected, 
and cut up the greater master’s work. Handel's 
revenge in borrowing from Muffat may have 
been taken to show how much could be 
done with his (Muffat’s) own ideas. This sort of 
raillery has existed as long as there have been 
musicians, and so far the art has not been a 
loser by it. No one has effectually belittled 
Shakespeare for having picked up valuable 








partly re-written by Dr. Chrysander), but that 


* Tue Musicat Times for July, August, and September, rgor. 
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chorales that existed before him. It is curious 


that Handel alone was attacked after his death 
on that account more than were the other great 
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mainly devoted to the cause of Handel, partly 
to support it and himself, he edited ‘ fahr- 
hicher fir i 
1867). They contain complete 





THE MUSICAL TIMES.—OctToBer I, 19go!. 663 





a 
investigations on our ‘God save the King,’ the 


rial wherever he could, or Bach for inter- 
his great works with themes and 


en. 
During the forty-five years which Chrysander 








upon whom most of Handel's work for solo voices 
is based, and who practically taught us how such 
music should be sung. There is also an edition 


of all Carissimi’s oratorios, some of which would | 
‘masterpieces. These are not only the outcome 


lof the last seven or eight years, during which 
|Germany has accorded his true place to the 


not have come to light but for his tenacity of 
purpose. Dr. Max Seiffert will be able to tell 
us something of this great forerunner of Handel. 
Chrysander edited and published at hisexpense, 
Beethoven's symphonies in score quite forty 
years ago—an exceedingly careful and correct 
edition. Many are his concise and impartial 


biographies of musicians in Brockhaus’ famous 
Lexicon, to which he contributed for several | 





‘ Lochheimer Liederbuch,’ and many important 
subjects, as interesting now as then. Moreover, 
for thirteen years he was the indefatigable 
editor of the Leipziger Allgemeine Musik- 
Zeitung, and many are the signed and unsigned 
contributions that he sent forth week after 
week. Together with Spitta and Adler he edited 
the Vierteljahrsschrift fiir Musikwissenschaft, in 
Musikalische Wissenschaft (1863 to| which appeared his articles on music printing,* 
and important |on Zacconi, the great Italian singing master, 


years. Vast as was his literary and musical 
work, he became in recent years best known 
by the masterly conducting versions which he 
prepared of twelve or fourteen of Handel’s 


famous Saxon; Chrysander actually prepared 
much of the work as far back as forty years, 
when the late King of Hanover intended to place 
concert music on as solid a basis as is the opera 





* Reprinted, in an English translation by Mr. Russell Martineau, 
in THE Musicat TiMEs during the year 1577. 
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in Germany, by the creation of a Cacilien-Haus, 
as the King intended to name it. This noble 
monarch was unable to fulfil all he promised ; 
and except for the thousand thalers granted to 
him for carrying on the edition, a grant 
which was continued by Prussia for each year’s 
issue until the so-called ‘Guelph Fund’ was 
restored to the royal House of Hanover, it is 
more than probable that Chrysander’s edition 
would have remained incomplete like more 
than one similar enterprise. Nor would the 
conducting scores, to which the prefaces of 
volumes prepared between 1860 and 1865 
allude, have been completed and successfully 
performed in Germany, Austria, and Switzer- 
land. Successful they were, and of the utmost 
influence upon musical life itself, because they 
not only enter thoroughly into Handel’s spirit 
and practice, but emanated from an eminently 
practical musician capable of transmuting them 
into German, and casting them in a way which 
Handel indicated, and which a present-day 
audience can enjoy. He was averse to pub- 
lishing these conducting versions, though he 
had, again at his expense, engraved orchestral 
and chorus parts for several of the works since 
used by choral societies. The time may come 
to issue the result of all this independent labour; 
in fact, Chrysander had all but completed 
arrangements for this purpose when he broke 
down in health; but what he has done for 
Handel can never be lost. 

He was one of the most simple and retiring 
of men. Kind to everyone with whom he came 
into contact, and, highly cultured, he was 
able to get on with the high and low; only 
those who did not know him, or _ had 
reasons not to know him, misjudged him, 
because he failed in the modern faculty for 
self-advertisement, cared little for what was 
written about him, and hardly ever worked for 
the sake of gain. He had frequent offers for 
positions under Government, of which the first 
was that of organist and choirmaster at the 
Cathedral of Schwerin. The King of Hanover 
entrusted him with the reconstruction of the 
Liturgy at his Court Chapels, and offered him 
the chief Musician’s place in his dominion, but 
Chrysander declined all such appointments, 
even the Directorate of the Berlin Hochschule, 


feeling certain that it would mean to him| 


the giving up of his life work and his freedom. 
This did not prevent him from accepting the 
King of Hanover’s generous offer referred to 
above—on the contrary, he challenged it by 
requesting the King not to decorate him, but to 
help forward the Handel work. When, later 
on, Prince Bismarck invited him to Friedrichs- 
ruh, where he was an honoured guest for 
several years, and in due course offered to 
distinguish him, he begged the Prince not to 
do so by means of Orders, as he had declined 
similar honours from Hanover. The Prince 
found other means of showing his appreciation 
of the Handelian’s worth, by proposing him 





| i 
|\for a pension from the Emperor William’; 
privy purse, in commemoration of Handel’; § 


bi-centenary, in 1885. Prince Bismarck’s lette; 
on that occasion, and another when Chrysander 
lost his eldest son at the age of twenty-four, 
are treasured by the family, as are the kindly 
words which he (Bismarck) wrote to Princess 
Bismarck, on June 12th, 1886, and which were 
recently published by their son, Prince Herbert, 

Friedrich Chrysander was married in 1856 to 
Elizabeth Borgmann, of Vellahn. They lost 
their first son in 1859, and afterwards moved 
to Lauenburg, in Holstein, when two more sons 
and a daughter were born to them. Their elder 
son, George, died in 1884, while in the army; 
the youngest, Rudolph, studied medicine, and 
became Prince Bismarck’s trusted secretary 
and physician from the Prince’s retirement to 
his death. He nursed and relieved his father 
during the weary months of feebleness and 
pain. Their daughter became, in 1886, the 
wife of Mr. Charles Volkert, the managing 
partner of the publishing firm of Schott & Co,, 
London. 

It may be interesting to add that, since 
1856, Chrysander visited London annually, 
and through the kindness of Mr. and Mrs, 
Russell Martineau, found under their hospit- 
able roof a second home until his children 
claimed him during his sojourns in the 
Metropolis. He often used to say that his 
visits to England were his only holidays, and 
yet what a vast amount of work he got 
through while he was here! 

Dr. Chrysander’s private life was above 
reproach, and though he never quite recovered 
from the loss of his wife in 1887, he knew 
there was work for him to do, and he did it 
until called away. He was immensely fond of 
his gardens and hot-houses, and their produce 
found many admirers. 

The funeral took place at the family vault in 
Vellahn, on the 6th ult., and was as peaceful as 
was his end. 


‘‘ Siss IST DER SCHLAF DES ARBEITERS.” 











The performance of Sir Hubert Parry’s fine 
‘oratorio of ‘Job,’ at the recent Gloucester Festival, 
‘reminds us that the wonderful story has already been 
i\treated by several composers, native and foreign 
(E. T. Chipp, William Russell, Bernhard Klein, 
F. Chiaromonte, and others), though by none, we 
venture to think, so worthily as Sir Hubert. The 
oldest work with which we are acquainted in connec- 
tion with that subject is ‘The Dialogue of Job,’ by 
John Hilton. In the early days in which Hilton 
wrote, there was a plainness of speech both in sacred 
and secular matters. Hence it is not surprising to 
find the dramatis persone marked as: God, Satan, 
Job, Job’s wife, and the Messengers. The writing is 
exceedingly quaint, and the music, which reflects 
the spirit of the words, has dignity and dramatic 
power ; there are even realistic touches which fore- 
shadow the picturesqueness of Purcell. The dialogue 
ends with a brief chorus in four parts to the words, 
‘Meanwhile no waywardness in Job appear’d, nor 
| Mutt’ring speech against his God was heard.’ 
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OCCASIONAL NOTES. 


Many happy returns of the day :— 
Oct. 4.—Madame Lemmens Sherrington. 
4.—Jacques Blumenthal. 
8.—Emil Sauer. 
g.—Camille Saint-Saéns. 
11.—Theodore Thomas. 
15.—Joseph Hollman. 
16.—John Francis Barnett. 
21.—Wassily Sapellnikcff. 
26.—Haydn Keeton. 
31.—Mrs. Needham. 





Blackwood’s Magazine for September contains a 
very interesting and autobiographical article by the 
late Mr. Charles Salaman, entitled ‘ Pianists of the 

ast. Here are two Liszt extracts :— 

It was at the rehearsal on May 25, 1827, already referred 
toas the occasion of my first seeing Clementi, and, I may 
add, hearing that grand singer of the great Italian school, 
Madame Pasta, that I saw and heard of Franz Liszt for 
the first time, although he had played in London three 
years previously. ‘ Young Liszt, from Vienna,’ said Charles 
Neate to me, as the slim and rather tall boy ascended the 
steps leading to the platform. ‘He is only fifteen—a great 
creature!’ His playing of Hummel’s concerto created 
a profound sensation, and my enthusiastic admiration 
made me eager to know the wonderful young pianist, 
my senior by a couple of years. Very shortly afterwards— 
just before Liszt’s morning concert, for which my father 
had purchased tickets from his father—we became ac- 
quainted. I visited him and his father at their lodgings in 
Frith Street, Soho, and young Liszt came to early family 
dinner at my home. He wasa very charmingly natural and 
unaffected boy, and I have never forgotten his joyful 
exclamation, ‘Oh, gooseberry pie!’ when his favourite dish 
was put upon the table. We had a good deal of music 
together on that memorable afternoon, reading several duets, 
Liszt played some of his recently published ‘ Etudes,’ 
Op. 6, a copy of which he gave me, and in which he 
wrote specially for me an amended version of the sixth 
study, Molto agitato . 

I did not hear Liszt again until his visit to London 
in 1840, when he puzzled the musical public by announcing 
‘Pianoforte Recitals.’ This now commonly accepted term 
had never previously been used, and people asked, ‘ What 
does he mean? How can anyone recite upon the piano- 
forte?’ At these recitals, Liszt, after performing a piece 
set down in his programme, would leave the platform, and, 
descending into the body of the room, where the benches 
were so arranged to allow free locomotion, would move 
about among his auditors and converse with his friends, 
with the gracious condescension of a prince, until he felt 
disposed to return to the piano. 





The memorial services held at Westminster Abbey, 
St. Paul’s Cathedral, and elsewhere, on the rgth ult., 
the day of Mr. McKinley’s funeral, are an indication 
of the deep sympathy felt by the entire English 
nation in the loss which our kith and kin in America 
have sustained in the cruel death of their dis- 
tinguished President. The music at the services 
was deeply impressive, and the President’s favourite 
hymn, ‘Nearer, my God, to Thee’ (to which we make 
special reference in our Church and Organ Music 
column, p. 672), has been very generally sung at 
these and recent Sunday services in all parts of this 
country. At the Queen’s Hall Promenade Concerts, 
Sullivan’s Jn Memoriam Overture was fittingly played 
as a mark of sympathetic respect to the late President 
and the people whom he so ably led. 





The following advertisement appeared in a 
Gloucester newspaper during the Festival week :— 


Young Lady wishes to Teach Music, 3d. half-hour, at 
own Residences. Address —— 





The following are the introductory remarks to 
the ‘Revised Instructions as to singing in Day 
Schools (England and Wales) ’ recently issued by the 
Board of Education :— 

SINGING. 
INSTRUCTIONS AS TO THE INSPECTION OF SINGING IN 
Day SCHOOLS. 
VocaL Music—GENERAL OBJECTS. 

Some of the objects sought for in including vocal music 
in the school curriculum may be stated as follows :— 

To provide a healthful and pleasant form of collective 
indoor occupation, and, through the words of the songs, a 
possible moral and educative force. Words, as a rule, are 
more permanently memorised through music than in any 
other way. 

To develop musical faculties in order that children may 
in after life be able to appreciate the best music as listeners 
and performers. 

To furnish knowledge of musical facts and notation that 
will enable children to read simple music at sight and 
generally to understand music intelligently. 

To train and preserve the voices of children, not only 
with a view to the attainment of tasteful and agreeable 
execution during school life, but with a view to the 
potentialities of the children as adult singers. 

To store children’s memories with patriotic, national, 
and folk songs, the words of which are suitable for school 
use. Such an aim does not necessarily exclude or condemn 
the use of other music found useful and interesting for 
school entertainments and other purposes. 

To cultivate the power to sing tunefully in parts, not 
only for present edification and culture, but to fit children 
to become in after life executants of the rich repertory of 
choral music which we have inherited in this country, and 
which is continually being added to by living composers. 


The complete scheme appeared in the September 
issue of The School Music Review. We understand 
that these ‘ Revised Instructions’ were prepared for 
the Board of Education by Dr. W. G. McNaught 
since the death of Sir John Stainer. 





Mr. Arthur Somervell has been appointed Inspector 
of Music to the Board of Education and to the 
Scotch Education Department. Dr.W.G. McNaught, 
who for nineteen years has held the appointment of 
an Assistant Inspector of Music under the regime 
of the late Sir John Stainer, has resigned that office, 
because he felt that it would not be an advantage to 
anyone concerned that he should be subordinate to 
Mr. Somervell. 





In regard to the appointment of the successor to 
Sir John Stainer, we join in the widely-spread feeling 
that the Duke of Devonshire, as Lord President of 
the Council, has been badly advised in overlooking the 
claims of the late Assistant Inspector, Dr. McNaught. 
Not only has Dr. McNaught loyally and unsparingly 
served the Board in a variety of ways during ail 
these years, but he has practically discharged 
most of the duties of the chief Inspector during a 
considerable period; moreover, he has brought to 
the work ripe experience and a full knowledge of the 
subject that may be termed unique. Looking at the 
matter quite impartialiy, we cannot help feeling that 
a great mistake has been made. The injustice to 
the man who has given his life-work to the cause 
which he has so much at heart is not the most 
serious aspect of the question, there being a danger 
that the progress of music in Training Colleges and 
schools may be discouraged. 
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The prosperous progress of Mr. Robert Newman's 
Promenade Concerts suggests a peep into the past. 
As we stated in our last number (p. 614), the earliest 
Promenade Concerts in England date from sixty-three 
years ago. They were given at the Royal English 
Opera House, another name for the Lyceum Theatre, 
and started on December 12, 1838. The Lyceum 
playbills preserved in the British Museum, do not, 
unfortunately, include that of the opening night, but 
the bill of fare of the fifth and sixth performances 
is in the collection. Here is the document :— 


THEATRE ROYAL LYCEUM 
AND 
ENGLISH OPERA HOUSE. 
Monday & Tuesday, December 17 & 18, 1838, 
will take place 
PROMENADE CONCERTS, 
a la Musard. 

In accordance with the daily increasing taste for Music 
in this country, the Management have resolved on adopting 
the Plan pursued with such unexampled success in Paris, 
and will throw open the Theatre Every EveninG to the 
Public, the Price of Admission to the PusLtic Boxes 


(except the Balcony Circle), the Pir and GALLERY, all of 
which communicate with each other, being 


ONE SHILLING. 

Places may be secured in the BaLcony Circiez, by 
application at the Box Office, on the payment of Two 
SHILLINGS. 

The Pit is boarded over, and Refreshments of every 
description may be had within the house. 


PROGRAMME. 

Part I. 
OVERTURE ... Euryanthe ... ... Weber, 
QUADRILLE ss - ( Puritani ... ase «.Musard, 
OVERTURE The Harmonious Blacksmith ... Handel, 
Fantasia, on the Bassoon, by Mr. Baumann f Berr, 
QUADRILLE .,., ae .. Le Danois ... ...Musard, 
OVERTURE Zampa .. Herold, 
WAt7zz ... Vienne ... Strauss, 

Part Il, 
OVERTURE Guillaume Tell ... Rossint, 
QUADRILLE Rouen ... Musard, 
OVERTURE Leonora ... Beethoven. 
QUADRILLE er ... Les Echos ... rn ...Musard. 
OVERTURE... ... Le Dieu et la Bayadére ... . . Auber, 
WaA_7z... . Hommage dla Reined’Angleterre ... —_... Strauss. 


_The programme of the performance will be varied every Second 
Night. For particulars, see the ‘Concert Companion.’ 

The band consists of sixty instrumental performers, 
selected from Her Majesty’s Theatre, the Philharmonic, 
the Royal Society of Musicians, &c, 

Leader & Solo Violin, Mr. Willy. Conductor, Sig. Negri. 


The third number on the programme is curious: 
it would be interesting to know who hammered it 
out into overture shape. 

No copy of the ‘ Concert Companion,’ referred to 
above, seems to be in the British Museum. Was it 
a periodical? A comparison of the above programme 
with those provided nightly by Mr. Henry J. Wood at 
Queen’s Hall, cannot fail to be interesting, and at 
the same time highly instructive. 





The Millenary—how perilously near millinery— 
of Alfred the Great recalls the fact that he was a 
musical monarch. His biographers tell us that not 
only was the King celebrated for his skill in music 
and his performance on the harp, but that he was 
very sedulous in his endeavours to promote the study 
of music in his Kingdom. Moreover, Solomon-like, 
he, excellent ruler, ‘ provided himself of musicians, 
not common, or such as knew the practice part; but 
men skilful in the art itself, whose skill and service 
yet further improved with his own instruction, and 


so ordered the manner of their service as beg 
befitted the royalty of a King.’ (Did the King 
receive any royalties on the sale of these uncommon 
gentlemen’s compositions?) The story of his 
entering the Danish camp, disguised like a harper 
or minstrel, is thus related by Sir John Hawkins 
in his History of Music (vol. i., p. 152) :— 

The substance of which relation is, that being desirous to 
know the strength and circumstances of the Danish army, 
then in Somersetshire, he disguised himself like a minstrel, 
and taking with him a harp, and one only confidant, he 
went into the Danish camp, the privilege of his disguise 
intitling him to free admittance every where, even into the 
king’s tent ; and there, for many days, he so employed him. 
self as that, while he entertained his enemies with his 
mirth and music, he obtained the fullest satisfaction touch. 
ing their ability to resist the attack on them, which he had 
for some time been meditating. 


As this event took place in the year 878, it possesses 
a rich flavour of doubly-distilled antiquarianism. 





The following, from Le Petit Baigneur de Dieppe 
Gazette Bleue of August 28, will be read with interest 
by English musicians. We give the programme 
exactly as it appeared in print at the popular French 
watering-place :— 


CASINO DE DIEPPE. 


CONCERTS INTERNATIONAUX 
Sous la direction de M. Ad. BourDEAu. 
CEUVRES ANGLAISES. 


PREMIERE PARTIE. 
. OUVERTURE DI BALLO we Arthur Sillivan, 1842-1900. 
. BENEDICTUS, pr violon-solo . A.C. Mackenzie, 1847 ,, 
M. P. Séchirai. 

. THREE ENGLISH DANCES «. E.H. Cowen, 
A. Strately Dance; B. Rustic 
Dance; C. Graceful Dance. 

4. A. SERENADE MAURESQUE, 

B. Mazurka 


Ne 


1852 ,, 


w 


a ane .. Edward Elgar, 1857 
Intervalle de 30 minutes. 


DEUXIEME PARTIE. 
. A. BerceusE, B. PASTORALE, 

C. PAVANE ... “- “ ° 
THREE DANCES FROM 
Henry VIII. 

A. Morris Dance; B. She- 

pherds’ Dance; C. Torch Dance. 

3. THREE CHARACTERISTIC 
WALTZES w whe avs 
A. Allegro; B. Tempo di 
Valse; C. Andante con sen- 
timento. 

4. GoD SAVE THE KING. 


. Edward German, 1862 


» 


ow Coleridge-Taylor, 1872 





There are indications, even in unexpected quarters, 
that Mendelssohn’s ‘Elijah’ is not dead yet. Last 
month we quoted some interesting Mozartiana from 
the Pall Mall Gazette, and now we venture to do like- 
wise in regard to Mendelssohn’s great oratorio, as it 
appealed to the musical critic of our contemporary 
at the recent Gloucester Musical Festival. 

The orchestration, in parts (to make, if possible, an 
original remark on ‘ Elijah’), is really almost as good as 
(and in parts very like to) the orchestration of the lighter 
parts of ‘ Die Meistersinger.’ (This is no fanciful analogy.) 
I believe that if Mendelssohn had only endured every mis- 
fortune save that of an early death he would have ranked 
far, far higher among the world's composers than now he 
ranks. Young Mendelssohn knelt before the score of young 
Mozart. Who knows what he might have been if he had 
lived to twice the age of Mozart? After all, you cannot 
compare ‘Le Nozze’ to ‘Elijah,’ nor ‘Don Giovanni’ 





to St. Paul.” If only he had lived! He came to his own 
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a 
so soon and so inadequately. Wagner knew, and he was 
right in all despite, that the young Jew prodigy is not of 
enduring stuff; but if this young Jew had lived, one cannot 
guess to what his eld would have given birth. I write not in 
disparagement. I love ‘Elijah,’ and Mendelssohn. I fancy 
that I feel very much as felt the men of Leipzig on the fatal 
morning when they gathered in little crowds to read from 
the posters that Mendelssohn was dead. I wanted him to 
do so much more! 


The prospectus of the Royal Choral Society for 
the coming season’s concerts has just been issued. 
In addition to the usual performances of the Messiah 
(twice) and Elijah, the scheme includes a Hiawatha 
night, presentations of two Festival novelties—Mr. 
Coleridge-Taylor’s Blind Girl and Sir Frederick 
Bridge’s Forging of the Anchor to wit, The Golden 
Legend, The Redemption, and the Walpurgis Night 
(the last-named by desire), and, for the first time by 
the Society, Dvordk’s Spectre’s Bride, and selections 
from Handel’s L’Allegro, a welcome revival. The 
plan of campaign is one that should appeal to a large 
section of the music-loving public of the great 
metropolis and its countless visitors. 





Dr. W. H. Cummings writes 4 propos of the 
‘Malibran and Mutlow’ article in our last issue: 
‘Madame Viardot Garcia has given the autograph 
score of Mozart’s Don Giovanni to the library of the 
Paris Conservatoire. I consulted it there three years 

’ 


ago. 





Mr. Edwin H. Lemare sailed from Liverpool in 
the Teutonic, on the 11th ult., for the United States, 
where he will give a second series of organ recitals 
in the land of the stars and stripes. May all success 
attend him ! 





President Roosevelt is said to possess a good 
baritone voice, and he has made numerous vocal 
appearances in public. Who knows but that some day 
he may be invited to take part in the concert of 
Europe ? 





The ‘ Life’ of Sir George Grove, upon which 
Mr. C. L. Graves is engaged, will not, we understand, 
be ready for publication till the spring. 





Mr. Henry J. Wood will form the subject of the 
Biographical Sketch in our November number. 





LEEDS FESTIVAL NOVELTIES. 

Mr. S. Coleridge-Taylor remains faithful to the 
poet through whom he has won such success; we 
refer, of course, to Longfellow in ‘ Hiawatha.’ 
This time he has selected ‘The Blind Girl of Castél- 
Cuillé,’ translated by Longfellow from the Gascon of 
Jasmin. His cantata is for soprano and baritone soli, 
chorus, and orchestra. The story of blind Margaret, 
whom Baptiste abandoned for Angela, and of merriment 
turned into mourning, when at the close the forsaken 
girl, heart-broken, falls dead at the feet of her 
former lover, offers to a composer opportunities for 
picturesque and emotional music, also for striking con- 
trasts. There are the ‘rosy village girls’ singing their 
chant as ‘ They wind aslant Toward Saint Amant,’ the 
‘cripple fane,’ who utters her note of warning, the 
sadness of Margaret when she learns that‘ Angela, the 
bride, has passed,’ the wedding procession, the cere- 
mony in the church, and the bearing of the hearse of 
the dead blind girl, at eve, to the churchyard—in all 
these incidents there are lights and shades which 
secure that variety which is ever present in nature, 
and which, therefore, is a necessity in art. 





Mr. Taylor's cantata is divided into three parts. 
In the first, the key-note of the tragedy is struck 
when Fane, the cripple, bids ‘Thoughtless Angela 
beware.’ The second concerns the sorrow of Margaret, 
accentuated by sounds of marriage bells and laughing 
wedding guests ; while in the third, gloom of course 
prevails. 

As in his ‘ Hiawatha’ music, so here the composer 
produces his effects in a direct way, and of melody 
there is no stint. The choral writing, of homophonic 
character, is effectively laid out for the voices. There 
is moderate use made of representativethemes. The 
lines— 

The roads should blossom, the roads should bloom, 
So fair a bride shall leave her home! 

Should blossom and bloom with garlands gay, 

So fair a bride shall pass to-day ! 


are used, as lovers of Longfellow know, as a kind of 
refrain, and they therefore give a feeling of unity to 
the work. They change colour at the close, how- 
ever, when the mention is not of a bride but of a 
corpse which passes, and, accordingly, the setting 
differs. In the instrumental coda of the solemn final 
chorus, one phrase from the first music, now in 
mournful minor tones, is prominent. 

The ‘Memorial Cantata’ (Op. 65) by Alexander 
Constantinovich Glazounow (Belaieff, Leipzig), is a 
work full of earnest thought and feeling. In this 
work the distinguished Russian composer com- 
memorates the death of the famous Russian poet 
and painter, Alexander Sergyeevich Pushkin (1799- 
1837). The poem, written to celebrate the centenary 
of Pushkin, tells of one whose ‘Glorious songs 
cannot die,’ to quote from the English version of 
the able translator, Mr. Paul England. 

The work is divided into four short sections. The 
first consists of a triumphant chorusin praise of the poet 
thus memorialised ; the principal theme has diatonic 
strength and dignity. The second section, a mezzo- 
soprano solo bearing the superscription ‘ Cradle 
Song,’ tells of a radiant angel which, while as yet 
the poet lay in the cradle, filled his soul ‘ with songs 
abiding.’ The expressive vocal part has an appro- 
priate ‘rocking’ accompaniment enhanced by skilful 
harmonic colouring. After a full-toned flowing chorus 
recording how the poet’s words have sunk deep into the 
people’s hearts, a new section opens with a brief tenor 
solo, followed by a broad choral passage leading to the 
hymn, ‘Mighty Master, live for ever,’ which brings 
the work to a worthy close. 


‘A Dirge for Two Veterans,’ poem by Walt 
Whitman, set to music for bass solo, chorus and 
orchestra (Boosey and Co.), is Dr. Charles Wood's 
contribution to the festival programme. The poem, 
with its sad story of death and burial of ‘ Two 
veterans, son and father,’ its solemn funeral pro- 
cession, its sounds of ‘ full key’d bugles,’ of whirring 
small, and pounding great drums, lends itself well to 
musical treatment. Dr. Wood has written music 
singularly clear in form and simple in character, and, 
with regard to realistic effects suggested by the poem, 
of marked restraint. There are a few lights amid the 
many shades—the silvery moon, the mother’s face in 
heaven, the love inspired by noble death, and of 
these the composer has taken due advantage. 





We are requested by Miss Constance Bache to state that 
the scores belonging to the ‘ Liszt Library’ of the late 
Walter Bache, which have hitherto been available on 
application to her address, are now transferred to the care 
of Mr. Mapleson, 36, St. Martin’s Lane, from whom they 
may continue to be hired. Many of the scores have 
valuable manuscript indications as to their renderings, 
inserted by Walter Bache on the direct authority of Liszt. 
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THE GLOUCESTER MUSICAL FESTIVAL. 
(By our SpEecIAL CoRRESPONDENT.) 


Gloucester has claims for distinction in the Meeting 
of the Three Choirs—Worcester and Hereford com- 
pleting the trio of cities. It was the first to perform 
Handel’s ‘ Messiah’ and Mendelssohn’s ‘ Elijah’ and 
‘Hymn of Praise’ during the lifetime of their 
respective composers. And was not Gloucester 
the first (in 1892) to rely solely upon the three 
counties for the Festival chorus? Again, the 
Wesley associations (to which we refer in another 
column) are of special interest. At Gloucester the 
performers are not located at the west end of the 
beautiful sanctuary, but adjacent to the choir screen, 
an excellent position, whereby the cathedral organ 
can be used, thus obviating the necessity of erecting 
a temporary instrument as at Worcester and Hereford. 





} 














MR. Ae HERBERT BREWER, 
ORGANIST OF GLOUCESTER CATHEDRAL. 
(From a Photograph by Mr. G. Coles, Gloucester.) 


The Meeting held at Gloucester, on September 8, 
10, and three following days, was the 178th of these 
Three-Choir Festivals. It opened with a full orchestral 
service on the afternoon of Sunday, the 8th ult., of 
which the chief musical features were Schubert’s 
B minor (unfinished) symphony; an effective setting 
of the Magnificat and Nunc dimittis by Mr. 
Luard Selby, organist of Rochester Cathedral; 
a festival anthem, ‘ Lord, I have loved the 
habitation of Thy house,’ composed by Mr. John 
E. West (both these works were specially written 
for the Festival and the latter conducted by the 
composer); and the ‘ Prelude’ and ‘ Angel’s 
Farewell’ from Dr. Elgar’s ‘Dream of Gerontius,’ 
conducted by the composer. Criticism of the 
manner in which this impressive service was 
rendered is uncalled for, but high commendation 
must be awarded to Mr. West for his scholarly and 


musicianly treatment of its various features—e,p, 
the recurrent Alleluias—and especially in the skilfy| 
orchestration, this anthem not only made its mark 
as one of the outstanding features of the Festival, 
but certainly added to the reputation of its 
composer. 

Tuesday morning brought with it Mendelssohn's 
‘Elijah,’ which has been performed at every 
Gloucester Festival since 1847, and on this occasion 
was presented for the fifty-third time at these 
Meetings. The oratorio was preluded by Chopin’s 
Funeral March (orchestrated by Herr G. Schmidt), 
played as a mark of respect to Her late Majesty 
Queen Victoria, and the National Anthem, arranged 
by Professor Stanford. This ‘ Elijah’ performance 
furnishes a convenient opportunity for referring to 
the Festival chorus, a body of 266 capable songsters 
and songstresses, constituted thus :— 


Sopranos (including 12 boys) rey |: 
Altos (including 14 men) .. o. 64 
Tenors.. a ae aC ee (63 
Basses .. ve oe oe ss §666 


Total 266 
The quality of tone was excellent (the sopranos 
were a little weak, perhaps) and the intonation good, 
Indications of intelligence and sympathy with the 
conductor were not wanting, but the singing needed 
just a touch of Sheffield. To say that the Gloucester 
chorus was above the average would not be doing 
them and their able conductor justice. The average 
of choral singing in this country is, however, below 
the high-water mark of interpretative excellence. 
Every chorus-singer needs to be inoculated with 
something that shall give no quarter even to one germ 
of stodginess. Thanks to the efforts of such capable 
men as Mr. Brewer, there are signs of an improved 
choral technique; but chorus-singers must 
individually be made to feel that he or she is 
essentially a vital element—that any flabbiness of 
attack, any colourless pronunciation of words are fatal 
to perfection, or the attainment thereunto. To 
interest, to magnetise, to poetise, to galvanise into life 
all the latent possibilities of his choir should be the 
unwearying duty of every chorus-master and choir 
trainer. The work will be found interesting, nay, 
even fascinating, and the workers will respond. 
To return to the ‘Elijah’ performance, the soloists 
were Madame Albani, Madame Sobrino, Miss Ada 
Crossley and Miss Muriel Foster; Messrs. Ben 
Davies, William Green, Lane Wilson and Andrew 
Black. Master B. Hirst, a Gloucester chorister, 
sang the part of The Youth with intelligent 
expression, 
Mozart’s ever-fresh and refreshing ‘ Jupiter’ 
Symphony (carefully played) opened the evening’s 
music on Tuesday. To it succeeded the melodious 
and effective ‘ Harvest Song’ cantata, by Mr. C. Lee 
Williams, a former organist of Gloucester Cathedral, 
who conducted an excellent performance. Spohr’s 
‘Last Judgment’ completed the scheme. The soloists 
of the evening were Madame Ella Russell, Miss 
Muriel Foster, Messrs. William Green and Lane 
Wilson. Grimly enough, the ‘Last Judgment’ 
was first performed here in 1832, the cholera year! 
Brahms’s First Symphony in C minor—admirably 
interpreted under Mr. Brewer’s baton—opened the 
Wednesday performances. Cherubini’s fine Mass in 
D minor—a work not frequently heard—followed. 
After the luncheon hour, Dr. Sinclair gave a spirited 
performance of Handel’s Second Organ Concerto (in 
B flat), the well-written cadenza to which was 





dignified anthem. In the selection of the text, the 


furnished by Mr. Ivor Atkins, organist of Worcester 
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Cathedral—thus the trio of young Three-Choir 
organists had a share in the performance of the old 
Anglo-Saxon’s genial music. Madame Albani, Miss 
Ada Crossley, Mr. William Green and Mr. Andrew 
Black were the soloists in the Mass. 

The capable vocal force of the Festival executants 
had their full opportunity in the motet ‘The 
righteous live for evermore,’ specially composed 
for the occasion by Dr. Charles H. Lloyd, now 
of Eton, but S. S. Wesley’s immediate successor 
in the organistship of Gloucester Cathedral. The 
motet, in eight parts and written In piam Memoriam 
Victoria Regine, proved to be worthy of its theme. 
Dignity, chasteness, tenderness, and strength 
characterise Dr. Lloyd’s music—in fact, the 
hearer felt that the noble beauty of our revered late 
Queen’s life was faithfully reflected therein. The 
singing of the choir, a capella throughout, was most 
praiseworthy, and the alarming prophecy of a London 
critic that they would fall in pitch ‘about a fifth’ 
was not fulfilled. A new orchestral work entitled 
‘Idyll,’ by Mr. S. Coleridge-Taylor and conducted by 
him, followed the motet. If it is not up to the level 
of his best achievements, it is charged with refined 
feeling and artistic endeavour. A selection from 
Sir Alexander Mackenzie’s ‘The Rose of Sharon’ 
concluded the performance. The excerpt consisted 
of The Procession of the Ark (scene 2, part 2), 
stately music and vocal withal that deserves more 
frequent hearing. Sir Alexander conducted his own 
stirring strains. 

Five conductors and four novelties were included 
in the gargantuan feast set before the Festivalites at 
the Wednesday evening concert held in the Shire 
Hall. The programme may be given in full :— 


OVERTURE Les Noces de Figaro ... = «. Mozart. 
Dramatic SCENE FOR BARITONE ( The forging of the) 7. Frederick 
SoLo anp CHoRUS ae meat Anchor ) Bridge. 
(First Performance.) 
Soloist ... a «» Mr. PLUNKET GREENE. 
.. Softly sighs (Der Freischiitz) « Weber. 

Madame Eva Russe Lt. 

SyMPHONIC PRELUDE...A Song in the Morning W. AH. Beil, 
(Composed for this Festival and conducted by the Composer.) 
Sonc... Onaway! awake, Beloved (Hiawatha), S. Colertdge-Taylor. 

Mr. Ben Davies. 
Cockaigne (In London Town) Edward Elgar. 
(Conducted by the Composer.) 

ORCHESTRAL Poem, A Phantasy of Life and Love, Frederic H. Cowen. 
(Composed for this Festival and conducted by the Composer.) 
ORCHESTRAL SonG .,. The Soldier’s Tent ...C. Hubert H. Parry. 
(Conducted by the Composer.) 
Mr. PLUNKET GREENE. 
Jewel Song (Faust) 
Madame Etta RusseELL. 

DESCRIPTIVE BALLAD, The Gates of Night 
(First public performance.) 
Mr. ANDREW BLACK. 
CHORAL Sone _... ... The Last Post 
MEISTERSINGER OVERTURE... oe ais 


SONG... 


OVERTURE ... 


Sone ... ... Gounod. 


Arthur Hervey. 


COV. 
as Wagner, 


With the complete scheme before the reader it 
may serve if reference is confined to the new works. 
The first, by Sir Frederick Bridge, is a vigorous 
setting of Samuel Ferguson’s poem ‘The Forging of 
the Anchor,’ a composition which, weighed in the 
balances of popular opinion, will doubtless not be 
found wanting. The absence of Sir Frederick in 
dropping his latest achievement into the sea of 
publicity was unfortunately due to indisposition, and 
not because he was hankering after salmon in 
Scotland. 

Mr. W. H. Bell is a young musician who, 


speaking metaphorically, uses a large canvas and is | 


unstinting in the use of hiscolours. He is a composer 
who has a great deal in him and from whom a great 
deal comes out. The outcome in the present instance 
is a powerful and original work, strenuous in its 
subject matter and clever in constructive ability and 
technical resource. All its possibilities were probably 
not revealed at this performance, and a further hearing 


Stanford. | 





— 


of the work will doubtless make manifest things that 
are deeper down than on thesurface. Dr. Cowen’s cop. 
tribution to the Festival, an orchestral poem, entitled 
‘A Phantasy of Life and Love,’ shows that his hand 
has not lost its cunning. The lighter sections of 
the Phantasy were perhaps the most satisfactory 
the themes and the orchestration thereof being 
unmistakably Cowenesque. Mr. Arthur Hervey’; 
ballad ‘The Gates of Night’ (sung by Mr. Andrew 
Black) completed the novelty portion of a long 
programme. A daintily scored orchestral work— 
the Tempest Music of Sullivan, for instance—would 
have afforded welcome relief to the superabundance 
of brass, big and side drum, and clashing cymbals 
whereby the ears of the audience were assailed, 
Mr. Brewer conducted, except where otherwise 
stated. 

The Eroica of Beethoven, the Job of Sir Hubert 
Parry, and the Requiem of Verdi, formed a trium. 
virate programme on Thursday morning in the 
Cathedral. The ever-welcome symphony went well 
under Mr. Brewer’s guidance, and the oratorio—pro. 
duced at Gloucester in 1892—again made a deep 
impression. It ranks among the best work that 
Sir Hubert has done. He conducted the perform. 
ance with his characteristic energy, and Mr. Plunket 
Greene repeated his previous successes in singing 
The Lamentations of Job. Verdi’s Requiem, which 
followed, does not call for more than a mere record, 
The soloists, in addition to Mr. Plunket Greene, were 
Madame Ella Russell, Miss Hilda Wilson, Mr. William 
Green, Mr. Lane Wilson, and Mr. Andrew Black. 

An enormous congregation attended the evening 
performance, doubtless largely attracted to the 
Cathedral by the fact that a new work by the popular 
Gloucester organist and conductor of the Festival 
was to be presented for the first time, and that the 
Hymn of Praise was in the programme. In‘ Emmaus,’ 
Mr. Joseph Bennett has constructed a libretto on the 
beautiful gospel incident which Mr. Brewer has set to 
music in a manner calling for high praise. The 
strains are truly devotional, melodious, and simple. 
There is no straining after effect, no make-believe; 
it is heart music, true and sincere. Unless we mis- 
judge this reflective little work, we feel sure it will 
find its way into the services of many churches, 
to the edification of those who listen and of those 
who take part in its interpretation. ‘Emmaus’ is 
dedicated ‘to the memory of Marion Reynolds,’ who, 
we understand, was an aunt of Mrs. Brewer’s, and 
who, during her lifetime, took a warm interest in the 
composer and his work as organist at Gloucester, 
and especially in the progress of ‘Emmaus.’ Owing 
to the great pressure of Mr. Brewer's preparatory 
duties as conductor of the Festival, Dr. Elgar very 
kindly offered to score the work for his friend. 

The church cantatas of John Sebastian Bach—of 
which there are no less than 1g0—always find a 
fitting place amid cathedral surroundings. So it was 
with ‘ Sleepers, wake!’ performed on this occasion 
for the first time in the English language, and from 
the new edition prepared by Miss Troutbeck as 
translator, and Professor Prout as a safe editor of 
the music. The Bach-like character of the work 
—how well it harmonised with those magnificent 
Norman pillars—shows itself more especially in the 
choruses, which are constructed upon the theme of 
Philipp Nicolai’s well-known chorale. The inclusion 
of the cantata in the Festival scheme was a decidedly 
happy thought upon which Mr. Brewer may be con- 
gratulated. The Hymn of Praise brought the day’s 
music to a jubilant close. The solos of the evening 
were safe in the hands of Madame Albani and 
Madame Sobrino; Messrs. Ben Davies and Plunket 
Greene. The Hymn of Praise, we may add, was 
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first performed in England in its revised and present 
form at the Gloucester Festival of 1841. 

The Messiah on Friday morning brought this 
eventful Festival to a successful termination. 

As on a former occasion, we give a list of the 
services and anthems sung by the three cathedral 
choirs at Evensong during the Festival :— 


SERVICES (Evening). ANTHEMS. 
Smart in F. Oh! clap your hands (Greene). 
Walmisley in D minor. O where shall wisdom be found? (Boyce). 
Stainer in E flat. Hosannah! (Gibbons). 
Tallis in D minor. The Wilderness (S. S. Wesley). 


The attendance statistics we take from the columns 
of The Gloucester Fournal :-— 


1898. Igor. 

Tuespay— 

Morning (Cathedral) cs oo B80 « os Bee 

Evening (Cathedral) ae. oe (OGRE ac ay te 
WEDNEsSpDaY— ‘ 

Morning (Cathedral) os oe MS ce wo Bea 

Evening (Shire Hall) .. .. 619 «6 «- 545 
THURSDAY— 

Morning (Cathedral) .. .. 1,364 «o- «. 1,741 

Evening (Cathedral) oo wo TjG20 oe oe 9,008 
Fripay— 


Morning (Cathedral) .. .. 3,117 «6 e+ 3,306 








12,960 14,139 
The numbers given above are those of tickets sold. The Stewards, 
and others, considerably swell the total in each case. 


It is gratifying to learn that for the first time 
during about thirty years the Festival has paid its 
way. That finance and music should both be in such 
a healthy condition is a matter for congratulation 
and encouragement to the good people of Gloucester. 

Finally, honourable mention must be accorded to 
Mr. A. Burnett, who ably led an excellent orchestra, 
and to Dr. G. R. Sinclair (of Hereford), and Mr. Ivor 
Atkins (Worcester), who presided with discretion 
and efficiency at the fine Willis organ in the 
Cathedral. The courtesy of the Stewards and that 
of Mr. P. Barrett Cooke, the amiable Secretary of 
the Festival, calls for full acknowledgment. Last, 
but not least, comes Mr. Herbert Brewer. What 
shall be the verdict upon him? One sentence: 
by his untiring energy, skilful engineering, alert 
musicianship, in the exacting office of conductor, he 
unmistakably earned full marks—and some over ! 

The photographs of the Cathedral and that of the 
Festival performers at a rehearsal are by Mr. A. H. 
Pitcher, College Court, Gloucester. 





CHURCH AND ORGAN MUSIC. 
‘NEARER, MY GOD, TO THEE.’ 


The words of this widely-known hymn were amongst 
the last utterances of President McKinley, whose 
tragic death, in common with all English-speaking 
people, we greatly deplore. The hymn was written 
by Mrs. Sarah Adams (née Flower), born at Harlow, 
Essex, February 22, 1805, and died, London, August 14, 
1848. She married, in 1834, Mr. William Bridges 
Adams, an eminent civil engineer. ‘ Nearer, my 
God, to Thee’ made its first appearance sixty years 
ago in a collection entitled ‘Hymns and Anthems’ 
(1841), edited by the Rev. W. J. Fox, minister of the 
Unitarian Chapel in South Place, Finsbury, of which 
congregation Mrs. Adams wasamember. Thehymn 
has been translated into many European and other 
languages, and is often sung. Dr. Garnett says of 
it: ‘which as a simple expression of devotional 
feeling at once pure and passionate, can hardly be 
surpassed.’ The lyric has not, however, escaped 
being ‘improved,’ according to some lights. The 
late Bishop Walsham How re-wrote it ‘as expressing 
more definitely Christian faith, and better adapted 
for congregational worship’! The Rev. Dr. Julian, 


editor of the ‘ Dictionary of Hymnology,’ in commen. 
ing upon this version, says, with subtle irony: 
‘although in somewhat extensive use, it is the leay 
musical of Bishop How’s hymns.’ 

‘Nearer, my God, to Thee,’ which has found jt 
way into many hymnals, is an instance of th 
catholicity of worship-song. Written by a 
Unitarian, it is sung by all sections of the Christiay 
church, and has touched the hearts of millions o 
worshippers. An elder sister of Mrs. Adams—Mix 
Eliza Flower—is well-known as the composer o 
‘ Now pray we for our country.’ 

The tune to which the words are invariably sungis 
that by the late Rev. J. B. Dykes, named ‘ Horbury: 
It made its first appearance in ‘Hymns Ancient 
and Modern’ (1861), and has been reprinted in many 
collections. An extract from ‘ The Life and Letters 
of John Bacchus Dykes’ (John Murray, 1897), throws 
an interesting light upon the composition ot the tune 
and furnishes the origin of its name. His biographer, 
the Rev. J. T. Fowler, says :— 

On June Ist [1859] he visited the Rev. John Sharp, at 
Horbury, and preached there. The special object of this 
visit was to make his first confession. The hymn-tune 
which he named ‘ Horbury’ was written at this time, to the 
words— 





‘* Nearer, my God, to Thee,”’ 
and it was, to him, a perpetual reminder of the peace and 
comfort he found there. 


| 


Horbury is a manufacturing village, of some fiveor 
six thousand inhabitants, four miles south-west of 
Wakefield. Another well-known hymn-tune setting 
of Mrs. Adams’s words is Sullivan’s Proprior Deo, 
which he originally contributed to the ‘ Hymnary.’ 





The new organ, erected by Messrs. W. Hill and Sons, 
in St. Margaret’s Church, Ilkley, was opened with a 
special service (at which the Bishop of Ripon preached) 
on the 4th ult., when an interesting recital was given by 
the organist of the church, Mr. Arthur T. Akeroyd. 
Subsequent recitals were given on the 11th and 17th ult, 
by Dr. H. Walford Davies, organist of the Temple Church, 
and Mr. C. W. Perkins, organist of the Birmingham Town 
Hall and Musical Festivals. It may not be without 
interest to give all three programmes, which were 
admirably annotated by their respective interpreters. 


MR. ARTHUR T. AKEROYD. 


OverTuRE—' Occasional’... sai aa ae ose «»» Handel, 
BaRCAROLLE... cae ‘ie ia aire W. Sterndale Bennett. 
FuGuE IN E Major ... es ae ae iss .. W.T. Best 
ANDANTE CON MOTO IN D ... = sas = Frederic Archer, 
First Sonata (Op. 42) a Pm ais ae a Guilmant 
CoMMUNION IN F eee om eve eee se we Fules Grison 
MARCHE TRIOMPHALE... ne ae ds Lemmens. 


DR, H. WALFORD DAVIES. 
A DepicaTion Overture (MS.) .. H. Walford Davies 


(a) CHorate—‘O Mensch bewein’ dein’ Siinde gross’) Bach 
(6) Fucue 1n E erat (St. Ann's) ... oe nae 7 aes i 
SonaTA In E minor, No.8 ... a ase ne .. Rheinberger. 
VOLUNTARY IN C rea aus oe sa ee a Stanley. 
Two SKETCHES INC... eae ae pan oa we = Schumann, 
EveninG SONG es as at AS aie eae Schubert 
OverTURE—‘Otho’ ... = cae “ie we es ... Handel. 
MR, C. W. PERKINS. 
Granp Cuorus IN A FLAT... oe _ a was w.. Salome. 
ToccaTa AND FuGuE In E... ee ne ee owe «=F. S. Bach. 
(a) IN PARADISUM } if 
(b) Fiat Lux fo ese pes és ae eee eee Dubois 
Goop Fripay Music (Parsifal) ... “ ae oni Wagner. 
Fantasia on the hymn-tune ‘ Jerusalem the Golden’ ... Anderton. 
CANZONETTA IN G MINOR ‘A aes ove . Mendelssohn 
MEDITATION IN A FLAT a as poe eee Klein. 


MINUET AND TRIO IN D MINOR ce iat ive “A, T. Akeroyd. 
GRAND(MARCH IND cc as, asst Raf. 

Mendelssohn’s Hymn of Praise was announced to be 
sung by a choir of eighty voices on the 25th u!t., with 
Miss Annie Docksey and Mr. Tom Child as principals, 
Mr. T. J. Hoggett at the organ, and Mr. A. T. Akeroyd 
at the conductor's desk, thus concluding a most successful 
organ inauguration. 
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A District Festival under the auspices of the Norwich 
Diocesan Church Choral Association, was held in St. 
Andrew’s Church, Norwich, on the 17th ult., when about 
eighty voices, comprising the choirs of St. Andrew, St. 
Peter Mancroft, and St. Martin-at-Palace took part, being 
supported by a quartet of brass instruments. Dr. A. H. 
Mann presided at the organ, and Dr. Bates, honorary 
conductor of the Association, conducted. The service 
included Maunder’s anthem ‘ Praise the Lord’ and Dr. 
Bates’s unaccompanied anthem ‘I will lay me down in 


peace.’ 





ORGAN RECITALS. 


Mr. Frank H. Mather, Church of the Advent, East Oak- 
land, California (Sonata da Camera, A. L. Peace).—Mr. 
C. H. Kitson, Church of St. Alkelda, Middleham.—Mr. W. 
Deane, Cathedral Church of St. Michael and St. George, 
Grahamstown (Austrian National Hymn, Chipp).—Mr. 
George Rathbone, Cartmel Priory Church (Rondo and 
Intermezzo, Hollins).—Mr. W. Field Flowers, St. Paul, 
Covent Garden (Fantasia in E minor, Silas)—Mr. Harry 
H. Baker, St. John’s, Devizes (Choral Song and Fugue, 
§. S. Wesley).—Mr. Edward G. Croager, Happisburgh 
Church, Norfolk (Canzona, Wolstenholme). — Mr. I. 
Foggitt, Primitive Methodist Church, Middlesbrough 
(Fantasia in C, Tours).—Mr. Roger Ascham, Port Eliza- 
beth (Concert Overture, d’Evry).— Dr. Froggatt, St. 
Laurence, Thanet.—Mr. Henry M. Turton, St. Matthew’s, 
Camp Road, Leeds (Musette by Jean Francois Dandrieu, 
1684—1740, a Parisian Musician). 





Mr. W. Deane gave a somewhat novel Bach recital in 
the Cathedral Church of St. Michael and St. George, 
Grahamstown (of which he is organist), on August 20. 
Four of the eleven numbers in the programme were organ 
pieces, and Mrs. W. Deane played a B minor Prelude, 
andthe Prelude and Fugue in C sharp minor (from Book 2 of 
the ‘48'), on a pianoforte in the Cathedral! Mr. Deane 
thinks that this is the first Bach recital ever given in 
South Africa. 





ORGANIST AND CHOIRMASTER APPOINTMENTS. 


— J. Alfred Bloor, St. Paul’s Church, Newcastle-on- 
'yne. 

Mr. R. Rayner Clark, St. Clement’s Church, Chorlton- 
cum-Hardy, Manchester. 

Mr. Frederick Kitchener, Parish Church, Towcester. 

Mr. P. Macdonald, St. Stephen’s-Church, Hounslow. 

Mr. J. A. MacGregor (Choirmaster), Presbyterian 
Church, Lancaster. 

Mr. F. Randall (organist) and Mr. Arthur Gosling 
(choirmaster), St Mark’s Church, Marylebone Road. 

Mr. Robert Treen, Erith Parish Church. 
— S. Wallbank, All Souls’ (Hook Memorial) Church, 

eeds, 

Mr. W. H. Woodward, All Saints’ English Church, 
Bordighera, Italy. 


GLOUCESTER GLEANINGS, 
OR ECHOES OF THE FESTIVAL. 


(BY ONE WHO WAS THERE.) 


Each English Cathedral has its own peculiar 
points of outstanding interest. At Gloucester, for 
instance, one is struck with the majesty of the Norman 
pillars in the Nave, the exquisite beauty of the 
Cloisters, the superb East window (the largest 
inthe world), and that ‘lovely sanctuary’ the Lady 
Chapel. But there are nooks and corners that claim 
attention. Such an one, to musicians especially, 
1s the South Chantry of the Lady Chapel, wherein is a 
window to the memory of Samuel Sebastian Wesley, 
organist of Gloucester Cathedral from 1865 to his 
death in 1876. Mr. Thomas W. G. Cooke, Subsacrist 





and Lay Clerk of the Cathedral—upon whose 
initiative, by the way, the window was placed therein 
—has kindly furnished the following description of this 
beautiful memorial, which will be read with interest 
in connection with our special photograph :— 

The window, placed here in the year 1896, consists of 
three lights with perpendicular tracery above. In the first 
light (on the left) is St. Ambrose in full pontificals, holding 
in his right hand his pastoral staff, and in his left a scroll 
with music and words of the Ambrosian hymn, Te Deum 
Laudamus. At his feet is his proper attribute—The Bee 
Hive. In the second (middle) light is King David, crowned 
and richly robed, and playing upon his harp, which rests 
on a well-designed pedestal. The expression of the face is 
very fine. The third light contains St. Cecilia, who bears 
in her left hand an organ, upon the keys of which her 
right hand is resting. 

Tracery (6 lights). In the twocentral lights are angels 
bearing a scroll, on which is written the words and music of 
‘And sorrow and sighing shall flee away,’ being the last 
movement of Dr. Wesley’s noble anthem ‘ The Wilderness.’ 
In each of the four remaining lights is an angel playing 
upon an instrument. 

The inscription at the bottom of the window reads :— 

In Memory OF SAMUEL S. WESLEY, 
MUS. DOC., OXON., ORGANIST OF THIS CATHEDRAL. 
BORN, I8I0. DIED, 1876. 

In kindly sending the above description of the 
window, to the cost of which eighty persons contri- 
buted, Mr. Cooke truly says: ‘The colouring is rich, 
yet subdued throughout, and its character is very 
spiritual.’ It is a worthy memorial to one of the 
great masters of English Church Music. 





Another Gloucester photograph (kindly lent by 
Mr. C. T. Johnson) is that of the organ keyboards in 
Wesley’s day. The Great organ compass was to 
CCC, but the choir manual remained at GG. The 
organ, originally built by Harris in 1670, was re-built 
by Father Willis in 1847. ‘1t was my stepping-stone 
to fame,’ remarked the veteran to the present writer. 
A further rebuilding and considerable enlargement 
(also by Willis) took place in 1889, when the key- 
boards were moved from the east to the south side of 
the instrument, but Harris’s old case was left intact. 
The completion of the instrument—it is an exceed- 
ingly fine one with its four manuals—is due to 
Mr. Herbert Brewer, who personally collected £800 for 
that purpose. It may be added that Wesley died in 
the official residence of the organist, No. 7, Palace 
Yard. He drew his last breath in the drawing-room. 
‘He had a camp bedstead brought into this room,’ 
Mr. Brewer tells us as we stand on the very spot, 
and his last words as he looked out of that window 
were, ‘ Let me see the sky.’ 





The Gloucester Fournal was started in 1722 by 
Robert Raikes, a native of the city and the founder 
of Sunday schools. The paper has had only three 
proprietors during its long and useful existence of 
179 years. Mr. H. Godwin Chance, M.A,, part pro- 
prietor, and during the last ten years, editor and 
general manager of the paper, is an enthusiast in 
music. As an undergraduate, he sang in the choir 
of St. John’s College, Cambridge, under the late Dr. 
Garrett, and was secretary of the St. John’s Musical 
Society. He throws much energy into the secretary- 
ship of the Gloucester Choral Society, and takes a 
warm interest in the musical doings of the county ; 
he is joint-author with Mr. C. Lee Williams of the 
enlarged ‘Annals of the Three Choirs’ (1895). 
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Through his courtesy we were enabled to examine 
the} file of The Gloucester Fournal of 1802 (then spelt 
Glocester) for any incident at the Festival of one 
hundred years ago that might be of interest to-day. 
Here is the result :— 


™ It is to be regretted, that Mr. Hyde was prevented by an 
accident from performing his admirable Trumpet Concerto. 
Being obliged to take an outside place on the Bath coach, 
by a sudden jolt he was thrown from his seat, but kept 


THE MEMORIAL WINDOW TO DR. S. S. 
(Photographed specially for THE Musicat Times 


Some of the nobility attended the Festival of 1802, 
and the light-fingered gentry were not unrepresented. 


We are sorry to add, that several depredations were 
committed in the avenue leading to the Concert-room. In 
particular, one gentleman lost his pocket-book containing 
notes to the amount of 6o/.; and another had his pocket 
picked of a purse containing a small sum.—(Glocester 
Fournal, Sept. 13, 1802.) 








A behind-the-scenes side-light on the Festival 
of 1826 has been kindly placed at our disposal by 





hold of the iron-stay with his hand, and was carried , 
considerable distance, hanging in that posture, till observeg 
and relieved from so perilous a situation by the inside. 
passengers. By this misfortune, his side, particularly, was 
much hurt: he was able, however, to perform the solo 
in the Dettingen Te Deum, &c., in his usual superior style, 
altho’ it was evident to those who stood near him that his 
exertions gave him much pain; but we hope he will be 
perfectly recovered by the Birmingham Meeting, where, we 
find, he is engaged. 
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WESLEY IN GLOUCESTER CATHEDRAL. 
by Mr. A. H. Pitcher, College Court, Gloucester.) 


Mr. Frederick Evans, of Gloucester, in the form ofa 
letter written by William Mutlow, organist of the 
cathedral (of whom we gave a Malibran caricature 
portrait in our last number), to ‘Mr. Hedgley, 
20, Castle Street, Pimlico, London,’ a well-known 
music copyist and librarian in his day. Here is the 
letter, which tells of the woes of a Festival conductor 
three-quarters of a century ago :— 
Dear Sir, 

Respecting Mr. Bond, I am sorry to say I cannot 
comply with his terms. I have Dragonetti, Philpots, and 
Chattaway. If Mr. Bond will come for Twelve Guineas, 








XUM 








i 
vas Carried g 
» till observe 
y the inside. 
ticularly, was 
rm the solos 
iperior style, 
him that his 
e he will be 
g, where, we 





orm ofa 
t of the 
ricature 
Tedgley, 
]-known 
re is the 
yn ductor 


I cannot 
ots, and 
Guineas, 





XUM 


THE MUSICAL TIMES.—Ocroser 1, 1got. 675 





[ shall be glad to see him, if not I shall see for one on less | guineas each, and if either of the following should object 
terms. Harper is engaged. I have his answer saying he| to the terms, you must engage others in their room— 
will come—25 guineas. I will thank you to see him. I| Taylor*, Lewis, Tett, Hennies, Birt, Doane, Buggins, and 
cannot take three of the Lindleys and Marshall of Warwick. | Fisher. Say nothing to Doane on the subject. 

Respecting the London chorus singers, my terms are eight| Have you the vocal principals and chorus parts of 
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THE KEYBOARDS OF THE GLOUCESTER CATHEDRAL ORGAN, IN DR. WESLEY'S DAY. 
(From a Photograph kindly lent by Mr. C. T. Fohnson.) 


the new words ot the Creation? I want but 4st, 4 2d,| before the Meeting—you would relieve my mind very 











3. [?] violas, 4 violoncs. Of anything you may send | much. I am, yours truly, 
with the flutes, oboes, etc., will you send two cantos and| Gloucester, August 20, 1826. W. MutTLow. 
two tenors of ‘‘ He sent a thick darkness” ? * Doubtless Edward Taylor, afterwards Gresham Professor of 


I wish you would come and spend a week with me} Music. 
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Mr. Frederick Evans, to whom the above letter 
belongs, was the solo boy at Gloucester when Wesley 
became organist. He was the first to sing the 
solo in ‘Blessed be the God and Father’ under 
Wesley, and he well remembers the agony of that 
trying rehearsal—its length, the exacting composer, 
and the tears that were shed. But Wesley slipped a 
two-shilling piece into the boy’s hand and kindly 
said, ‘There, don’t cry.’ During his residence in 
London, Mr. Evans was a member of the Sacred 
Harmonic Society, but on his return to Gloucester 
(in 1876) he became a lay clerk of the Cathedral. 
He has had the distinction of singing the tenor part 
in a quartet with Madame Albani. 





In lighter vein, are two choice specimens of 
provincial musical criticism :— 

. . and the ‘“ Take all the prophets of Baal, bring all 
and slay them,” by its determined energy, seemed to show 
that both choir and conductor had thoroughly grasped the 
Christian spirit of the words. 


How Mendelssohn would have enjoyed that critic’s 
Christianization of his Baal chorus! Again :— 

There are composers and conductors who are eaten up 
with vanity, and who appear to believe that the universe 
was created for the sole purpose of producing them. Some 
of them will appear at Gloucester during the week. 


As there were eight conductors of the Festival 
omnibus, this critical fare may be regarded as a 
passing jeer. 





A well-patronised hostelry at Gloucester during 
the Festival week was the raM—very homely sound- 
ing quarters for Sir Alexander Mackenzie, and any 
others reigning in or hailing from Tenterden Street. 


DotTTrepD CROTCHET. 








REVIEWS. 


CHURCH MUSIC. 


Magnificat and Nunc Dimittis in B flat. By Edwin 
H. Lemare; Magnificat and Nunc Dimittis in E Flat. By 
Boyton Smith. 

I am not worthy. 
By C. Lee Williams. 
Kyrie Eleisonin F. By B. Luard Selby. 

(Novello’s Parish Choir Book.) 


[Novello and Company, Limited.] 


The first of the above evening services was written for 
the twenty-seventh annual festival of the London Church 
Choir Association, held in St. Paul’s Cathedral, and as may 
be anticipated the work is of important design. Mr. 
Lemare’s setting at once attracts attention by his having 
allied the first word to the first beat in the bar, accentuating 
these by the personal element in the text. The part writing 
will prove attractive to a well-trained choir. The Nunc 
Dimittis is opened impressively by the tenors and basses in 
unison, pianissimo. Mr. Boyton Smith’s composition is 
opened by sopranos in unison, with a bright and melodious 
phrase. The verse beginning ‘He remembering his 
mercy,’ set for soprano solo, forms a good contrast to the 
dignified music of the Gloria. The Nunc Dimittis is allied 
to most impressive music of devotional character. The 
first of the Introits by Mr. Lee Williams opens with a 
soprano solofollowed by a quartet. The music is eminently 
reverential. The second is an excerpt from the composer’s 
cantata ‘The Last Night at Bethany,’ and consists of a 
quartet and chorus of fervent expression. Mr. Selby’s 
Kyrie Eleison provides an alternative setting for his service 
in F, and will doubtless prove acceptable to many choir- 
masters. It consists of two principal strains, and the music 
is simple and flowing. 


The Heavenly Word. Introits. 


ee 


O God, Thou art my God. By Ferris Tozer. 

Suffer not the little children. By Basil Harwood. 
And God shall wipe away. By Frederick R. Greenish, 
(Novello’s Octavo Anthems.) 

[Novello and Company, Limited. ] 


bright and confident in character. It contains a pleasing 


an effectively developed fugue built upon a melodioys 
subject. The anthem by Dr. Basil Harwood is intended 
for baptismal services, and to be sung unaccompanied, 
It will require a well-trained choir to do justice to the 
music, which, however, is not difficult to read, and more. 
over is interesting to sing. The third anthem on our lig 
is the quartet from Dr. Greenish’s cantata ‘The Church 
Triumphant.’ The music is melodious, and the part. 


Dr. Tozer’s anthem, composed for this year’s festival of 
the Exeter Diocesan Choral Association, is appropriately F 


section for first and second sopranos, and concludes with 





writing is flowing and expressive. With smooth and 
careful singing, its impressiveness would be undoubted, 


Communion Service in C. By H. M. Higgs, 
[Novello and Company, Limited.] 
Mr. Higgs is well-known as an earnest and accom. 
plished musician, and his setting in C of the Communion 
Service reflects these estimable qualities very distinctly, 


smooth and flowing character is indicative of the rest of 
the music. The composer has made his greatest effort in 
the Nicene Creed, which is set in a very scholarly manner, 
It contains a short tenor solo, and the part-writing demands 
a well-trained choir for its satisfactory delivery. The 
Benedictus and Agnus Dei, as well as an offertory sentence, 
the Sanctus and the Gloria in Excelsis are included, but 


bordering on the land of prolixity, and this fact, combined 
with the reverential and devotional spirit of the music, 
will doubtless cause the composition to be widely accepted. 





SONGS, 


Shuttle and Loom. The F¥acobite. Words and Music 
by William Wallace. 
[G. Ricordi and Co.] 

Both these compositions well merit the attention of 
vocalists. The former is a song of a mother to her ‘ bairnie,’ 
whose ‘laugh is as free as the wind in the wheat’; and 
music and words are instinct with poetry and healthy senti- 
ment. The ‘Jacobite’ is a stirring ditty, breathing 
destruction and death to all, save those who ‘ stand on the 
heather, Where the clan fought together ’—a song, in short, 
that, delivered with appropriate warlike spirit, would be sure 
to delight a peaceful and law-abiding audience. 


Cradle Song. Calm at Sea. Huntsman’s Song. By 
Alfred S. Henry [Oppenheimer Bros.] 

In this trio of songs the composer shows considerable 
versatility and originality. His harmonic schemes are bold, 
but they are manifestly dictated by desire to suggest the 
spirit of the text. The ‘Cradle Song’ is very pleasing, and 
a vocalist with dramatic perception could make ‘ Calm at 
Sea’ impressive. The spirited and lively ‘ Huntsman’s 
Song ’ may be said to express the spirit underlying the 
Nimrodic remark, ‘It is a lovely day, let us go and 
kill something.’ It should be added that the original 
German text of these songs—severally by Oscar Meyer, 
Goethe, and Ludwig Uhland—is given, and that the 
English versions are respectively by Miss Constance Bache, 
Mr. E. A. Bowring, and Mr. Frederick Corder. 


Whimland. An Operetta for children. Words by R. G. 
Waddington, Music by S. P. Waddington. 

[Novello and Company, Limited.] 
‘Whimland’ is one of the latest of the admirable series of 
Novello’s School Music, and the whimsical title is justified 
by the character both of the libretto and music. The work 
consists of thirteen numbers, comprising three solos, two 





duets, seven choruses, and two dances. The story enforces 





Three alternative settings are provided for the responses to | 
the Commandments, in addition to the final one, and their | 


although thus complete, the setting is by no means 
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———— 
4 moral in a humorous fashion, and the music is bright 
and pleasing, and at the same time well designed for 
oung folks’ voices. It may be added that the characters 
f Fairy Patience, a wizard called Watto, —e 

e 
dresses will be easy to provide, and the principal stage 
property is a tree, or, as it is modestly stated, ‘the stump 


 ofone.’ Thus it leaves very little to be desired, or provided. 


Twelve Two-part Songs. For female voices. Words 
by Edward Oxenford. Music by Battison Haynes. 
[Novello and Company, Limited.] 


One of the talents of the late Mr. Battison Haynes was 
aptitude for teaching, and he who teaches gains a lively 
knowledge of requirements in his art. While these Twelve 
Two-part Songs are eminently suited for school use—for 
which they were primarily composed —their melodious 
charm and musicianly qualities will make them equally 
acceptable in the home as well as to some children of 


| older growth. 








THE COMING SEASON. 


The advanced guard of the autumn season — the 
Promenade Concerts—was this year so far in advance of 
the general army of concerts that their commencement 
has already been chronicled in our last issue. On account 
ofits importance, and its regal title, the 


Roya CuHorAL SOcIETY 

claims premier attention. As in preceding years, eight con- 
certs are announced (commencing on November 7), seven of 
these being Subscription concerts, and one being the usual 
extra performance on Good Friday of ‘The Messiah.’ 
Some advance has been made in the introduction of fresh 
material by the announcement of Coleridge-Taylor’s Leeds 
cantata ‘The Blind Girl of Castél Cuillé,’ and Handel’s 
‘L’Allegro,’ while the success of the two previous 
performances of the former composer's ‘ Hiawatha’ induces 
a tepetition of that beautiful trilogy. The prospectus 
also includes Dvordk’s ‘ Spectre’s Bride,’ Mendelssohn’s 
‘Walpurgis Night,’ and Sir F. Bridge’s Gloucester cantata 
‘The Forging of the Anchor.’ ‘The Messiah,’ ‘ Elijah,’ 
‘Redemption,’ and ‘Golden Legend,’ complete an 
attractive programme. 


QueEeEn’s HALL. 


Four Saturday Symphony Concerts will be given (the 
first on October 26) before Christmas; and four after, under 
Mr. Robert Newman’s direction. The ‘Golden Legend’ 
will be performed on November 22, and ‘Elijah’ on 
December 12. Three recitals are to be given by Mr. Mark 
Hambourg; Messrs. Ysaye and Busoni will collaborate 
on November 7, and again on February 15, and these 
two artists will be joined by Herr Becker in three 
recitals, the first taking place on November 14, while later 
Signor Busoni will give two recitals alone, as also will 
Herr Becker on February 8. Mr. Edwin H. Lemare is 
announced to give five organ recitals, commencing 
November 13, while a novelty will be the inauguration of a 
series of Promenade Concerts on Boxing Night, extending 
to February 1. The London Ballad Concerts will be 
resumed on November 2. Under Mr. Vert’s direction, 
Madame Clara Butt and Mr. Kennerley Rumford will give 
aconcert at this Hall on the 12th inst., and Herr Kubelik a 
recital on November 19. 

Foremost amongst the numerous performances at 


St. JAMEs’s HALL 


the Richter Concerts command notice. There will be three 
of them, the first taking place on the evening of the 26th 
inst. The Saturday Popular Concerts will be resumed on 
the same afternoon, and will be continued until December 14. 
The St. James’s Hall Ballad Concerts will be re-commenced 
on November 6. The Soldat Ladies’ Quartet announces 
three concerts. 

Numerous pianoforte recitals are announced, prominent 
amongst the givers of these being Miss Fanny Davies 
(Three), Mr. Donald F. Tovey (Four), and Mr. Frederick 





Dawson, all under the direction of Mr. Vert, who is also 
responsible for three Kruse Quartet Concerts. 

Vocal recitals will be given by Madame Marchesi, 
Herr Van Rooy, and Mr. Denis O'Sullivan. The 
Saturday Evening Orchestral Concerts under the direction 
of Mr. Edward O'Brien, will re-commence on the 5th inst. 





Mdlle. Ilona Eibenschiitz will give recitals at Bechstein 
Hall, and the Chaplin Trio will appear at Steinway Hall, 
in November. 

At St. George’s Hall, Mr. Charles Fry will this year 
increase his Shakespearian Costume Recitals to six, in 
which the music will as usual be an important feature. 
Mr. Arthur Fox has written some incidental music for the 
‘Winter’s Tale,’ and special interest to musicians will 
attach to the introduction of Dr. Boyce’s Masque music 
to the ‘ Tempest.’ 

SuBURBAN SOCIETIES. 

The Alexandra Palace Choral and Orchestral Society 
announces eleven concerts, and these include Sullivan’s 
‘Martyr of Antioch,’ Stanford’s ‘Revenge’ and ‘Last 
Post.’ The Finsbury Choral Association will give 
three concerts, and here indeed meritorious enterprise is 
shown in the choice of Elgar’s‘ King Olaf,’ Stanford’s 
‘Last Post,’ Mackenzie’s ‘Dream of Jubal’ and Coleridge- 
Taylor’s ‘ Hiawatha’ (complete). Among the four concerts 
to be given by the People’s Palace Choral Society, we find 
Parry’s ‘Judith.’ These three Societies are now all under 
the experienced direction of Mr. Allen Gill. 

The Highbury Philharmonic Society, now in its twenty- 
fourth season, announces but one actual novelty—a part- 
song, ‘Firm in her native strength,’ by A. C. Mackenzie, 
whose ‘ Britannia’ overture will also be given. There will 
also be a concert recital of Sullivan’s Opera ‘ Ivanhoe.’ 

The Bermondsey Settlement Choral Society will give 
among other works Beethoven’s ‘ Mount of Olives,’ and 
Schumann’s ‘ Paradise and the Peri.’ 

The Streatham Choral Society will give three concerts, 
one of which will be the ‘ Hiawatha’ Trilogy. Mr. 
Quance’s Choral Society (Streatham) includes ‘ Hiawatha’s 
Departure,’ Bridge’s ‘Forging of the Anchor,’ Gade’s 
‘ Crusaders,’ and Mackenzie’s ‘ Bride’; and the Clapham 
Choral Society includes Elgar’s ‘Dream of Gerontius’ in 
the works named for practice. 

For the six concerts announced by the South London 
Choral Association, the only quasi novelty named is 
‘ Hiawatha’s Departure.’ 

The West Norwood Choral and Orchestral Society 
proposes to include Bridge’s ‘ Flag of England’ and 
Mackenzie’s ‘ Bride,’ and the Beckenham Choral Society 
will give Parts 1 and 2 of ‘ Hiawatha.’ 

The Ealing Choral Society, with which is associated the 
Ealing Orchestral Society, announces the ‘ Hiawatha’ 
Trilogy and Dvorak’s ‘ Spectre’s Bride.’ 

Concerning the movements of 


PROVINCIAL SOCIETIES, 
information with regard to some of the earlier announce- 
ments will be found under the news supplied from various 
centres by our own correspondents. 
Next month we shall hope to give a list of the doings of 
other Associations. 


GADE’S ‘ERL-KING’S DAUGHTER’ 
DRAMATISED. 

Those who attended the opening day of the Industrial 
Exhibition held in connection with the Westbourne Park 
Institute, on the 17th ult., had the novel experience of 
listening to and seeing a dramatised version of Gade’s ‘ Erl 
King’s Daughter.’ The music was performed exactly as 
published, but Mr. Sam James, the conductor, had made 
the addition of very pretty costumes and scenery and 
dramatic action, with the result of a hearty acceptance by 
a considerable audience. Mr. T. Harry Bull sang and 
acted the part of Sir Oluff very creditably, his fine voice 
telling well; the parts of the Mother and the Erl-King’s 
Daughter were undertaken by Miss Mabel Todd, who 
sang sweetly. The pianist, Mr. Frank M. Jephson, did 
his work well, and the ‘appointments’ were under the 
oe of Mr. H. James. The choral singing was 
good. 
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QUEEN’S HALL PROMENADE CONCERTS. 


It is not too much to say that Mr. Robert Newman’s 
Promenade concerts at the Queen’s Hall are yearly growing 
in artistic importance, and the present (seventh) series 
promises not only to be the most financially successful, but 
also the most distinguished from a musician's point of view. 
For the first fortnight no novelties were introduced, but it 
may be mentioned that in that period were played the 
Intermezzo‘ Dorabella,’ from Dr. Edward Elgar’s variations 
on an original theme; Dr. Frederick Cowen’s Overture 
‘The Butterfly’s Ball’ and the original version of the 
introduction to the third act of Wagner's ‘ Tannhauser,’ 
together with a large number of orchestral masterpieces. 


TSCHAIKOWSKY’S ‘THE SWAN LAKE,’ 

On the 14th ult., the first performance in England was 
given of Tschaikowsky’s Suite ‘The Swan Lake,’ formed 
from the composer’s first ballet of that name, and written 
in 1876 at the suggestion of Begichev, the stage manager 
of the Grand Theatre at Moscow. The suite comprises 
six movements, severally headed ‘ Scene,’ ‘ Valse,’ ‘ Dance 
of Swans,’ ‘Scene’ (Andante), ‘Hungarian Dance’ 
(Czardds), and ‘Scene’ (Allegro Agitato). The most 
attractive of these are the ‘ Dance of Swans,’ which is 
piquant and graceful, the second Andante which contains 
some brilliant passages for the harp and an expressive 
violin solo, and the final movement, which has a grandiose 
termination. The Czardas is commonplace and incon- 
gruous to the rest of the music, but it is only fair to 
the composer to add that it was inserted to meet the 
wishes of the ballet master. The suite is not a brilliant 
example of Tschaikowsky’s genius, but it is pleasing music 
and very picturesquely scored. 


HUGO ALFVEN’S SECOND SYMPHONY IN D. 


A work of some importance was produced on the 17th ult. 
This was M. Hugo Altvén’s Second Symphony in D (Op. 11). 
The composer’s music is little known in this country, 
but he is held in much esteem in Stockholm, where 
he was born in 1872, and where his First Symphony in 
F minor was produced, in 1897, by the Royal Court 
Orchestra, at the Opera House. The Symphony in D 
comprises the usual four movements, which follow classical 
lines. The opening number is written in a flowing style, 
is romantic in character, and at times becomes impassioned. 
The most effective portions of the slow movement are 
those dealing with tranquil sentiment. The scherzo is the 
most memorable portion of the work, being quaint and 
humorous in character, and it is scored after the manner 
of Grieg in his fantastic mood. The finale is preceded by 
a dignified prelude, which leads into some spirited fugal 
writing, effectively contrasted by a chorale. 

The first performance of a pleasing Suite in F for a 
small orchestra, by Mr. F. Cunningham Woods, took place 
on the 19th ult. The work consists of five movements, 
respectively an Andante, Allemande, Slow Air, Minuet and 
Trio, and Scherzo and Trio. The most pleasing of these 
are the first two, which possess a certain picturesque 
daintiness and charm. The other numbers are less dis- 
tinctive, but they are all written in a facile manner, and 
are notable for well balanced orchestration. It should be 
added that the orchestral playing, under Mr. Henry J. 
Wood, was of the first order, and that the performances have 
been marked by brilliancy, delicacy, and expressiveness. 


M. SERGE MICHAELOVITCH LIAPOUNOFF, 


The first performance in England of this Russian com- 
poser’s Ouverture Solennelle was given on the 2tst ult. 
As he is practically unknown in this country, it may 
be stated that he is sub-director of the Imperial 
Choir at St. Petersburg, and that he is forty-two years of 
age. In 1893 he was commissioned by the Government 
to collect the folk-songs in three of the Russian Provinces, 
and it is probable that the overture owes its inception to 
this commission, for it is stated on the title page that the 
music is based on Russian themes. Most effective use is 
made of these in the first section of the work, an adagio 
maestoso of impressive character. The allegro giocoso is of 
less interest, and towards the close it is marred by noisy 
scoring. 





The first concert performance in London of ay 
‘ Elevation’ in B flat, Sursum Corda (Op. 11), by Dr. Edward 
Elgar took place on the same evening. It is written for two 
trumpets, four horns, three trombones, tuba, drums, Strings, 
and organ, and is a most impressive and noble piece. The 
principal subject is remarkable for breadth and dignity, 
and the development is most masterly. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Our musical interregnum this year was shorter than 
usual, the season beginning on the oth ult. with a week's 
visit to the Theatre Royal of the Moody-Manners Opera 
Company. The works produced were ‘ Tannhauser’ 
‘Lohengrin,’ ‘ Faust,’ ‘Carmen,’ and ‘ Siegfried,’ the last. 
named for the first time in Birmingham. This drew q 
crowded house. A week later, at the Prince of Wales 
Theatre, the Carl Rosa Company repeated the first four 
operas, and produced for the first time here Gounod's 
‘Cinq-Mars.’ This was on the roth ult., and the opera, 
which was well performed, had a most enthusiastic 
reception. Of concerts there have as yet been few. The 
Midland Musical Society started the Saturday evening 
concerts on the 14th ult. with a very creditable perform. 
ance of Handel’s ‘Samson.’ Miss Aimée Wathen, Miss 
May Wayman, and Messrs. Clarence Savage, Walter 
Morgan, and Percy Taunton were the principals; Mr. J. 
Freeman played in able style the trumpet obbligato, Mr, 
C. W. Perkins was the organist, and Mr. H. M. Stevenson 
conducted. 

The Halford Concerts Society is now the name of the 
undertaking for providing Birmingham with orchestral 
concerts of the first rank. Thus, this, the fifth season, will 
commence with the support of an influential body of 
guarantors. Mr. Halford, of course, retains his position 
as conductor. 

A Convention of Choirmasters and Music Teachers 
was successfully held on the roth, 20th, and aust 
ult., under the presidency of Mr. J. Spencer Curwen, 
when papers were read by Mr. Thomas Facer (the 
local secretary of the Convention) on ‘ The Introduction 
of the Staff Notation to a class of children’; Mrs. 
Emil Behnke on ‘Some causes of voice-failure in singers 
and speakers’; Mr. T. R. Croger on ‘ The organi- 
sation and conducting of amateur orchestras’; Mr. Henry 
Davey on ‘Why musical history should be studied’; 
Mr. T. F. Harris on ‘True intonation’; Mr. W. S. 
Desborough on ‘ The violin for elementary schools’; Mr. 
L. C. Venables, ‘How does Tonic Sol-fa help choir- 
masters?’; Mr. W. Harding Bonner, ‘ Tonic Sol-fa plans 
applied to the staff notation’; Mr. Frank Sharp on ‘ Some 
points in class teaching’; Dr. W. J. Reynolds on ‘The 
chorister’; Mr. J. Spencer Curwen on ‘The training ot 
the ear to recognise melodies and chords, as taught in the 
Tonic Sol-fa system’; and Mr. Filmer Rook on ‘ Voice- 
training in school classes.’ The Lord Mayor of Birming- 
ham (Alderman Samuel Edwards) presided at the opening 
function, Mr. C. W. Perkins (city organist) gave one of his 
acceptable organ recitals, Mr. Alfred Gaul presided at one 
of the meetings, and Mr. John Graham again proved him- 
self to be an excellent general Secretary. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

The Choral and Orchestral Union have completed their 
arrangements for season 1901-2. Four choral and ten 
orchestral concerts will be given, and, of course, the usual 
‘popular’ orchestral concerts on Saturday evenings. The 
choral works to be presented are Elgar’s ‘ Caractacus, 
Berlioz’s ‘Faust,’ Parts 1 and 2 of Coleridge-Taylor’s 
‘Hiawatha,’ and Cowen’s ‘Ode to the Passions.’ The 
orchestral programmes will include Beethoven’s ‘ Choral’ 
Symphony. Dr. Cowen and Messrs. Sons and Bradley 
will conduct the performances. . 

The Paisley Choral Union will give three concerts, in 
two of which the Scottish Orchestra will take part. Clyde- 
bank Choral Union, under Mr. W. J. Clapperton, have 

Continued on page 683. 
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Words Anonymous (Elizabethan). 


Lonpon: NOVELLO 


Sweet Lobe, if thou wilt gain. 


A FOUR-PART SONG. 





AND COMPANY, Limitep; AnD NOVELLO, EWER AND CO., New YORE. 





October 1, 1901. 


Composed by A, REDGRAVE CRIPPS, A-R.C.M. 
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GLASGOW—(Continued). 


chosen Mendelssohn’s ‘St. Paul’ for their first concert. 
‘Elijah’ will be given by Uddingston Choral Union 

Mr. W. Padget Gale, conductor), Kirkintilloch Choral 
Union (Mr. A. Steven, conductor), and Pollokshields Phil- 
harmonic Society (Mr. John Cullen, conductor). For their 
first concert Cambuslang Choral Society (Mr. Herbert 
Walton, conductor) have chosen Coleridge - Taylor’s 
‘Hiawatha.’ The same work is being rehearsed by the 
choir of Woodlands Church under Mr. James Smith. 

Handel again finds favour with the choral classes at the 
Young Men’s Christian Association, ‘Samson’ being the 
work chosen by both the Central and the Southern sections, 
conducted respectively by Mr. R. L. Reid and Mr. J. 
Tannahill. The choir of the Sunday School Union 
Mr. A. Steven, conductor) are preparing Handel’s 
‘Messiah’ for their annual concert. In the music classes 
of at least two continuation schools, Handel’s ‘ Joshua’ 
will be the subject of study. 

The United Free Church Training College Musical 
Association (under Mr. James Gallie’s conductorship) 
performed Elgar’s ‘The Banner of St. George’ and 
miscellaneous pieces in the Grand Hall at the Exhibition 
on the 13th ult. This, we believe, is the first public 
performance of Elgar’s stirring ballad in Glasgow and 
possibly in Scotland. 

The organ in Cathcart United Free Church was opened 
on the 13th ult. by Mr, Walton. Mr. Carnegie’s benefac- 
tions are not confined to the endowment of libraries. A 
considerable number of churches are availing themselves of 
his offer to defray half the cost of an organ, the only con- 
dition attached to the offer being that the congregation 
raise the other half. Organ-builders will view Mr. 
Carnegie’s generosity with peculiar satisfaction. 





MUSIC IN LIVERPOOL AND DISTRICT. 


(FROM OUR OWN CORRESPONDENT.) 


Mr. A. E. Rodewald continues to conduct admirably 
selected programmes each Sunday, at New Brighton 
Tower. On the 15th ult. he gave a special Wagner 
concert which drew an immense audience. The overtures 
to ‘Die Meistersinger,’ ‘ Tannhauser,’ and ‘ Faust,’ and 
the Prelude and closing scene from ‘ Tristan and Isolde,’ 
were rendered with much artistic finish, Mr. Fowler 
Burton sang ‘O Star of Eve,’ and ‘ Elizabeth’s Prayer’ 
(‘Tannhauser’) was rendered carefully by Madame Laura 
Haworth. 

The organ recital given by Mr. E. H. Lemare, on the 
1oth ult., at St. Saviour’s Church, was one of the most 
largely attended affairs of the kind ever held in Liverpool. 
It may safely be said that nearly all the better known local 
organists were present, aud the gathering of the public 
spoke volumes for the close interest taken in musical 
affairs in this city. The new three-manual organ (by 
Messrs. Lewis and Co., Ltd.) proved to be both a sweet- 
toned and a powerful instrument, and the ‘ choir’ portion 
of it has some specially good features. 

Another new organ was opened on the 14th ult., to wit, 
that in the New Church, Bedford Street North. This 
also is a fine instrument, by Messrs. Norman and Beard, 
Ltd., Norwich. Mr. John Holgate (of Manchester) gave 
an interesting recital, well qualified to test the merits of 
the instrument. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 
. Again, with the approach of winter, we are thinking over 
its delights, and counting our chances of pleasure and 
solace during the dull and cold season which will so soon be 
here. And on all sides provision seems to be making by 
those on whom we confidently rely, and upon whom we 
have so often depended. On the 17th the Hallé Concerts 
will be resumed, and Dr. Richter promises many enjoy- 
ments to be spread over the twenty Thursday evenings of 
the subscription season. The list of engagements is long 
and attractive; and among the works to be performed Bach’s 





of Berlioz will show how zealously Mr. Wilson has drilled 
the choir; while Brahms’s third Symphony, Dvorak’s 
second, and the second, third and fifth of Beethoven will 
test the merits of the enlarged orchestra, which the con- 
ductor contemplates taking ere long to various continental 
capitals to show what excellence an English band may 
attain unto. We shall be glad to hear—none too soon— 
Mackenzie’s ‘Burns Rhapsody’ properly rendered here, 
and to listen to the new works of Elgar, and other British 
composers. The Gentlemen’s Concerts (eight in number) 
will again be given in the Town Hall, and will commence 
October 14th. Mr. Brodsky will increase the number of 
those charming chamber music recitals whereby he has 
enlarged and varied the scope of our enjoyments, and sub- 
stantially aided the fund enabling the directors ofour Royal 
College of Music to assist the most deserving pupils to 
prolong their studies in that Institution. Some of them are 
now worthily placed in the Hallé Orchestra, and several of 
the vocalists are most acceptably listened to at our highest 
class concerts, in association with metropolitan artists of 
rank. 

Mr. G. W. Lane has issued a prospectus which should 
draw to the Free Trade Hall greater crowds than ever; 
although it is difficult to foresee how more of his patrons 
could be accommodated. For his performance of ‘ Elijah’ 
he has secured Madame Marchesi; and his general list of 
soloists seems to include almost everybody of distinction. 

Dr. Henry Watson will open the thirty-fifth session of 
his vocal society with Cowen’s cantata, ‘The Sleeping 
Beauty’; to be followed at the second meeting by his 
‘ Psalm of Thanksgiving ’ specially written for a festival of 
Nonconformist choirs to be held here on the 1gth inst., 
naturally following the competition recently held in the 
Botanical Gardens, when Drs. Watson and Keighley 
adjudicated. 

Dr. Kendrick Pyne’s Organ Recitals will again draw to 
the Town Hall the lovers of serious music ; while, also on 
the Saturday evenings, Mr. Cross will at the Association 
Hall cater for the general public. 





MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


In this district the prospects for the season, as repre- 
sented by the respective programmes of the various 
Societies, are decidedly encouraging. The scheme of the 
Nottingham Sacred Harmonic Society includes Elgar’s 
‘ King Olaf,’ Handel’s ‘ Israel in Egypt,’ and Mendelssohn’s 
‘ Elijah,’ in addition to two orchestral concerts, all under 
the direction of Mr. Henry J. Wood. Gounod’s ‘ Faust’ 
and Coleridge-Taylor’s ‘ Hiawatha’s Wedding-Feast ’ are 
to be given by the West Bridgford Choral Society. The 
Riddings Choral Society has undertaken a performance of 
‘Judas Maccabeus.’ At Stapleford, the Choral Society 
will devote its efforts to a ‘Sullivan’ concert, the items 
selected from the late composer's part-songs, choruses and 
anthems, while its two remaining concerts will comprise 
performances of the ‘Messiah’ and ‘ Judas Maccabzus. 
Mr. Robert Newman has invited the Nottingham Sacred 
Harmonic Society to give a Festival performance of 
‘ Elijah’ at the Queen’s Hall, on Thursday, December 12. 
Supported by the Queen’s Hall Orchestra and first-rate 
principals, a very fine performance should result, as this 
Society is to be heard at its best in Mendelssohn’s oratorio. 

The Derby Choral Union announces performances of 
‘Maritana’ and Coleridge-Taylor's ‘Hiawatha,’ and the 
Melbourne Glee and Madrigal Society is rehearsing 
Mendelssohn’s ‘ 95th Psalm.’ 

At Leicester, the New Musical Society is putting into 
rehearsal ‘ Elijah,’ ‘St. Cecilia’s Day’ (Parry), and the 
‘Sleeping Beauty’ (Cowen). The Leicester Philharmonic 
is reported to be working at Gounod’s ‘Romeo and 
Juliet’ and Sullivan’s ‘Martyr of Antioch,’ whilst the 
Orpheus Society will devote itself to glees and part-songs. 

The Boston Choral Society intends to give a performance 
of ‘Judas Maccabzus’ at its first concert. In Notting- 
ham, Miss Cantelo will continue her admirable series of 
chamber concerts, for which she has issued a most at- 


great B minor Mass, Gluck’s ‘ Orpheus,’ and the ‘Faust’ | tractive programme. 
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MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The forthcoming musical season promises to be as busy 
as any of its predecessors. The Sheffield Amateur Musical 
Society announces the first performance in the cit 
of Coleridge-Taylor’s ‘ Hiawatha’ 
Mr. Schollhammer’s direction. 

The Sheffield Musical Union (Dr. Coward) maps out 
an ambitious scheme for the season, including in its list 
Sullivan's ‘Golden Legend,’ Stanford’s ‘ Phaudrig 
Crohoore,’ two ‘ Messiah’ concerts, and a concert perform- 
ance of Wagner’s ‘ Flying Dutchman.’ 

The Rotherham Choral Society (Mr. T. Brameld) 
announces selections from Bach's B minor Mass, Mendels- 
sohn’s ‘ Walpurgis Night,’ and ‘ The Messiah.’ 

The Doncaster Musical Society (Mr. T. Brameld) will 
perform Coleridge-Taylor’s ‘ Hiawatha’ (complete) and 
‘The Messiah,’ 

At Barnsley the St. Cecilia Society (Dr. Coward) is 
preparing ‘ Elijah’ and ‘ The Golden Legend.’ 

The Sheffield Male Glee and Madrigal Society (Mr. J. 
A. Rodgers) announces a lengthy list of pieces for the 
season, including works by Beale, R. L. de Pearsall, Distin, 
Hatton, Lee Williams, and others. At St. Mary’s Church, 
Mendelssohn’s ‘ St. Paul’ will be performed on an extensive 
scale, and ‘The Creation’ is announced at St. Peter’s 
(Abbeydale) Church. 

The Sheffield Orchestra will give four concerts during 
the season, under Dr. Coward. An interesting list of 
works includes symphonies by Beethoven, Dvorak, 
Tschaikowsky, and Mozart, and a long array of overtures 
and suites, Wagner being well represented. 

The Chapeltown and District Harmonic Society (Mr. 
Bool) announces Beethoven’s ‘ Mount of Olives,’ Rossini’s 
‘ Stabat Mater,’ and Bach’s ‘ Bide with us.’ 

The visit of the Moody-Manners Opera Company during 
the past month was made notable by the first performance 
in Sheffield of Wagner’s ‘ Siegfried,’ with Mr. Philip 
Brozel in the title part. The theatre was crowded, 
and a fine performance had an enthusiastic reception. 
Meyerbeer’s ‘ L’Etoile du Nord’ was also revived with 
success. 


(complete), under 





FOREIGN NOTES. 


BeziERES.—The annual representations given at the 
Théatre des Arénes, which took place last month, com- 
prised the performances of the tragedie lyrique ‘Promethée,’ 
by Jean Lorrain and Ferdinand Hérold, the music by 
Gabriel Fauré, and of a new ballet ‘ Bacchus Mystifié,’ 
for which M. Max Ollone has written the score. The 
festival, at which some fifteen thousand spectators assisted, 
was in every way successful. 

CaTAnia.—Great preparations are going forward to 
celebrate in a worthy manner the hundredth anniversary of 
the birthday of Bellini, next month. 

DarMsTaDt.—The composer Arnold Mendelssohn is 
just now actively engaged upon the score of a new oratorio 
entitled ‘Samson,’ the book of which, constructed on 
scriptural texts, has been furnished him by Hermann Wette. 

DrespEN.—The conductorship of the Robert Schumann 
Singakademie has been placed into the hands of Herr 
Albert Fuchs, a well-known Dresden musician and a 
professor at the Conservatorium, the former conductor, 
Herr Baumfelder, having resigned the position. 


EIsENACH.—A Beethoven festival is to be held here, from | 
the 5th to the 7th inst., by the Musik Verein, assisted by | 


the excellent Meiningen orchestra and by a number of | 
Professor Carl Halir will | 


distinguished solo interpreters. 


novel species, of which he is the inventor, and which is tg 
be shortly brought out at the Stadt Theater. The work js 
entitled ‘ Nordsee Bilder,’ and deals with a tragic subject, 

La1pacu.—The Philharmonic Society opened its newcop. 
cert season with the performance of Cherubini’s ‘ Requiem: 


Y|in memory of its late president, Dr. F. Keesbacher, 


founded, as ‘Academia Philharmonicorum,’ in January, 
1702. It will therefore be able to celebrate its two. 
hundredth anniversary in January next, on which occasion 
a four days’ musical festival is to be held. 

LeE1pzic.—The new one-act opera, ‘The Shade of 
Werther,’ by Signor Alberto J. Randegger, was produced 
with success, on the 2nd ult., at the Stadt Theater. The 
work had already been previously performed, some few 
months since, in Italy. 

LieGniTz.—Benjamin Bilse, the famous orchestral con. 
ductor and a great favourite with the late Emperor William, 
has just celebrated his eighty-fifth birthday. He is the 
doyen of those conductors of symphonic music who nowa- 
days travel in company with their own orchestras. It was 
Bilse, too, who at the ball given at the Prussian embassy, 
during the Paris Exhibition of 1867, conducted the famous 
polka which the Crown Prince (afterwards the unfortunate 
Emperor Frederick) danced with the Empress Eugénie. 

MARIENBAD (BoHEMIA).—A Warsaw sculptor has been 
commissioned by a number of Chopin admirers to execute 
a bust of the composer, which is to be placed, together 
with a commemorative tablet, at the house inhabited 
by Chopin during his visit in 1836. 

MayENcE.—The Liedertafel Choral Society, under the 
very able and active direction of Professor Fritz Volbach, 
who so successfully carried out this year’s Beethoven 
Festival, is already preparing for a similar festival in 
honour of Berlioz, Liszt, and Wagner, to be held in April 
next, and extending over five days. The committee will 
have the co-operation of the Munich Kaim orchestra and 
that of Herr Weingartner as conductor. An interesting 
programme has just been published. 

Municuy.—A monument has been erected, at Tutzing 
cemetery, in memory of the great Wagner tenor, Heinrich 
Vogl. One of its special features is a cross, at the foot of 
which is placed the cup of the Holy Grail, while over it 
hovers a dove—an allusion to Lohengrin, of which 
character Vogl was one of the most admirable interpreters. 


Paris.—M. Camille Saint-Saéns has completed his new 
opera ‘Les Barbares,’ the libretto of which has been 
furnished him by M. Sardou, and the work is now being 
actively mounted at the Grand Opéra. At the Opéra 
Comique, performances ‘were resumed on the 14th ult. 
with ‘Carmen.’ The Grand Concerts Populaires, insti- 
tuted by the late M. Pasdeloup, are to be resuscitated 
under the direction of M. Victor Charpentier, the brother 
of the well-known composer. Two performances of 
symphonic music are to be given during the present 
season, twice a week, with a first-rate orchestra engaged 
for the purpose. On the initiative of the Minister of 
Public Instruction, a complete and elaborate history is to 
be compiled, by competent authors, of the Conservatoire. 
The famous institution had its origin in the foundation, in 
1784, of the ‘ Ecole royale de chant et de déclamation.’ 


Rome.—The new drama from the pen of Gabrielle 
d’Annunzio, ‘ Francesca da Rimini,’ which is shortly to be 
produced here with Eleonora Duse and Gustavo Salvini in 





the principal parts, has been provided with important 
musical numbers by Antonio Scontrino of the Musical 
Institute, in Florence. These consist of an overture, four 
entr’actes, and several choral numbers. 


SaLzBuRG.—The financial result of the Mozart Festival 


This society is one of the oldest in existence, having been # 





play the violin concerto of the master and Mr. Frederick | held here recently has been so satisfactory that it has been 
Lamond the pianoforte concerto in E flat major. Amongst | decided to hold similar meetings periodically—i.e., every 
the numbers included in the programme is the very rarely | five years. A fund established for this purpose has already 
heard terzetto ‘Tremate, empj, tremate' for soprano, tenor, | been liberally subscribed for, amongst others, by the 
and bass. The festival will conclude with the performance Emperor of Austria. 
of the ninth symphony. General Musik Director Fritz! ScHeveNINcEN.—At one of the recent orchestral 
Steinbach, of Meiningen, will be the conductor. lconcerts, given at the Kursaal, a new ‘Rhapsodie 
HambBurG.—Herr Theoder Gerlach, a composer of some | hollandaise,’ by a young Utrecht musician, M. van 
importance, has written what he terms a ‘ spoken opera,’ a | Anrooy, attracted considerable attention on account of its 
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| Powell, has successfully appeared at these concerts. 


"theatre, being stage manager. 
_ created much interest, is to be repeated next year. 
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| interesting polyphonous treatment of the popular air 
' Piet Hein,’ by the late Dr. Viotta. The work, which is 
| one of great promise, met with a most enthusiastic 


The young American violinist, Miss Maud 


Vissy.—Within the picturesque ruins of the Church of 


> St. Nicolas, in this ancient Hansa town, there was recently 


formed a mystery play, entitled, ‘Sancta Maria,’ by the 


' Swedish dramatist, Topelius. The music, which forms an 


important part in the play, is from the pen of Andreas 
Hallén, a well-known Swedish composer, whose opera, 
‘Harald der Wiking,’ has been succesfully produced both 


\ jn Leipzig and Stockholm. All the performers in the play 


were amateurs, Herr Hamrin, an actor of the Stockholm 
The representation, which 





OBITUARY. 


We regret to record the death, at the age of seventy- 
three, of WitL1AM Davies (Mynorydd), which took place 
at 41, Blenheim Crescent, Notting Hill, on the 22nd ult. 
Mr. Davies was well known and greatly esteemed in 
Welsh musical circles in London and throughout the 
Principality. He was the father of Mrs. Mary Davies. 

On August 31, at 5, Colosseum Terrace, Regent’s Park, 
in his 65th year, PERcy Epcar Rivers, a teacher of singing 
who studied in Milan under Ronconi, Nava, and Lamperti. 

Fritz Simrock, chief of the famous music publishing 
house in Berlin, died, on August 20, at Lausanne, at the age 
of sixty-five. The firm, originally established in Bonn in 
1770, were the publishers of Beethoven and Mendelssohn, 
and the deceased was fortunate enough also to acquire 
the copyright of nearly all the works of Brahms. Herr 
Simrock’s house in Berlin was famous for its splendid 
artistic entertainments. 

RICHARD KLEINMICHEL, the well-known musical savant, 
and composer of the operas ‘ Schloss de Lorme’ and ‘ Der 
Pfeifer von Dusenbach,’ both first brought out at the 
Hamburg Stadt Theater, died recently at Berlin, at the age 
of fifty-five. He successfully edited a number of standard 
operatic works, ancient and modern, and for the last twelve 
months had been editor of the Leizig Signale. 

As we go to press we regret to hear of the death, on the 
2ond ult,, of Mr. KELLow J. Pye, in his ninety-first year. 
We hope to give a biography of the veteran musician in 
our next issue. 


CORRESPONDENCE. 


THE INSPECTOR OF MUSIC AND THE 
BOARD OF EDUCATION. 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Dear S1r,—I was much surprised and indignant to find 
that the Board of Education has practically and most 
unjustly displaced Dr. W. G. McNaught from the position 
he has so long and so efficiently filled. It appears to me 
to be an act of insanity on the part of the Department, in 
having disregarded the claims of one so efficient, whose 
urbanity and musical skill has won for him hosts of friends 
and admirers throughout the country. They will, without 
doubt, be indignant and astonished by the unjust treatment 
that has been meted out to Dr. McNaught. 

I am, dear Sir, yours truly, 
TuHos. HOPKINSON. 





4, Pryme Street, Hull. 
September 18, rgot. 





MISCELLANEOUS. 


The Brixton Oratorio Choir, to whose excellent work 
we have previously referred, have issued a prospectus of 
Oratorios and other sacred music to be performed in 
Brixton Church between October and May. This 
document expresses ‘ profound satisfaction that the 
formation and first season’s work of the Choir were 
attended with a success that exceeded all expectation.’ 


Mr. William Hutt, who has held the appointment of 
organist and choirmaster of Winchester College for thirty- 
six years, resigned that post at Midsummer last. He 
succeeded Dr. S. S. Wesley, who held the appointment 
concurrently with the organistship of Winchester 
Cathedral from 1849 to 1865. 
The Mozart Society (founded and conducted by Herr 
J. H. Bonawitz) announces an interesting series of 
concerts to take place during the winter months. The 
programme of the tenth anniversary concert (Portman 
Rooms, the 26th inst.) is entirely Mozartian, and includes 
the lovely G minor quintet. 
Mr. Seymour Dicker has been appointed Musical Director 
of the South-Western Polytechnic, Chelsea. Mr. Dicker 
was for many years organist of Brisbane Cathedral, and is 
now organist of Clerkenwell Parish Church. 

Mr. Hulbert L. Fulkerson has been singing with much 
acceptance at Cleveland, U.S.A., where he formerly 
resided, and where he was prominent in musical circles. 








ANSWERS TO CORRESPONDENTS. 


ConsTANT Supscriser.—(1) Baldassaro Donati (or 
Donato) was an Italian contrapuntist of the sixteenth 
century and held choirmasterships at St. Mark’s, Venice, 
from about 1562 till his death in 1603. Donati was 
one of the most distinguished composers of madrigals 
and motets of his time. (2) Michael Este (Est, East, 
or Easte, as he variously spelled his name), sup- 
posed to be the son of Thomas Este, was born in the 
latter part of the sixteenth century. He took the 
degree of Mus. Bac. at Cambridge in 1606, was 
master of the choristers of Lichfield Cathedral, 
about 1618, and probably died about thirty 
years later. His publications (madrigals, anthems, 
etc.) appeared between 1604 and 1638. Hardly 
anything is known of his life. 


AMBROSE GREGORY, JUNR.—For a study of the Gregorian 
Tones consult Helmore’s Plain-Song Primer; the 
article Modes, Ecclesiastical (by Rockstro), in Grove’s 
Dictionary of Music and Musicians; Archbishop 
Walsh’s A Grammar of Gregorian Music (M. H. Gill 
& Son, Dublin) ; Haberl’s Majister Choralis, English 
edition published by Washburne, Paternoster Row ; and 
a Primer of Plain Chant, by Charles Walker (Catholic 
Truth Society). 


Dora.—You are quite right. Such an abbreviation, even 
in an annotated programme, as ‘ Sops’ might literally 
be considered impolite to those lady members of the 
chorus who sing the upper part. There is an increasing 
need for an Anti-Abbreviation Society. 

G. D.—Parts for clarinets in B flat should be written one 
tone higher than the normal key of the piece, i.e., if the 
piece is in C, the parts for the above-named instru- 
ments would be written in the key of D. 


A.sBus.—For conditions, &c., concerning the Coronation 
March prize composition competition apply to the 
Clerk of the Musicians’ Company, Mr. Fohn T. 
Theobald, 35, Bedford Row, London. 

CarLTon (September issue).—A correspondent thinks he 
has caught the ‘Owl’ you are seeking, in that written by 
Mr. F. E. Weatherley, set to music by Stephen Adams, 
and published by Messrs. Boosey & Co. 

Down Soutu.—We have heard of the practice of putting 
honey into the bag of the bagpipes, but we are unable to 
say if the process makes the music sweeter. 


A, W. H.—We cannot give an opinion upon the various 
‘Colleges’ (so-called) and their examination exploits. 

An ALt0.—The three sacred alto songs by Molique (Op. 39) 
seem to be out of print. 

Mona.—Thanks ; but we have no Poet's Corner. 





Several questions, which reached us late in the month, 





The conductor is Mr. Douglas Redman. 


' are held over. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., LimIrTeEp. 
ADAMS, JOSEPH H.—‘ The Gentle Shepherd.” 

Song. No.3,inG. For Mezzo-Soprano. 2s. 

AIRSTOW, E. C.—‘*The dawn of song.” 

Part-Song. For s.a.t.B. (No. 868. Novello’s Part-Song 

Book.) 3d. 
RAUN, CHARLES—“ The country mouse and 
the town mouse; or, Better a crust in peace than a feast in 
fear.” A short humorous Cantata. The words (after AZsop) written 
by SHapcott WENSLEY. Staff Notation and Tonic Sol-fa combined, ts. 
Book of words, 25s. per 100. 
UTTON, H. ELLIOT—“O Mary dear.” 
part Song. (No. 871. Novello’s Part-Song Book.) 2d. 
OLERIDGE-TAYLOR, S.—‘‘ The Blind Girl of 

Castél-Cuillé.” Op. 43. Cantata. For Soprano and Baritone 
Soli, Chorus, and Orchestra. The poem translated from the Gascon 
of Jasmin by H. W. LonGFELLow. 2s. 6d. 

“Idyll,” for Orchestra. Arrangement for 
Violin and Pianoforte by the Composer. 2s. 

Ditto. 1st Violin, 6d.; 2nd Violin, 6d.; Viola, 
6d.; Violoncello, 6d.; Basso, 3d. 

RIPPS, A. REDGRAVE—“ Sweet love, if thou 
wilt gain.” Part-Song. For s.a.t.B. (No. 704. The Musical 
Times.) 14d. 
AVIES, H. WALFORD—(in G). 
and Nunc dimittis, Op. 12, No.2. 6d. 
ANING, EATON—“ Liberty.” Dramatic Scene. 
The words written by SOMERVILLE GiBNEY. (No. 867, Novello’s 
Part-song Book.) 6d 
ETHERSTON, Rev. Sir G. R.—‘ Holy Father, 
in Thy mercy.” Hymn. 2d. 
HUES: RICHARD—Four Hymn Tunes. 2d. 
EMARE, EDWIN H.—“‘Chant sans paroles.” 
Arrangement for Violin and Pianoforte, by E. F. R. 2s. 

(inG). Threefold Amen. OnCard. (No. 574. 

Novello’s Parish Choir Book.) 1d. 
ACFARREN, G. A.—‘“‘I indeed baptize you 
with water.” Song. For Baritone. From the Oratorio 
“St. John the Baptist.” 1s. 6d. 
ACKENZIE, A. C.—‘* The Singers.” Four- 
part Song. For s.a.T.B. (No. 870. Novello’s Part-Song 
Book.) 4d. 
yj ancees FOR THE ORGAN (Twenty-four 
— In Two Volumes, 4s. 6d. each. For Contents, see 


page 69 
PRICE, E. A.—Coronation Hymn, “O King 
Kings, * aad blessing shed.” Staff notation and Tonic Boi “ 
combined. 1d. 
UILLIAM, S. LINDSAY—“ Come, ye thankful 


people, come.” Hymn. 1d. 


ROECEEL, J. L.—* Little Snow-White.” An 
Operetta for Young People. Words by SHapcotT WENSLEY. 
Staff Notation and Tonic Sol-fa combined. 2s. 


CHOOL MUSIC REVIEW. No. 112. Contains 


the following Music in both Notations: “Oh! happy the heart 
of achild.” Two-part Chorus. By S. P. WADDINGTON. 14d. 


CHOOL SONGS.—Edited by W. G. McNaucut. 
Published in two forms, A. Voice Parts in Staff and Tonic 
Sol-fa Notations, with Pianoforte Accompaniment, 8vo size; B. Voice 
Parts only in Tonic Sol-fa Notation. 7 Bs 


DURING THE LAST MONTH—continued. 
TONIC SOL-FA SERIES. Edited by W. ¢ 
McNaucut :— 


HAYNES, BATTISON — “The Sea-Fairies 


Cantata. For Soprano Solo and Chorus of Female Voices, ¢ 


WESLEY, S. S.—"O Lord, my God” ("0 
Arglwydd, fy Nuw”). (Rhif 11. Aatheon ; Mca Ic. 


” 


Day.” An Operetta of Dance and Song. 
Tonic Sol-fa ‘combined, 1s. 6d. Book of words, 25s. per roo. 


ESTOBY, CHARLES Ay A). Benedicite, 


omnia opera. A shortened form. 


A Naval Ode. 
Book.) 3d. 


giving.” A Cantata. 


Chorus, with Organ Accompaniment. 1s. 














Music published during the last Month we 

Four-part Song, ‘ Sweet love, if thou wilt gain.’ By A. Redan 
Cripps 

Four-part Song, ‘ Stave on Oo fondest.’ 
Parry.—(Extra Supplement.) 


"? c. Hubert H. 








TWO Extra Supplements are given with this 
number: (1) A Portrait of Mr. Alfred Hollins, 


Edinburgh ; (2) Four-part Song, ‘ Since thou, 
O fondest,’ by C. Hubert H. Parry. 


THE MUSICAL TIMES. 


SCALE OF TERMS FOR seilenaisitr sine age. 











£ as. d. 
Two Lines .. oe O 8 7 
Three Lines oo O 3 4 
For every additional Line »~ @ @F0 
HalfaColumn .. ee oe 
AColumn .. > £ © @ 
A Page oe oo Fie © 


Special Pages ome ni ) by arrangement. 
A remittance should be sent with each Advertisement. 


SPECIAL NOTICE. 
To ensure insertion in proper position Adver- 
tisements for the next issue should reach the Office 
NOT LATER THAN THE TWENTIETH 








No. 542. Hail! smiling morn. Glee. Arranged for 
S.A.B . SPOFFORTH — Id, 
n 86> O happy fair. Glee. For s.a.B. W.SHiELD — 1d 

» 544. Ye spotted snakes. Glee. Arranged for 
S.A.B .S.STEveNS — 1d. 

» 545° Blow, blow, “thou winter wind, Glee. Arr. 
for S.A.B. R.J.S.Stevens — 1d. 

» 546. Here, in cool grot. Glee. Arranged for 
A.B - EArt oF MORNINGTON — = 1d. 

» 547. From Oberon, i in fairyland. Glee. Arranged 
for S.A.B. R.J.S.Stevens — 1d. 
ONIC SOL-FA SERIES. Edited by W. G. 

McNauecut :— 

No. 1209. Liberty . EATON FaninG 34d. 
» 1210. Daybreak “ 7. 3d. 
» 211. Tell me where i is fancy bred RicHarp KniGut 1d. 
» 1213. O Lord, correct me, but with judgment 

J. Cowarp 1d. 

» 1227. Come let ussing. Solo and Chorus 
MENDELSSOHN 2d. 
BOUNDY, KATE—* The rival flowers.” An 


Operetta. For Schools and Classes. 6d. 


of this Month. 


EST, FLORENCE ETHEL—“A Midsummer, 
Staff Notation ay 4 


CONTENTS. 
Page 
Alfred Hollins (with special Portrait and Illustrations) ++ 64 
Charles Dibdin on Tour .. “s on 4 66 & 
Schubert and British Poets 65 
Friedrich Chrysander (with special Portrait) . 661 
Occasional Notes Se a a CM a rr 
Leeds Festival Novelties . . +» 6 
Gloucester Musical Festival (Illustrated) - 668 
Church and Organ Music . r oe oo oe Ot 
Gloucester Gleanings (Illustrated) » oy 
Reviews . oe ee - 66 
The Coming stats ‘ re is 67 
Gade’s ‘ Erl-King’s Daughter’ dramatised ee 677 
Queen's Hall Promenade Concerts - 6 
Music in Birmingham er ae oe 6 
~ Glasgow ; - 6 
» Liverpool and District .. oo 683 
Manchester sis ie os os oe oo 68; 
= Nottingham and District ° oo 683 
ce Sheffield and District .. + 6 
Foreign Notes a oe ee oe ue ne eo «68 
Obituary - 685 
Correspondence oo 685 
Miscellaneous oo ee oo 685 
Answers to Comuageniinne ry ey er oe | 
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RESHAM COLLEGE MUSIC LECTURES 
By SIR FREDERICK BRIDGE. 
yespAY, October 22 “ The Vocal Music of John Jenkins.” 


EDNESDAY, » 23 and) Orchestral Studies (The Trombone). 
'HURS ’ ” Pm z P 

2 Some little known Orchestral Music 
ParDAY, « ™ by Handel.” 


The first Lecture in Gresham College, the others in the City of 
London School, Thames Embankment, at 6 p.m. Admission free. 
—_— arr 

MR. FOLEY BANKS (Tenor) 


(Soloist, St. Peter and St. Edward’s, Westminster) 
127, Upton Park Road, Forest Gate, E. 


CHARLES ELLISON (Tenor) 


For Oratorios, Concerts, Lessons, &c. 42, Florence Rd., New Cross. 


MR. FRED NORCUP (Tenor) 
(Vicar-Choral of Westminster Abbey). 
For Oratorio and Ballad Concerts. 
Address, 139, Cambridge Street, London, S.W. 

















Oratorios, Concerts, &c. 
Terms, &c., apply, Huddersfield. 


“MISS LOUISA RATCLIFF 


For Oratorios, Ballad Concerts, &c. 
Lingfield, Dulwich Rise, S.E. 


MISS AMY MARTIN 


(CONTRALTO), A.L.A.M. 
Oratorios and Concerts. 
Of the Crystal Palace, St. James’s Hall, and Promenade Concerts. 
Address, Trentham, Forest Hill, London. 


MISS K. KELYN WILLIAMS 


(CONTRALTO) 
(Late John Thomas Welsh Scholar). 
Goldberg Prize, Silver Medalist, and Certificate, R.A.M., 
Medalist, Society of Arts. 15, South Grove, Peckham, S.E. 


MR. BRIGHT JONES 


(Late PRINCIPAL TENOR, Moody-Manners Opera Company). 
Terms, apply, Glenhurst, Bath ; or, C. W. Sinkins, 63, Berners St., W. 


MR. ROLAND HOYLE 


(BARITONE) " 

















ACCOMPANIST accepts ENGAGEMENTS for 
Concerts, At Homes, private practice of professionals, &c. 
Address, Accompanist, 347, King Street, Ravenscourt Park, 


ANTED, smart Young Man as UNDER 
TUNER. Good opening for suitable man. Send references, 
photo, & full particulars, to A. Hanson & Co., Buxton Rd., Huddersfield. 


IRST-CLASS FINE TUNER desires SITUA- 

TION. Thorough knowledge of repairing Pianos, A, Organs, 
and Harmoniums. Tall, and of goodaddress. A. B.,care of Wallace, 
63, Gladstone Road, Edge Hill, Liverpool. 


ANTED, a YOUNG MAN who has been brought 

up in a Country Pianoforte Warehouse. He need not bea 
first-class TUNER, but must understand repairs of Pianos and 
American Organs, and be a fair Tuner and able to polish. Salary 
small, but to a young man of sober habits and nice address, and who 
would be willing to make himself generally useful, the situation would 
be comfortable and permanent. Apply, Apollo, Novello & Co., Ltd., 
1, Berners Street, W. 


MANAGER REQUIRED at once, for BRANCH 

PIANOFORTE and MUSIC WAREHOUSE in the West 
Midlands. Must be thoroughly practical and of gentlemanly bearing. 
Apply, with testimonials and photo, to A. C. H., Novello & Co., Ltd., 
1, Berners Street, W. 


\ KJ ANTED, for West of England, experienced 
YOUNG LADY for Music Warehouse. Must play well at 
sight. Apply, H.H. C., Novello & Co., Ltd., 1, Berners Street, W. 


C)RGAN for SALE. — Two manuals, great and 

swell, with 7 stops to each, besides swell to great coupler ; full 
set of pedals, bourdon 16 ft., and great to pedals, two composition 
pedals. Can be seen on application to Mr. A. Leach, 33, Cedar Street, 
Armley, Leeds. At present in use at Providence Sunday School, 


(U. M. F. C.), Armley. 
WO-MANUAL and PEDAL AMERICAN 
ORGANS, at Bargain Prices for Cash. A 165-guinea “ Bell,” 
two manuals and pedals, for 75 guineas; a £350 three-manual and 
pedal “ Mason and Hamlin,’’ 31 stops, 21 sets; a £70 “Snell” Organ, 
with Patent Pedals, 25 guineas; a £95 two-manual “ Mason and 
Hamlin,” 35 guineas; a two-manual “ Alexandre’? Harmonium, 
15 guineas. Also several large Organs and Harmoniums by Bell, 
Smith, Estey, Karn, Alexandre, &c., at one-third usual price. Every 
instrument guaranteed. Packing or carriage free. Inspection invited. 
Open till 8; Sats.,4. Stagg and Sons, 56, Red Lion Street, Holborn. 


ELIABLE SECOND-HAND ORGANS | for 

SALE. One, Two, and Three Manuals and Pedals. Prices 

from £45 to £500. Particulars on  -— Gray and Davison, 

6, Pratt Street, Camden Town, N.W. Organ Builders to Her late 
Majesty the Queen and H.R.H. Prince Consort. Established 1750. 





























Terms, Press notices, &c. Dalby Street, Longsight, M er. 


MR. HENRY SUNMAN 


Licentiate (Artist) of the Royal Academy of Music, of the Gloucester 
and Cheltenham Festivals, &c. 
For Oratorios, Concerts, At Homes, &c. 
Please address, Christ Church Cathedral, Oxford. 


M®&: HENRY Jj. B. DART, Organist, Paddington 
Parish Church, PREPARES YOUTHS for the MUSICAL 
PROFESSION. The complete Course embraces Choir-training, 
sont. Theory,and Playing. Terms moderate. 14, Kilburn 
riory, N.W. 


R. HAROLD E. MACKINLAY, F.R.C.O., L.Mus. 
T.C.L., gives LESSONS in Harmony, Counterpoint, &c. ; also 











ally or by post. Terms moderate. 53, Marquess Road, Canonbury, N. 


VOICES TRAINED (ALTos included) and Sight- 
Singing and the PIANOFORTE TAUGHT by Mr. W. A. 
FROST (Vicar-Choral of St. Paul’s Cathedral), at 16, Amwell ‘Street, 








OR SALE, a nearly new THREE-MANUAL 
ORGAN and PEDALS. Mason and Ham in style, 1202. In 
oak. Particulars, 24, Dingwall Road, Croydon. 


ODERN-BUILT ORGANS for SALE.—Three 
Manuals (CC to G) and Pedals (CCC to F). 33 Stops. £350. 
Two Manuals and Pedals. 15 stops. Each £180 and £150. 
Also special offer, Two Manuals and Pedals, Full compass, tubular 
pneumatic to pedals and “off” notes. £90. 
One Manual and Pedal Chamber Organ. £40. 
Specifications and estimates furnished on application. 
Eustace INGRAM, Organ Builder, 
Inspection invited. 





Only address, 361, Liverpool Road, London, N. 


LFRED MONK, Organ Builder.—ORGANS for 
SALE or HIRE, or payable in five years. Six new Organs 
ready for delivery for £150, £200, £240, £255, £265, £600; 3 Second- 
hand, £100, £165, £200. Price lists, with specifications to build from 
jpn £2,000. Alterations, repairs, tunings. 556, Holloway Road, 
ondon. 


IRGIL CLAVIER for SALE.—f10. Full size, 
very little used. Apply, byletter, A. H. B.,18, Beaufort St., Chelsea. 











Myddelton Square, E.C. Many pupils of Mr. Frost have obt 
Cathedral and other Choir Appointments in open competitions. 


ENOR WANTED, for St. Saviour’s Church. 

. Brixton. Good reader. Two Services Sunday, Rehearsal 

Friday, usual Festivals. Solo and Chorus work, £10. Write . 
Olding, 145, Barcombe Avenue, Streatham Hill. 


TENOR WANTED, for St. Paul’s, Kilburn. Good 
_Teader essential. Salary, £15 per annum. Write, stating 
experience, to Leonard Butler, 1, Brondesbury Road, N.W. 
ENOR SOLOIST WANTED for St. Paul’s, 
(Camden Square. Good Reader. Choral services. Oratorio 
selections. Stipend, £2operannum. Vicar,37,Camden Square, N.W. 
ENOR WANTED, for St. Michael’s, Paddington. 
£15 to £20. Good reader. Apply, by letter only, to Edmund 
Rogers, 45, Alma Square, N.W. 
TENOR, BASS, and ALTO REQUIRED, for 


West Suburban Church. State experience, and salary required, 
Choir, Novello & Co., Ltd., 1, Berners 

















which must be moderate. 
Street, Ww. 


OUNG ORGANIST desires ENGAGEMENT, 


Sydenham or district. Well recommended and experienced. 





ANTED, PAIR of DRUMS (Tympani), second- 
hand. Must be cheap and in good order. Reply to Geo. 
Wallace, 4, Brougham Street, Greenock, N.B. 


IANOFORTE, MUSIC, and SMALL GOODS 
BUSINESS for SALE. Good tuning connection. Main road, 
Brighton. A bargain; genuine. Music, 7, Kensington Gardens, 


Brighton. 
O CHORAL SOCIETIES, &c. MUSIC (new 


copies) for SALE, cheap. Send for list to Secretary, Morecambe 
Musical Festival, Morecambe. 


pe SBREsES PROUT’S WORKS. Bound, each 
net 


the 
HARMONY: Its Theory and Practice. Thirteenth Edition. 
COUNTERPOINT : Strict and Free. Seventh Edition. 
DOUBLE COUNTERPOINT and CANON. Third Edition. 
FUGUE. Fourth Edition. 
FUGAL ANALYSIS. Second Edition. 
MUSICAL FORMS. Fourth Edition. 
APPLIED FORMS. Third Edition. 
THE ORCHESTRA. Vol. I.—‘‘ The Technique of the Instru- 

ments.” Second Edition. 

Ditto. Vol. I1.—‘‘ Orchestral Combination.” Second Edition. 














Small Salary. Address, J. M., 24, Cranmer Road, Brixton, S.W. 


XUM 


AUGENER AND Co., 199, Regent Street, and 22, Newgate Street. 
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THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontTH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING PosTAGE, 28. 
THE SCHOOL MUSIC REVIEW For OCTOBER 
CONTAINS :— 
Notes. 
Two-Part MopuLator PorinTI1nG (concluded). 
THE HARMONIZATION OF MELCDIES IN Four Vocat Parts. 
THEORY QUESTIONS. 
THE AssociaATED Boarp EXAMINATIONS. 
A FrencH Hymn. By Batrtison Haynes. 
ScHOOL S1GHT-SINGING READER.—STAFF NOTATION. 
Two-Part STupy. 
A SELECTION FROM THE LisReETTO oF “ LiTTLE SNow-WHITE.” 
PRESIDENT McKINLEY’s FAvouriTE Hymn. 
CONVENTION oF Music TEACHERS AT BIRMINGHAM. 
CHILDREN’S CONCERT AT CAPE Town. 
ANSWERS TO THEORY QUESTIONS, 
INDEFINITE DEFINITIONS. 
REVIEW. 
MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


Tue OCTOBER NUMBER CONTAINS THE FOLLOWING MUSIC :— 





“THe GuARDS OF ARCADEE.” Solo and Two-part Chorus. By J. L. 
ROECKEL. 
“Rep Leaves.” Arranged for s.s.A. (Unaccompanied). By 


ELIZABETH STIRLING. 
Junior ScHoot Music Course. 
Also, Extra SUPPLEMENT, containing ‘‘'WyYNKEN, BLYNKEN, AND 

Nop.” Unison Song. By R. Houston Macpona.p. (No. 402. 

Novello’s School Songs. Price 1d.) 


The Music and Exercises can always be obtained separately. Price 14d. 


London: NovELLo anp Company, Limited. 
Just Published. 


THE COUNTRY MOUSE AND 
THE TOWN MOUSE; 


OR, 
BETTER A CRUST IN PEACE THAN A FEAST 
IN FEAR 
SOP, No. 3. 

A SHORT CANTATA FOR JUNIORS 
THE WORDS BY 
SHAPCOTT WENSLEY 


THE MUSIC BY 


CHAS. BRAUN. 


Vocal Score (Staff and Tonic Sol-fa Notations combined), price 
One Shilling. 
Tonic Sol-fa, 6d. 











London: NovELLo AND Company, Limited. 


UGENER’S EDITION of CLASSICAL and 
MODERN MUSIC, in 4,000 Cheap Volumes, printed in 
England, and revised by good musicians. ‘Contains much that is 
best in art, old and new.”—Daily Telegraph. Catalogues post-free. 
AUGENER AND Co., 199, Regent Street, and 6, New Burlington St., W.; 
also 22, Newgate Street, E.C, 


“SETTINGS OF THE VESPER HYMN. 


‘* LORD, KEEP US SAFE THIS NIGHT.” 








AsuTon, A. T. Lez.—In B flat .. oe is ae ee wa ede 
BEETHOVEN.—Two Settings in G s ae ee sie oe es 
StTeaneE, B.—In F ..(Sol-fa, 14d.) 1d 
Sut.ivan, A.—In F (with Sevenfold Amen) . e+ (Sol-fa, 1d.) 1d. 
VINGOE, A Link ¥. oo - ee sie oo a 
AMENS. 
Ex.iotT, J. W.—Sevenfold Amen in D 1d. 
Goprrey, A. E.—Sevenfold Amen in G id 
Gounop, rec: —Two Concluding Amens. Threefold ‘and fourfold, . 
in E os ee 1d. 
Lemar, E. H. _Threefold Amen in G , 1d. 
Lemare, E. H.—Final Amen in G flat (A.T.T.B.B.) .. 1d. 
SOMERVEL L, A.—Fourfold Amen, in F > 1d. 
STAINER, J. ” Sevenfold and Dresden Amen in A . (Sol- fa, 1d. ) 1d. 
SULLIVAN, A.—Sevenfold Amen in F, with Vesper Hymn 1d. 
(Sol-fa, ‘id. ) 
West, J. E.—Threefold Amen in Gos. 7 Se 1d. 
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FRANZ SCHUBERT. 


VOLUME I. 


TWENTY SONGS 
FORA 
MEZZO-SOPRANO VOICE 
Selected, edited, and translated by NATALIA MACFARREN, 
8vo, paper cover, Is. 6d. 


VOLUME II. 


TWENTY SONGS 
FOR A 
CONTRALTO VOICE 
Selected, edited, and translated by NATALIA MACFARREN, 
8vo, paper cover, Is. 6d. 





VOLUME III. 


TWENTY SONGS 
FOR 
SOPRANO OR TENOR 
Selected, edited, and translated by NATALIA MACFARREN. 
8vo, paper cover, Is. 6d. 


VOLUME IV. 


SWAN SONGS 
(SCHWANENGESANG) 
FOURTEEN SONGS 
The English Version by the Rev. Dr. TRouTBECK, 
8vo, paper cover, Is. 6d. 


VOLUME V. 


THE FAIR MAID OF THE MILL 
TWENTY SONGS 


The English Version by the Rev. Dr. TRouTBECK. 
8vo, paper cover, Is. 6d. 


VOLUME VI. 


THE WINTER JOURNEY 
(WINTERREISE) 
(Op. 89.) 
TWENTY-FOUR SONGS 
The English Version by the Rev. Dr. TRouTBECK, 
8vo, paper cover, Is. 6d. 


London: NoveLito AND Company, Limited. 
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PRICE FOUR SHILLINGS AND SIXPENCE. 


New Book for Students. 


TWO THOUSAND 
QUESTIONS & ANSWERS 


ON 
MUSICAL HISTORY, BIOGRAPHY, FORM, 
INSTRUMENTATION, &c. 


BY 


WALTER H. PALMER, 


Hon. Member and Licentiate of Trinity College, London, and 
Author of 600 Questions on Musical Theory. 








WITH 


INTRODUCTION BY Pror. E. H. TURPIN, Mus. Doc. 





London: Simpkin, MARSHALL AND Co., Limited, 





London: NovELLo AND Company, Limited. 


Bristol: W. Crortron Hemmons, Stephen Street. 
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(SECOND SERIES.) 


SINCE THOU, O FONDEST 


FOUR-PART SONG 
THE WORDS WRITTEN BY ROBERT BRIDGES 


C. HUBERT H. PARRY. 


Lonpon: NOVELLO AND COMPANY, Limirep; anp NOVELLO, EWER AND CO., New Yorx. 
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ORGANISTS, &c. 


RUMMENS? 


Organ Pedal Attachment to Pianofortes 


FOR HOME PRACTICE OF ORGAN MUSIC. 


STRAIGHT AND CONCAVE, RADIATING AND CONCAVE 
Or any other form of Pedal Board. 


UNRIVALLED FOR TOUCH, APPEARANCE, DURABILITY, 
AND PRICE, 





Sir Joun Starner: “I can confidentlyrecommendit .. . nothing 
more valuable.”’ 

Sir Frep. Bripce: ‘'I have tested it .. . successful. , , will give 
satisfaction.’’ 


Sir Geo. Martin: ‘'I think very highly ofit... clever.” 
Dr. Frost ; ‘ Every organ student should have a set.” 


Similar Testimonials from the most distinguished Organistsand 
Musicians. 


Particulars free. Write or call. 
1, WYNNE ROAD, BRIXTON, LONDON, S.W. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


TO COMPOSERS. 


MARRIOTT AND WILLIAMS, 


MUSIC PUBLISHERS, 
g2, GREAT PORTLAND STREET, Lonpon, W., 


Undertake the Revising, Engraving, and Publishing of Authors’ 
Musical Works in the very Best Style and at the lowest charges. 
The Finest Paper used and the Best Workmanship in the trade. 
Estimates free on receipt of MSS. Composers’ works included in list 
without extra charge. 
PRIVATE ROOMS FOR PRACTICE AND TEACHING. 
Lessons by competent Professors given in every branch of Music, 
Vocal and Instrumental. 


ME: F. K. HATTERSLEY will be glad to have 
submitted to him for APPROVAL really good WORDS for 
SONGS. Address, 6, Virginia Road, Leeds. 


SHORT WALNUT GRAND, by Kaps (110 
guinea); splendid tone and condition, £50 cash. Also 65 
guinea Upright Grand, by BLUTHNER, nearly new, £45 cash. 
Bargains. On view at Beringer and Strohmenger, Music Saloon, 86, 
Westow Hill, opposite Crystal Palace Station. 
]5 GUINEAS.—PIANO (“ Empress” Model), solid 
iron-frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage paid, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher-class instrument within 
three years. D’Almaine and Co. (established 116 years), 91, Finsbury 
Pavement, City. Open till7. Saturdays, 3. 


UNE YOUR OWN PIANO.—Easy INSTRUC- 
TIONS by Professional Tuner with extensive experience. 
Postal order, 1s. J. Bagshaw, 69, Park Road, Blackpool. 
ENUINE OLD VIOLONCELLO for SALE, 
With Dodd bow and case complete. For particulars write 
Mr.E. March, 76, Stafford Street, Norwich. 
NFURNISHED ROOMS TO LET, in good 
house in St. John’s Wood, with separate domestic arrange- 
ments. Write, Ethel, Keith’s Library, Fairfax Rd., South Hampstead. 
WO or THREE UNFURNISHED ROOMS 
4 REQUIRED by Gentlewoman, in good-class house in N.W. 
district, Permanent. Address, Ada, Novello & Co., Ltd.,1, Berners St. 
































Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


OR SALE. THE MUSICAL TIMES, from 
March, 1891, to February, 1898 (inclusive). Mrs. Hornblower, 
antennae mse 


OR SALE.—Arnold’s Cathedral Music, 3 Vols., 
Folio; Boyce’s Cathedral Music, 3 Vols., Folio. Apply to H. L., 
Novello & Co,, Ltd., 1, Berners Street, W. 


O CHORALand ORCHESTRAL SOCIETIES.— 

Several CHORAL WORKS, PART-SONGS, and ORCHES- 

TRAL WORKS for SALE. Applications for lists to Dr, Bunnett, 
Cathedral Close, Norwich. 


MATEUR COMPOSERS can have copies of 
their Compositions lithographed, for private circulation or 
otherwise, from 24 ccpies and upwards. Mention specimen required 
(free). Dinham, Blyth and Co., 27, Fenchurch Street, London. 
Established, 1872. 


VERY ORGANIST should send for DINHAM, 

BLYTH & CO.’S Specimens and Price List (free) for Litho- 

graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. 27, Fenchurch Street, London. Established 1872. 


USICAL OPINION.—Send 4d. for new number 
: to 35, Shoe Lane, London, E.C. About 250 columns of 
interesting Musical Literature and Advertisements. Founded 1876. 





























Now ready. Price is. Post free. 
HE BOY’S VOICE AT THE BREAKING 
PERIOD. By E. Davipson Pacmer, Mus. Bac.,Oxon. May 
be obtained from the AUTHOR, 28, Digby Road, Finsbury Park, N.; or 
from Joseph Williams, 32, Great Portland Street, W. 


UMOROUS PART-SONGS. By A. B. ALLEN, 
‘* Tom, the Piper’sson.’’ s.a.T.B. Price 3d. 
‘*Dickory,dickory,dock.’’ s.a.T.B. Price 4d. 

London: NovELLO AND Company, Limited. 








New Edition, revised to 1901. Price 6s. : 
ARR’S CHURCH PSALMODY. Contains 402 
Tunes, 345 Chants, with various Responses, giving Memoirs of 
all the Composers and Histories of the Pieces, particulars not brought 


together elsewhere. 
London: NovELLo AND Companv, Limited. 


“ NTO YOU IS BORN THIS DAY.” New 
Christmas Anthem. By W. H. Dewey. 
Price Threepence. 
London: NovELLo AND Company, Limited. 








Fourth Thousand. 
E DEUM LAUDAMUS in G. By ALFRep J. 


Dye. Price 4d. er 
London: NovELLo AND Company, Limited. 





Fourth Thousand. : 
MAGNIFICAT and NUNC DIMITTISin F. By 
Z aus CARNALL, Mus.B., Cantab. 4d. Sample copies, 
enge, S.E. 





Sixth Thousand. . 
AGNIFICAT and NUNC DIMITTIS in E flat. 
By Wiu14M S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London: NoveELLo AND Company, Limited. 


YRIE ELEISON in D flat. By Rev. T. 
NorMANDALE, B.A. Price1rd. Third Edition. 
London: NovELLo AND Company, Limited. 


ILL’S EASY VOLUNTARIES. — “ Messiah,” 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London: NoveLLo AND Company, Limited. 











INGING CARDS for CHOIR BOYS :— 
No. 1. Rudiments and Exercises (3rd Edition) ee oe 
}, 2. Exercises to teach boys to sing a second part ee 2 
Compiled by C. SyDNEY VINNING. 
London: NoveLLo AND Company, Limited. 


EW EASY and COMPLETE COMMUNION 

SERVICE in D. By Frank Apiam. Price 6d. Novetto & 
Co., Ltd., London. Written in same style and containing all the 
features which have made the Composer’s famous Service in F so 
exceedingly popular. 


AY® VERUM in G. By Frank Apiam. This 
beautiful Communio, sung for beep years at St. Thomas's, 
Regent Street, is now published (Solo and short Chorus). Price 2d. 
London: Hart AND Co., Paternoster Row. 
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MAUNDER'S ANTHEMS FOR TRINITYTIDE F ~ 
[ J R 5 The 
* H RECENTLY PUBLISHED. e  *Con 
= *Unt 
Int! 
MUSIC LIGHT OF THE WORLD Be 
° Frinau Cuorus From “Tue Licut oF Lire.” e be 
; 0 
_ si COMPOSED BY ' *Hes 
MUSIC FOR CHRISTMAS. weotation. Sol-fa. EDWARD ELGAR. : a 
Anthem—Christians, Awake .. .. oe oe 3d. 2d. Price Threepence. Chr 
Carol—Oncein Bethlehem .. a as ae 2d. 1d. *Dro 
TwoChristmasCarols.. ..  .. «+ « 3d 2d. BEHOLD, GOD IS GREAT Ky 
SERVICES. COMPOSED BY i 
Magnificat and Nunc dimittis in C (partly Unison) 3d. 14d, E. W. NAYLOR. 
Magnificat and Nunc dimittisin D .. a me 3d. ad. P ice F 
Magnificat and Nunc dimittisinG .. se mee 3d. 2d. BICC eROUAPCECCS 
BenediciteinA .. es oe os oe ar 14d. 
BenediciteinG .. se os ae ue se 2d. O JOYFUL LIGHT 
Benedicite in F .. oe aie oe 14d. 
Te Deum in Free Chant Form oe oe as. See ad. | COMPOSED BY 
Te Deum in B flat eo a ee x gas ad. | BERTHOLD TOURS. 
Communion Service in G ae ae ae aie 8d. Price Fourpence. 
Amen in G es 6 aie is re _ 1d. Ta | , 
ORGAN. I AM ALPHA AND OMEGA Beh 
Voix Seraphique (for Recitals) ss de) ole Bs COMPOSED BY op 
CHURCH CANTATA. J. VARLEY ROBERTS. Lo, 
Penitence, Pardon, and Peace er Advent, sees ' Price Threepence, bd 
and General use) .. oe ° 1/6 1/- tAris 
London: NovELLo AND > Company, Limited. *Whi 
COMPLETE LIST. *Let 
Specimens of Anthems and Services free on application to . ‘The 
_Jj. H. Maunper, Hill Top, | Belmont Park, S. E. *Almighty and at pe eal God. «6. ee ea +» Gibbons 144, 
ninpipeenetie . ————— | Ascribe unto the Lord . ne ee -- _S.S. Wesley 8d, *Har! 
CH URCH M USIC Behold, God is great as ea -- E.W.Naylor 4d, Beh 
Beloved, if God so loved ee ee .. J. Barnby 144, Sing 
BY Beloved, let us love one another.. 3 a = > Gerard F. Cobb *Sing 
B ll of d os oe oe thur E. Godfi 3d. 
EDWARD BUNNETT M D Cc *Blessed — ° ee oe ee i as Seen oes rr Beh 
4% US.U., UANTAB. Blessing and glory .. ee oe ee ee oe Boyce 144. *Beh 
Blessing, glory ap we ne ae a aa Bach 64. *God 
*Godcamefrom Teman .. ee as C. Steggall 4d, *0 si 
SERVICES, — so 9 - world .. ° ° Matthew a 7 *0 si 
Te DeuminA. Fourvoices .. .. eof ce ce oe 3d, | *Grant, or es. wer ie +e «- Mozart 14d. *The 
BenedictusinA .. a ne. a es es ce Pan = Bary ——s sae co. we jee oe o's tee - “Awa 
ubilate in A ae me ee ne ce Se ail, gladdening Light a oe me a .C. Martin 4d, Beh 
cae dal and NuncdimittisinD <. 6. ee ee ee 3d. ae seg ne soweth .. a ee oe 7 on. 
Communion Service in E a is eis su se OUs oly, holy, holy ee ee oe oe oe ee rotch 3d, ar’ 
Preces and Responses. Arranged co oe SC eeSiwe~Sstw «4. «=| ~%How goodly are Thy tents “6 20 e6 F. Ouseley 14d. *Har! 
How lovely wot dwellings .. ee eo ee Pa. sew 14d *For | 
*] Alpha Ome oe oe ee ee «- J. Stai d, *Gl 
ANTHEMS. ion Aisha and Saaege Rai ntssy cccue ae Varied Roberts * Hon 
The Lord is my Shepherd. Fourvoices  .. an oe ve 984. Ibeheld,andlo! . oe oe Pee aie Blow 6d. 40 T 
ie erity prepared. Four voices oe oo as oe ee I know that the Lord i is great ee eo oe F. Ouseley 14 ye 
was glad (Festival Anthem) .. oe o0 x oe es 3d. | I saw the Lord ae oe oe ee ee -. J. Stainer 6d, *Thet 
Blessed be Thou. Four voices oe oo 3d. I will magnify . ee oe oe oe es J. Shaw 34. Sing 
O clap your hands (with Solo for Soprano or Tenor) m6 «. 4d. | I willsing of Thy power ae ae oo ee «- Greene 4d. *Lo, | 
ers *I will sing of Thy power .. oe me ee A. Sullivan 14d. *Chri 
ORGAN : — sing — HELO << stew bar Nyse at Re 
: ‘ : *In humble fai ee oe oe oe rett 1d, set | 
jen hg i ) Net. |*InJewryisGodknown .. .. «2 Ji Cosh, Whitfeld De Beh 
prom aaetied thence imac f in one Book Le ~~ +. 28. Od. Insweetconsent .. ee en ae oe .H. Thorne 34, 
poe aie con OOM Inthe fearofthe Lord .. .. «o- J. Vatiey Roberts 34. 
Largo in E — ar —— =e ee Ee ee oe ow ares 4d, 
MinuetinD .. eal gee" Sesh <ast 2 Le vt Dh phinneig ee eons ar 3 saab: 
se eR ah ord of all power and might ee ee »- William Mason 14d. , 
Twelve Short Easy Pieces . we i an a a oe 28, Od. Ditto (men’s voices) .. ..J. Barnby 2d. 
; *Lord, we pray Thee.. “Ves Ne J. Varley Roberts > 
London: NoveLLo AND Company, Limited. oO a blest eo ee eo “ie ee .. J. Barnby * 
as : O joyful Light me oe /“ oe ae -» B. Tours 4d. 
Just Published. Ooms. mytrost .s «>» «6 es .. King Hall | FOR 
*O taste and see ve: ) Xe) ei. (oer ae J. Goss 3 





*O taste and see a) te ae ae sow ne rAd. 

SONGS OF THE SEASONS O taste and see set ites Trae A. H. Mann i 
J 10-). I 7 ; O where shall wisdom be found? oo we Boyce 64. 
FOUR TWO-PART SONGS FOR FEMALE VOICES Ponder my words, O Lord.. oe oe ‘Arnold D. Culley > 
: ee 7 ; *Praise Hisawful Name .. «6 «+ Spohr 2d. 
Accompaniment for Pianoforte and Two Violins (ad lib.) | Rejoice in the Lord.. t+ eee GC, Martin 64, 
*See what love hath the Father .. ee +» Mendelssohn 1d. 


THE WORDS WRITTEN BY Sing tothe Lord .. i ae ae »» Mendelssohn 8d. 








J. M. HADOW "Bund UPANGUIE Gs ss «<6 co xa J. Goss at 
each me Thy way .. ae) ) as W.H. Gladstone 14d. 
nar eee *The Lord hath been mindful <.  .. S. S. Wesley F 
H. A. J. CAMPBELL. *The.Lordismy Shepherd... .. SiG. A: Macfarren 144. aa 
pen b is Lad Shepherd... .2 of ce oo J. Shaw x ( 
* ne Lord will comfort Zion 2 oo ee -» H.Hiles 6d. 
No. on Somes Sent Pe ete tees - Thou shalt shew me the path of life .. ..  .-AlanGray 1d. 
nates A Spring ear sic bad " See - We have heard with ourears .. ee oe H, Aldrich 1s. 
” z A Summer Song om “e = er ad Whatsoever is born of God we ee ee H. Oakeley 3d. 
Th * ini 3 Who can comprehend Thee 6 ee «» Mozart 3d. 
e Vio in Parts are published separately, price ary each Part of *,* Anthems marked thus(*) may be hat in Tonic Sol-fa, 1d. to 2d. each, 
London: Novetto anv Company, Limited. London: NoveLto AND Company, Limited. 
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ANTHEMS FOR CH RISTMAS. 





Thomas Adams 


made Incarnate .. 
The word is Thomas Adams 


*Come, ye Gentiles, and worship (in the Press) 


. Barnby 
. Barnby 
. Barnby 
. Barnby 


*Behold, I bring you good tidings 
Christians, awake.. oe se 
*Drop down, ye heavens . 

*Hail to the Christ (Carol- ‘Anthem) 


Into us a Child is born.. ee “ ue ..  F. Adlam 
+ the beginning . ee oe a“ as . G.B. Allen 
Christians, be joyful ee oe ee es “a .. Bach 
Comeandthank Him .. ee we és ee -» Bach 
Glory be to God .. ee oe we re re .- Bach 
Glory to God és ee ee ee aa +» Bach 
*Hear, King of Ang gels. ae Pe we .. Bach 
*That God doth — the world.. ey .. Bach 


 ePanPnPaenrenraar aire 


*Like silver lamps .. es oa . Barnby 
*Sing and rejoice .. ee ‘a oF . Barnby 
*The first Christmas (Words only, 3S. per 100) . . Barnby 
*The Grace of God which bringeth ‘salvation ee . Barnby 
*While shepherds watched their flocks oe . . Barnby 
*While shepherds watched their flocks aa W. T. Best 


fe J. Frederick Bridge 

«Kings shall see and arise (in the Press) J. Frederick Bridge 
*Give the king Thy judgments, O Lord os A. H. Brown 
*The Angel said unto them (Two-part Anthem— ie and Bass) 


*Behold my servant 


H. Brown 
Come, ye lofty .. ee eo H. Eliot Button 
Rejoice in the Lord .. J. B. Calkin 


Hail! thou that art highly favoured . ee oe Arthur Carnall 
*Break forth into joy # os S. Coleridge-Taylor 
Angels, from the realms of glory es ee F. H. Cowen 
Behold, I bring you good tidings .. ee J. M. Crament 
Behold, I bring you glad tidings ae «+» Giovanni Croce 
Be peace on earth ee oe “e oe .» W.Crotch 
Lo, star-led chiefs... -- W.Crotch 
*When Jesus was born in Bethiehem.. W. A. C. Cruickshank 
When Christ was born to earth H. Walford Davies 


*Arise, shine, for Thy light is come .. ee 0. Elvey 
*While shepherds watched aa Geo. Elvey 
*Let us now go even unto Bethlehem. - ee . J.T. Field 
*There were shepherds .. ee Myles B. Foster 
Ditto (Two- pert Anthem) . Myles B. Foster 

*Hark the glad sound a oe «- Myles B. Foster 
Behold, a Star appeareth es oe ee Niels W. Gade 

Sing, O daughter of Zion xe «» H. Gadsby 

*Sing, O Heavens, and be joyful, “O Earth me A. Gaul 
In this was manifested .. ee .. F.E. Gladstone 


Behold, how good and joyful .. ee . W.H. Gladstone 


*Behold, I bring you good tidings iia “a ee J. Goss 
*God so loved the world . ee 7 . Goss 
*0 sing to God (Noél). (Female v oices) we .. Ch. Gounod 
*O sing to God (Noél). (Arranged for s.a.T.B.) .. Ch. Gounod 
*The Word is Flesh become . Ch. Gounod 


‘Awake, put on thy strength F. R. Greenish 
Behold, I bring .. “o a oe 2 -- E. V. Hall 
*Brightest and best Pe ec ae xe -. E.V. Hall 


Hark! the glad sound eo E. V. Hall 
*Hark! the herald angels sing . ee .. E. V. Hall 
*ForuntousaChildis born .. ee ee oe Handel 
*Glory to God Handel 


How beautiful are the feet (Appendix to to “The Messiah ”) Handel 
*O Thou that tellest F ° tandel 


*Now is come Salvation .. 
*There shall come a star. 
Sing and rejoice (in the Press)... 
*Lo, God, our God has come 
*Christians, awake 


Cuthbert Harris 
Cuthbert Harris 
Basil Harwood 
Battison Haynes 
i. M. Higgs 


Rejoice in the Lord, O ye ‘righteous (in the Press) ‘Alfred Hollins 


*Let us now go even unto Bethlehem 
Behold, all the earth lieth still re az 


J. Hopkins 
G. F. Huntley 


Anthems marked thus * 


LoNDON : 


NOVELLO AND COMPANY, 





Ocome hither . . W. Jackson 3d. 
O Zion, that bringest . W. Jackson ts. 
Sing, O heavens .. . W. Jackson 1s. 
Sing, O heavens ea .. Kent 4d. 
While all things were in “quiet silence ee Henry J. King 3d. 
Hallelujah! the light hath shined ea . Oliver King 3d. 
Hark! what news the angels —- . Oliver King 3d. 
Sing a song of praise ° . Oliver King 3d. 
*The star that now is shining .. . Oliver King ry 
*While all things were in eanaiee silence . Oliver King 14d. 
*God so loved the world . ..M. Kingston 14d. 
Dawns the day, the natal “day . Robin H. Legge 3d. 
Fear not, we bring you good tidings .. -- H. Leslie 1s. 
He cometh forth . G. A. Macfarren 2d. 
While all things were in quiet ‘silence -» G.A.Macfarren 14d. 
Behold the Tabernacle (Two-part Anthem).. G.A.Macfarren 3d. 
Unto us was born (Two- ~~ —_— G. A. Macfarren 3d. 
Sing, O heavens .. 2 A. C. Mackenzie 6d. 
*O, Holy Babe... A.C. Mackenzie 14d. 
In the beginning (in the Press) Charles Macpherson 
*There shall come forth a Star . -. O.A. Mansfield 3d. 
Blessed be the Lord God of Israel The Earl of Mar rad. 
God, Who atsundry times... as +. J.H.Mee 4d. 
Rejoice, Oye people Mendelssohn 14d. 
Say, where is He born (Trio) Mendelssohn 2d. 
There shall a Star . Mendelssohn 6d. 
*Hallelujah! for unto us a ‘Child is born 1. W.H. Monk 14d. 
O Jerusalem! look about thee. re E. W.Naylor 4d. 
*Sing unto the Lord us Vincent Novello 14d. 
Before the Heavens were spread abroad Horatio W. Parker 34. 
I will set His dominion in the sea Horatio W. Parker 4d. 
*Calm on the list’ning ear of night Horatio W. Parker 3d. 
Glory to God in the highest Pergolesi 14d. 
There were shepherds Edgar Pettman 3d. 
Behold, the name of the Lord. P .. Percy Pitt 4d. 
*Break forth into joy a . ee ae Ridley Prentice 6d. 
God so loved the world . ee ee . Varley Roberts 3d. 
The whole earth is at rest ee . Varley Roberts 4d. 
*Crown Him, the Virgin’s Son.. ee B. Luard Selby 2d. 
The light hath shined .. ee E. Silas 14d. 
*The Angel Gabrie! was sent from God ‘ae es H.Smart 14d. 
*Behold, I bring you glad aman ..C. W. Smith 14d. 
*God so loved the world . «s ee -. J.Stainer 14d 
I desired wisdom . ae a J. Stainer 6d. 
*It came upon the midnight clear - J. Stainer 14d. 
*Mercy and truth are met together (Words, 38. per 100) J. Stainer 3d. 
*O Zion, that bringest good tidings .. ee -- J.Stainer ré4d. 
*The hallowed day hath shined uponus_.. «- J. Stainer 14d. 
*The morning stars sangtogether_ . ee .Stainer 6d. 
*There was silence in Bethlehem’s fields r a .Stainer 14d. 
*Ditto ees .Stainer 14d. 
*Thus speaketh the Lord of Hosts .. “a . Stainer 14d. 
*Break forth into joy <a P * ‘Bruce Steane 3d. 
In the beginning was the Word ee oe E.H. Thorne rad. 
*Sing, O heavens .. ¥ ee ee -» 3B. Tours 14d. 
*There were shepherds .. ee ee -- 5B. Tours rd. 
In the beginning was the Word 1. ue F. Tozer 4d. 
Sing, O heavens .. ee T. T.Trimnell 4d. 
This is the day which the Lord hath made. J. Turle 3d. 
The light hath shined .. “sn ee C. G. Verrinder 14d. 
*There were shepherds .. ee Charles Vincent 4d. 
Behold, I bring you glad tidings aa Vittoria rd. 
There were shepherds .. aa ~~ ww Wareing 3d. 
Blessed be the Lord God of Israel |. ee S.S. Wesley r4d. 
*O come, Redeemer of mankind oe oe ee |. EB. West vad. 
*With all Thy Hosts... “ “a ee .E. West 14d. 
*See amid the winter’s snow... ee e. J. E. West 19d. 
Blessed be the Lord God of Israel .. C©.L. Williams 4d. 
Jesu, Who from Thy Father's throne ee F.C. Woods 3d. 











may be hac Li in Tonic Sol-fa, 1d., 14d., and 2d. each. 


LIMITED. 





SHE HOLY 


AN EASY CHRISTMAS CANTATA 


FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS, AND 
ORG | 


COMPOSED BY 


THOMAS ADAMS. 


Price One Shilling; Tonic Sol-fa, Sixpence. 
Words only, 7s. 6d. per 100, 


SLEEP, BABY, SLEEP 
CAROL-CHORUS FROM THE ABOVE. 
Published separately, price 14d.; Tonic Sol-fa, 1d. 
London: NovELLo AND Comp ANY, Limited, 


CHRISTMAS SCENES _ 
CANTATA FOR FEMALE VOICES 


FREDERIC H. COWEN. 


Price Two Shillings; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per 100, 
London: Novetito AnD Company, Limited. 


CHILD THE COMING OF THE KING 


A SACRED CANTATA FOR FEMALE VOICES 
SUITABLE FOR CHRISTMAS 
WORDS BY 
HELEN MARION BURNSIDE 
MUSIC BY 


MYLES B. FOSTER. 


Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, 8d. 
Words only, 5s. per 100. 


_London: NovELLo AND Company, Limited. 


YULE-TIDE 
A CANTATA 
COMPOSED BY 


THOMAS ANDERTON. 


Price One Shilling and Sixpence. 
Paper boards, 2s.; cloth, gilt, 3s. 
London: NovetiLo anp Company, Limited. 
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NEW 
CHRISTMAS ANTHEMS. 


IN THE PRESS. 


COME YE GENTILES AND WORSHIP 


BY 


THOMAS ADAMS. 


KINGS SHALL SEE AND ARISE 


BY 


J. FREDERICK BRIDGE. 


SING AND REJOICE 
BASIL HARWOOD. 


IN THE BEGINNING 


BY 


CHARLES MACPHERSON. 





REJOICE IN THE LORD, O YE 
RIGHTEOUS 


ALFRED HOLLINS. 


Just added to Novetto’s “ OcTAvo ANTHEMS.” 


AWAKE, PUT ON THY STRENGTH 
FREDERICK R. GREENISH. 


Price Fourpence; Tonic Sol-fa, Twopence. Orchestral Parts, MS. 


RECENTLY PUBLISHED. 


CROWN HIM THE VIRGIN’S SON 


COMPOSED BY 
B. LUARD SELBY. 


Price Twopence; Tonic Sol-fa, One Penny. 


THERE SHALL COME A STAR 
CUTHBERT HARRIS. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


COME YE LOFTY 
COMPOSED BY 
H. ELLIOT BUTTON. 
Price Three-Halfpence ; Tonic Sol-fa, One Penny. 


CALM ON THE LIST’NING EAR OF 
NIGHT 
HORATIO W. PARKER. 


Price Threepence; Tonic Sol-fa, Three-Halfpence, 


HARK THE GLAD SOUND 
COMPOSED BY 
MYLES B. FOSTER. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


THE ANGEL SAID UNTO THEM 


COMPOSED BY 
ARTHUR HENRY BROWN. 


(Two-part Anthem—Soprano and Bass.) 
Price Twopence; Tonic Sol-fa, One Penny. 

















London: NoveLLo anp Company, Limited. 


a 
Laid out after the model of ‘ The Story of the Cross.” 
THE 


STORY OF THE ADVENT 
OF JESUS 


WRITTEN BY 


E. W. LEACHMAN 


SET TO MUSIC BY 


J. STAINER. 


Price Twopence; Tonic Sol-fa, One Penny. 
Words only, 3s. per 100. 








PartI. The advent of Jesus before His Incarnation.—To create 
and to illuminate mankind. 

Part II, The advent of Jesus at His Incarnation.—To save and to 
elevate mankind. 

Part III. The advent of Jesus since His Incarnation.—To attract 
and to nourish mankind. 

PartTIV. The advent of Jesus to receive the Fruits of His Incar. 
nation.—To Judge and to claim mankind. 





N.B.—The Incarnation of Jesus means His taking upon Him our [ 


flesh, and being born as Man on Christmas Day. 

This ‘Story is told in the order above, so that, whilst re. 
membering our Lord’s Coming as Man, and as Judge, we 
may not lose sight of His other Advents. 

The Bible references given are those which suggested the 
form of this “ Story.” 





London: NoveLto AnD Company, Limited. 
THE 


STORY OF BETHLEHEM 


A SHORT SACRED CANTATA 
FOR CHRISTMAS SERVICES, &c. 


THE WORDS WRITTEN BY 


SHAPCOTT WENSLEY 


Tue Music For Soprano, TENOR, & Bass SOL1, CHORUS AND ORGAN 





COMPOSED BY 


JOHN E. WEST. 


Price One Shilling and Sixpence ; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per 100. 








London: NovELLo AND Company, Limited. 





A CHRISTMAS PASTORAL 
ON THE INTROIT 
HODIE CHRISTE NATUS EST 
AND THE HYMNS 
“CORDE NATUS” AND “ADESTE FIDELES” 


FOR THE 


ORGAN 


COMPOSED BY 


B. LUARD SELBY. 


Price One Shilling and Sixpence. 


London: NovELLo AnD Company, Limited. 








CHRISTMAS ALBUM 
TWENTY-FOUR 
PIANOFORTE PIECES FOR THE YOUNG 
COMPOSED By 


P. TSCHAIKOWSKY. 


(Op. 39:) 
EDITED AND REVISED BY 


A. ROSEN KRANZ. 


IN THREE BOOKS. 
Price One Shilling each. 





London: NovELLo AND Company, Limited. 
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’ : 
PRODUCED AT THE QUEENS HALL SYMPHONY CONCERTS 
AND REPEATED AT THE LONDON MUSICAL FESTIVAL, MAY 3. 


THE BUTTERFLY’S BALL 


OVERTURE 


FOR FULL ORCHESTRA 
COMPOSED BY 


F. H. COWEN. 


Fut Score, tos. 6d.; Strinc Parts, 6s. 6d. 
IND Parts, 14s. 3d. 
PIANOFORTE ARRANGEMENT (in the Press). 











London: NovELLo AND Company, Limited. 


New Christmas Music, &c., 


COMPOSED BY 


CALEB SIMPER. 


AND THOU BETHLEHEM. Price 3d. 

Contains Bass Solo and Chorus work. A pretty Anthem, and very 
effective. 

SIX NEW CHRISTMAS CAROLS. Each rd. 

All most attractive and taking. Two of them are “Christmas Bells” 
Carols, and are exceptionally striking. 

No. 4. KILBIRNIE SERIES. Containing a New Quadruple 
Te Deum, with Chants for the other Canticles, Two new Kyries, &c. 
Complete, price 2d. 

All the above ready about October 10. 


No. 2, KILBIRNIE SERIES, recently published and containing 
a similar collection, has reached the 6th 1,000. Price 2d. complete. 


THE NATIVITY OF CHRIST. 
4th 1,000. 


A Christmas Cantata, which the average Church Choir can render 
without outside help. Price 1s. 6d. Sol-fa, 1s. 





The Rev. Canon —— writes:—“I like your ‘Nativity’ very much. 
Please send 40 O.N. and 20 Sol-fa copies.” 
A Curate writes :—‘' The Nativity’ is splendid, and a great success. 


Please send 19 more copies for another Choir in the Parish.” 

An Organist writes :—“ Our Choir are delighted with your Christmas 
Cantata. Kindly forward 30 copies.” 

Another Organist writes :—‘ Kindly let me have 3 dozen copies 
each of ‘The Nativity of Christ’ and ‘The Rolling Seasons,’ with 
Orchestral parts to the latter.” 


THE ROLLING SEASONS. 


12th 1,000. 


A favourite Sacred Cantata. Price 1s, 6d.; Sol-fa, 1s. 
about 35 minutes. 

An Organist writes :—‘‘ We have rendered your ‘ Rolling Seasons’ 
five times to crowded congregations, who were delighted with the 
music and loud in their praises. I have used many Cantatas, and can 
truly say it is ‘one of the best.’”’ 

A Rector writes :—“ Our first performance of ‘ The Rolling Seasons’ 
was so popular that we are obliged to have it again; but this time as 
a‘Service’ and not asa Sacred Concert. We shall probably give it 
at three neighbouring places.” 


VERY POPULAR VOLUNTARY BOOKS. 


oe on Two Staves, for Organ, Harmonium, or American 
rgan. 

Book 1. roth edit... net 1 6 | Book 3. 6thedit. .. net rt 6 

Book2. 7thedit. .. net 1 6] Book 4. 3rd edit. net 1 6 

Book 4 is quite new, and contains ‘‘ The New Century March.” 

A Cathedral organist who has purchased copies writes: “(I must 
congratulate you. They are wonderfully melodious, and so different 
from the ‘machine-made’ stuff that is so often issued as substitutes 
for Voluntaries. I shali recommend them to my pupils.” 

Another Organist who has bought the 4 Books writes: “The 
Voluntary Books are splendid, and I am highly delighted with them. 
Each piece in Book 4 is worth the money for the whole Book, and I 
sincerely hope I may soon have the pleasure of purchasing another 
set.” 


Time, 


Hundreds of similar expressions of satisfaction and delight have been 


received. 
THE LORD IS MY SHEPHERD. 
New Anthem. Price 4d.; Sol-fa, 2d. 


One of the most beautiful Anthems of the Series, and wonderfully 
popular. The 8th 1,000 already issued. 





London: WEEKEs AND Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Crayton F. Summy Co., 220, Wabash Avenue. 








Just Published. 


PLayeD AT THE QueEN’s HALL PROMENADE CONCERTS. 
Conductor, Mr. Henry J. Woop, September 14. 


CHANSON DE NUIT 


BY 


EDWARD ELGAR 


SCORED FOR 


SMALL ORCHESTRA 


(Strings, 1 Flute, 1 Oboe, 2 Clarinets, 1 Bassoon, 2 Horns, and 
Harp or Pianoforte) 


By tHE COMPOSER. 








Score (8vo).. ee .. 28. 6d.| Violin and Pianoforte .. 1s. 6d. 
String Parts 1s. 3d. | Viola and Pianoforte 1s, 6d. 
Wind Parts 1s. 6d. | Cello and Pianoforte .. 1s. 6d. 


Pianoforte Solo (in the Press). 





London: NoveELLo anp Company, Limited. 
Just Published. 
PLayeD AT THE QuEEN’s HALL PROMENADE CONCERTS, 
Conductor, Mr. Henry J. Woop, September 14. 


CHANSON DE MATIN 
EDWARD ELGAR 


SCORED FOR 
SMALL ORCHESTRA 


(Strings, 1 Flute, 1 Oboe, 2 Clarinets, 1 Bassoon, 2 Horns, and 
Harp or Pianoforte) 


By THE COMPOSER, 











8vo) .. 2s. 6d. | Pianoforte Solo .. 1s. 6d. 
poet paw ee +» 18. 6d. | Violin and Pianoforte 2s. od. 
Wind Parts “ 1s. 6d. | Cello and Pianoforte 2s. od. 








London : NovELLo AND Company, Limited. 





NOW READY. One Shilling. Key, 1s. 6d. 


WEBSTER’S 


SIXTH EDITION OF THE 


GROUNDWORK OF MUSIC 








One Shilling. Fourth Edition of the 
CHILD’S PRIMER or tue THEORY OF MUSIC. 





London: NovELLo AND Company, Limited; and 
Novetio, Ewer AND Co., New York. 





Performed by the Queen’s Hall Orchestra 
(Conductor, Mr.Henry J. Wood), on February 20 and March 24, rgor ; 
also played at the Gloucester Musical Festival, September 8. 





Prelude & Angel's Farewell 


THE DREAM OF GERONTIUS 
COMPOSED BY 
EDWARD ELGAR. 
(Op. 38.) 


ARRANGED FOR 
I. ORCHESTRA. 
II. SOLO (Mgzzo-SoPRANO) AND ORCHESTRA. 
II. SOLO (Mezzo-Soprano), CHORUS, anD ORCHESTRA. 


String Parts, 3s. 6d.; Wind Parts and Full Score, MS. 





London: NovELLo AnD Company, Limited. 
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Anthems | for Advent. 


*Enter not into judgment és ee wis .. T. Attwood 14d. 
- T. Attwood 14d. 


Turn Thee again, O Lord 
Come, Jesus, come le . . 
Mine eyes look unto Thee - oe ee ee 
‘It is high time P a 
*The grace of God that bringeth. salv ation oe 


J.S. Bach 3s. 
H. Baker 3d. 


A few more years shall roll H. Blair 3d. 
Blessed are they .. <“ ‘ H. Blair 3d. 
“Awake, awake, put on strength | a" i .. A. Borton 14d. 
*Seek ye the Lord .. : eo ne .. C. Bradley 14d. 


Enter not into judgment. Clarke-Whitfield 2a. 
Prepare ye the way x -» J.M.Crament 4d. 
Swiftly the moments (Advent Litany) J.M. Crament 2d. 
(Words only, ts. 6d. per 7. 
He comes, but not in regal splendour Bs . W.Crotch 2d. 
*The night i is far spent (I wo-part Anthem). "'M. B. Foster 3d. 
*The night is far spent. s.a.T.B. ee oe M. B. Foster 3d, 
*Rejoice greatly : “~ oe -- H Gadsby 3d. 
*Prepare ye the way G. M. Garrett 3d. 
It shallcome to pass. G. M. Garrett 6d. 
Hosanna to the Son of David. . O. Gibbons 3d. 
*Lord, let me know mine end J. Goss 3d. 
*The Wilderness J. Goss 6d. 


‘Blessed is He who cometh x .. C. Gounod 14d. 


Day of anger, day of mourning . C.Gounod 6d. 
Lord, let me know mine end .. a 
And God shall wipe away all Tears .. 
*Doth not wisdom cry? .. oo 
Hark, the glad sound 
*And the Angel said unto her il os 
To Thee do [ lift up my soul .. .e oe oe 
*And He shall purify é 


Frederick R. Greenish 3d. 
~ BeNeBall 3d, 


Handel 3d. 


How beautiful are the feet mA 
. C.S. Heap 6d. 


Blessed be the Lord God 


The Lord will comfort Sion .. oe oe H. Hiies 6d 

Who is this that cometh from Edom? eo J. Kent 6d. 
Arise, O Jerusalem ‘~ oe oe oo : Oliver King 13d. 
Seek ye the Lord . ‘ H. Kinsey 3d. 


G4. Macfarren 2d. 


Come, and let us return (Two- part Anthem) 
ar = A. Macfarren 2d. 


Drop down, ye heavens . 
*Hosanna to the Son of David . . A. Macfarren 3d. 
Hosanna .. G. A. Macfarren 2d, 
I will look unto the Lord (Two- ‘part Anthem) G. = Macfarren 2d. 
The great day of the Lord is near 


*Grant us Thy peace Ne ‘6 oe ats ontinecke 14d. 
*He that shallendure.. “s me Mendelssohn 14d. 
Henceforth when ye hear my voice .. oe Mendelssohn 3d. 
“How lovely are the messengers re Mendelssohn 2d. 
Let our hearts be ae a uy a Mendelssohn 14d. 
*Rise up, arise oe oe oo Mendelssohn 3d. 
*Sleepers, wake, a voice is ; calling oe oe Mendelssohn 14d. 
Day of anger, day of mourning ou én oe Mozart 6d. 


He is blessed that cometh Mozart 2d, 
Think, good Jesu . Mozart 6d. 
Oo Jerusalem; look about thee .. ee . "EB. W. Naylor 4d. 
Great God, what do I see and hear? .. Vincent Novello 14d 

*From the rising of the sun : a 
O God, Thou art my God ne oe 
*Rejoice in the Lord ie bs 
Thy Word isa lantern .. as oe 
Rejoice in the Lord “i oe oe 
Rejoice in the Lord is ‘5 

*Seek ye the Lord. 

For the mountains ‘shall depart 


H. Purcell 3d, 
H. Purcell 3d. 
H. Purcell 4d. 


J. V. Roberts 


“John Redford 3d. 
. L. Samson 3d. 


The night is farspent .. : a oe .- M. Smith 1d. 
*Praise hisawful Name .. ; ate ‘6 aie Spohr 2d. 
And Jacob was left alone . J.Stainer 6d. 
«Awake, awake, put on thy st rength, O Zion 1" Stainer 6d. 
*Awake, thou that sleepest a . Stainer 6d. 
Behold, two blind men .. J. Stainer 3d. 
Forasmall moment .. J. Stainer 2d. 
*Hosanna in the highest... J. Stainer 14d, 
O Sapientia (O Wisdom) ae as +. J. Stainer 14d. 
O Adonai (O Lordand Ruler)... ..  .. =. ‘J. Stainer rd. 
O Radix Jesse (O Root of Jesse)... *e -» J. Stainer 14d. 
O Clavis David (O Key of David) 2 . Stainer 14d, 
O Oriens (O Dayspring). . J. Stainer 14d, 
O Rex Gentium (O King and Desire) J. Stainer 14d. 
O Emmanuel(O Emmanuel)... J. Stainer 14d. 
Rejoiceinthe Lord... oe +6 oe F, ra Statham 14d. 
My soul truly waiteth ..  .. x a -» B.Steane ad. 
*The night is far spent .. oe aie ar és B Steane 14d. 
Lord, what love have I? se 3 . C. Steggall €d. 


*Hearken unto Me, my people . * J 
Beloved, now we are the Sons of God ia E. 
In the beginning was the word ae a 

*God hath appointed a day ae 
Ascribe unto the Lord 
O Lord, Thou art my God 
The Wilderness .. 

*Thou Judge of quick and dead.. 

Awake, puton my strength .. oe oe 4 
Prepare ye the way of ~ Lord os +s si M. Wise 3d. 
Behold, the day is come, .» H.H. Wocdward 4d. 
Far from their home . . H. H. Woodward 
*Rejoice greatly, O daughter of Sion . 


J. Travers 6d. 


Anthems marked thus * ave to be had in Tonic Sol-fa, 1d. to 3d. each. 


Lonpon: NOVELLO AND COMPANY, Limitep, 


J. Barnby 14d. 
J. Barnby 14d. 


M. Greene 14d. 
R. Haking 14d. 
King Hall 14d. 
King Hall 14d. 
oe * oo Handel 14d. 
*And the glory of the Lord se sis as i Handel 14d. 


-C. Martin 14d. 


F. A. G. Ouseley 14d. 


S. Reay 14d. 


- A. Sullivan 14d. 
H. Thorne 14d. 
E.H. Thorne 14d. 
B. Tours 14d. 


3d. 
. H. H. Woodward 14d. 








For Advent and Christmas. 


SUITABLE FOR USE IN THE CHURCH SERVICE, 


ADVENT HYMN 
“IN LOWLY GUISE THY KING APPEARETH," 
FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAL 
ACCOMPANIMENT 


_ COMPOSED BY 
R. SCHUMANN. 
TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
By THE Rev. J. TROUTBECK, D.D. 
Price One Shilling. Words only, 7s. 6d. per 100. 


BLESSED ARE THEY WHO 
WATCH 
A CANTATA FOR ADVENT 


FOR SOPRANO SOLO AND CHORUS 
WITH 


HYMNS TO BE SUNG BY THE CONGREGATION 
Tue WorDs SELECTED FROM Ho_y ScRIPTURE. 
THE MUSIC COMPOSED BY 
HUGH BLAIR. 


Price One Shilling and Sixpence. Words only, 


THE TWO ADVENTS 


A CHURCH CANTATA 
THE WORDS SELECTED AND WRITTEN BY THE 
Rev. E. W. BOWLING, M.A. 
Rector of Houghton Conquest, Beds. 
COMPOSED BY 
M.A. 


GEORGE GARRETT, 


Mus.D., F. a C.O. 











7s. 6d. per 100, 





(Op. 
Price One Shilling and Sixpence. Neils only, 7s. 6d. per 100 


BLOW YE THE TRUMPET IN ZION 
A CANTATA FOR ADVENT 


C. WARWICK JORDAN. 


Price One Shilling. 


CHRISTMAS EVE 


A SHORT CANTATA 
FOR CONTRALTO SOLO, CHORUS, AND ORCHESTRA 


NIELS W. GADE. 


(Op. 40.) 
Price One Shilling. Tonic Sol- fa Notation, Fourpence. 


THE FIRST CHRISTMAS MORN 
A BIBLICAL PASTORAL 
Tue WorDs wRITTEN BY THE Rev. S. J, STONE 
THE MUSIC COMPOSED BY 
HENRY LESLIE. 


Vocal Score, 8vo, 2s. 6d. Vocal Parts, 6d. each. 
Words only, 7s. 6d. per 100. 








THE 


CHRISTMAS ORATORIO 


BY 
JOHN SEBASTIAN BACH. 
THE ENGLISH TRANSLATION AND ADAPTATION BY THE 


Rev. J. TROUTBECK, D.D. 


Price, in paper cover, 2s.; paper boards, 2s. 6d. ; cloth, gilt, 4s. 
Words only, ros. per 100. Vocal parts, Is. each. 
Parts 1 and 2 from above, 1s. 6d. (Words only, 5s. per 100.) 
Parts 3 and 4 from ditto, 1s, 6d. 





Lonpon: NOVELLO AND COMPANY, Limirep. 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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JUST PUBLISHED. 


To BE PRODUCED AT THE LEEDS MusIcaL FESTIVAL 
ON THE QTH INST. 


THE BLIND GIRL OF 
CASTEL-CUILLE 


CANTATA 





FOR SOPRANO AND BARITONE SOLI, CHORUS, 
AND ORCHESTRA 


THE POEM TRANSLATED FROM 


THE GASCON OF JASMIN 


BY 
H. W. LONGFELLOW 
THE MUSIC COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 43.) 





Price Two SHILLINGS AND SIXPENCE 





London : NovELLO AND Company, Limited 
AND 
NOVELLO, EWER AND CO., NEW YORK. 





Just Published. 





THIs EDITION USED AT THE GLOUCESTER Musical FESTIVAL, 
SEPTEMBER 12, 1901. 


SLEEPERS, WAKE! 


A CHURCH CANTATA 
FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS 
AND ORCHESTRA 


FOUNDED ON 
PHILIPP NICOLAI’S HYMN 


“WACHET AUF! RUFT UNS DIE STIMME” 
BY 
J. S. BACH. 





THE PIANOFORTE ACCOMPANIMENT ARRANGED BY 
EBENEZER PROUT. 
THE ENGLISH TRANSLATION BY 


MISS G. E. TROUTBECK. 


Price One Shilling. 





London: NovELLo AnD Company, Limited. 


Just Published. 


CRADLE SONG 


FOR 
VIOLIN AND PIANOFORTE 
COMPOSED BY 


WILLIAM HENRY BELL. 


Price Two Shillings. 











London: NovELLo AND Company, Limited. 


THE MUSIC TO LORD BYRON’S 


MANFRED 


.- ASTARTE 
-. PASTORALE 


.». THE FLIGHT OF THE 
SPIRITS. 


PRELUDE TO AcT I. 
a Act II. 
mr Act ITI. 


COMPOSED BY 


A. C. MACKENZIE. 





1st VIOLIN » 38.0d.;2Np VIOLIN . 2s. 6d. 
VIOLA .. 28.6d.}] VIOLONCELLO .. 2s. 0d. 
BASSO 2 28. 


Wind Parts and Full Score, MS. 
Orchestral Parts of the three Movements, separately, may also be had. 





London: NovELLo AND Company, Limited; and 
NovELLo, EWER AND Co., New York. 


| FOUR CHORUSES 


FROM 


THE DREAM OF GERONTIUS 


COMPOSED BY 
EDWARD ELGAR 
(Op. 38) 
1. LITANY (‘Kyrie Eleison. Holy Mary, Pray for Him’’). 
Price Twopence. 
2. BE MERCIFUL, BE GRACIOUS. 
Price Threepence. 
3. GO FORTH UPON THY JOURNEY (arranged for 
Bass Solo and four-part Chorus, S,A.T.B.). 
Price Fourpence. 
4. FINALE: “Softly and gently, dearly ransomed soul.” 
(“ The Angel’s Farewell.”) For Mezzo-Soprano Solo 
and Chorus. 


Price Sixpence. 


London: NovELLo anp Company, Limited. 


THE SEA-FAIRIES 


CANTATA 
FOR SOPRANO SOLO AND CHORUS OF FEMALE VOICES 
With Accompaniment for the Pianoforte 





THE WORDS WRITTEN BY 
LORD TENNYSON 


BATTISON HAYNES. 


Price One Shilling and Sixpence. 
Tonic Sol-fa, Sixpence. 





London: NovELLo AND Company, Limited. 


MAZOURKA 


FROM 


TROIS MORCEAUX DE SALON 
FOR 
VIOLIN AND PIANOFORTE 
COMPOSED BY 


EMILE SAURET. 


Price Two Shillings net. 











London: NovELLo AND Company, Limited. 
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“An effective, bright, melodious composition.” —Church Review. 
“An able composition." —Church Times. ; 
‘A gain to music of this class.” —Musical Times. 


THERE WERE SHEPHERDS 
E. A. SYDENHAM. 


Tonic Sol-fa, price Three-Halfpence. 





Price Threepence. 





By the same CoMPosER: 


HREE CAROLS or HYMNS for CHRISTMAS. 


Music and Words, 3d. Words only, 3s. per roo. 





London: NovELio anp Company, Limited. 


Just Published. 








TWENTY-FOUR 


POPULAR MARCHES 


FOR THE ORGAN 
IN TWO VOLUMES. 





VoLuME I. 
1. Marche Triomphale : F. Archer. 
2. The Bride’s March, from “ Rebekah" ne J. Barnby. 
3. Harvest Thanksgiving March . - B. Calkin. 
4. March for a Church Festival E. T. Driffield. 
5. Imperial March . E. Elgar. 
6. March to Calvary, from “ The Redemption” ‘Ch. Gounod. 
7. Religious March .. : G. A. Macfarren. 
8. March, from “ Abraham ” oe Bi Molique. 
Q. March in B flat. .. ai = E. Silas, 
10. Festive March in D H. Smart. 
11, MarchinG. . -. B. Tours. 
12. March in D minor Agnes Zimmermann. 
VOLUME 2. 
13. March for a Church Festival re ..W. T. Best. 
14. Processional Wedding March . oo H. R. Bird 
15. Festal March , J B. Calkin 
16. Solemn March, from “The Black Knight us E. Elgar 
17. Festal March , -- G. Elvey 
18. Marche Solennelle i Ch. Gounod. 
19. March, from “ St. Polycarp” SR eAaG: Ouseley. 
20. March, with Pastoral Tiio : .B. L. Selby. 
21. March inG. as H. Smart. 
22. Jubilant March oe iF Stainer. 
23. MarchinF. J. H. Wallis. 
24 Commemoration March . John E. West. 


Price Four Shillings and Sixpence each. 





London : NOVELLO AND Company, Limited. 


Popular Part- -Songs for S.A.T.B. 


By W. W. PEARSON. 


Nymphs of the Ocean .. 3d.{ Underthe Trees .. ee 2d, 
The Skaters .. 6 ee 3d. | The Oyster Dredgers .. 2d. 
The Lake .. a. ++ 3d.| Evening ad. 
*'Tis Morn : ++ 3d. | *Sweet to live (38th ‘thou. *¢ ad. 
Sweet Spring (Madrigal) « «+ 3d. | *Welcome, young Spring!.. 2d. 
he River . 3d. | *The Anglers (14th thou.).. 2d. 
Over the mountain side oe 3d. | The Dream of Home oo 2d, 
Soul of living music e+ 3d.| Summer and Winter oe 2d, 
The Stormy Petrel .. ++ 3d. | *Departed Joys oe ad. 
The CoralGrove . e» 3d.| There’s beauty in the deep 14d. 
Pibroch of Donuil Dhu ,, 3d.| Soldier, rest! oe oo Its 
Blow, Western Wind! .. 3d. | Woods in Winter ae vo 0 
Stars of the Night .. oe She | Autumno oo we oe XC, 
HUMOROUS PART-SONGS. 

*Three Doughtie Men (80th *Ben Bowlegs (Ed. seman 3d. 
thousand) . 3d.| The Carrion Crow .. 3d. 
Three Children: Sliding(12th Call John! (6th thousand) . oe 3d. 
thousand) .. e» 3d.) Three Merry Fishers as: Se 

A Ryghte Merrie Geste +» 4d.| The Cuckoo Clock (just pub- 
The Snow-white Doe so ge lished) ve oe 30. 


DESCRIPTIVE CHORUSES. 


With Pianoforte or Orchestral Accompaniments, 


The Iron Horse os +» 4d.] TheOcean . d. 

Off to Sea oe oo es 4d.| *The Ironfounders (36th thou. ) = 
ager Chorus ., os «- 3d.] The Cyclists .. v oe 46. 
he Lifeboat .. cp oo 


Orchestral Parts on application to the Composer, Elmham, Dereham, 
Tonic Sol-fa Editions at half the above prices of those marked *. 


London: NoveLto ann Company, Limited. 





Just Published. 


BALLADE 


FOR 
VIOLIN AND PIANOFORTE 





COMPOSED BY 


WALTER HANDEL THORLEY. 





Price Two Shillings. 





London: Novetto AnD Company, Limited. 





Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, rs.each, Also, 
'6GOD IS OUR REFUGE" (Ps. 46) 


For Chorus, Soli, and Orchestra. Price ts. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus, Bac., Cantab, 





London: NoveLtLo anp Company, Limited. 





Just Published. 


THE GENTLE SHEPHERD 
Words by Wire MILLS 
JOSEPH “H. ADAMS. 


No.1,in F. For Contralto or Bass. 
No. 2,in A flat. For Soprano or Tenor. 
No. 3,in G. For Mezzo-Soprano or Baritone. 


Price Two Shillings net. 


SUN OF MY SOUL 


SONG 
Words by Joun KEBLE 
MUSIC BY 


JOSEPH H. ADAMS. 


No.1,in D. For Mezzo-Soprano or Baritone. 
No. 2,in F. For Soprano or Tenor. 
No. 3,in C. For Contralto or Bass. 


Price Two Shillings net. 
Orchestral Parts to either Song on application to the Publishers. 


SUN OF MY SOUL 


Arranged * an Anthem by the Composer. 
Price 3d.; Sol-fa, 2 
London: NovELLo AND Company, Limited. 


COMPOSITIONS 


BY 


MEE PATTISON. 





7 


. Staff. Sol-fa. 

CANTATAS. aa ed 

The a Mariner 6 ee oo 26 o 6 
0. (Choruses only) oe ee ow © 6 
The ny of the Last Minstrel i ce 2°6 
mn 0. do. (Choruses only) .. oe i 20 

ee ee woh O- “OG 

i Minzcles of Christ (Sacred) we ee «te “6% 

ANTHEMS &c. 

All Thy works praise Thee (Harvest) .. oe «Gf § C3 
Thou visitest the earth (Harvest) . oo vo @ 8 
I know that my Redeemer liveth (Easter). ce < O8 
There were shepherds (Christmas) ee oe oo O 8 
Thirteen Offertory Sentences oe ee ee o. O 4 
Six Kyries : ° ee eo ee eo O09 2 
Te Deum laudamus (in BP) ve +e ee ae ~ as 

ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries  .. ee 3 6 
Five Concluding Voluntaries Se ae ee ee a 


London: NoveLto AnD Company, Limited. 
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TO CHORAL SOCIETIES. 
CONNLA 
A DRAMATIC CANTATA 


THE WORDS WRITTEN BY 


JAMES SMIETON, M.A. 


THE MUSIC COMPOSED FOR 


THREE SOLO VOICES, CHORUS, & ORCHESTRA 


JOHN MORE SMIETON. 


Vocal Score, 2s. 6d. 
Full Score and Band Parts on hire. 


(The work takes about eighty minutes to perform, and is adapted for 
Festival and the larger Choral Societies.) 

“Space prevents us from noticing in detail this interesting work. 
The music, in which Scandinavian influence is perceptible, is fresh 
andimaginative. There is a great variety of rhythm ; and the epithet 
‘dramatic’ in the title is quite appropriate.’—Musical Times. 

“ A new work of real power and grit is ne More Smieton’s Cantata 
‘Connla.’.. . The music flows natural and transparent, as do the 
words; and, taken altogether, the work is admirable in the arrange- 
ment of its matter and the clearness of its treatment. Conductors and 
choirmasters should not fail to procure copies of this new and 
distinctly notable production.” —Musical Opinion. 

“Last night, in the Kinnaird Hall, the first performances in Dundee 
were given of ‘ Connla,’ a dramatic Cantata by John More Smieton, and 
‘Missa Solennis,’ by David Stephen. As both musicians are well known 
in local musical circles a large audience turned out, and the works, 
which were conducted by their respected Composers, were received 
with great enthusiasm. The Scottish Orchestra played the accom- 
paniments, and the soloists were Madame Ella Russell, Miss Bessie 
Borthwick, Mr. Gwilym Richards, and Mr. Andrew Black. Mr. 
Smieton ... has risen to the occasion, and in ‘Connla’ we have 
eminently singable choruses, first-rate solo work, and clever and 
picturesque orchestration.”—Glasgow Herald, Feb. 8, igoo. 

“The dramatic cantata ‘Connla’ occupied the second half of the 
programme, and was often listened towith much interest. Mr. Smieton, 
indeed, all through shows that, as a composer, he possesses the 
precious gift of melody, a quality which, in a poetic work of this kind, 
is primarily requisite. Madame Russell thrilled the audience by the 
passionate feeling she threw into the invocation to Connla. She was 
enthusiastically applauded for this effort; and her singing of the love 
music was also one of the features of the performance. Mr. Black 
gave a spirited rendering of the Drinking Song, which was greatly 
appreciated. Mr. Richards made a favourable impression in the réle 
of Connla. The Dundee Choral Union again approved themselves a 
capital body of vocalists, and the orchestra, led by Mr. Sons, acquitted 
themselves well,’’"—Scotsman, Feb. 8, 1900. 

“The second portion of the concert was occupied by the performance 
of Mr. Smieton’s Cantata ‘Connla.’ The Composer has made his 
music thoroughly Celtic in style, as befitted the theme, and has empha- 
sised its nationality by methods of orchestration entirely in keeping 
with the national spirit. Such numbers as the fine tenor solo, ‘ Fair 
is thy form,’ and the beautiful duet for soprano and tenor, ‘ Thine is 
my heart,’ are compositions that would grace any Cantata, and last 
night were rendered by the soloists in exquisite style. At the conclu- 
sion of the concert the Composer received his richly deserved meed of 

applause.” —Dundee Advertiser, Feb. 8, 1g00. 





BY THE SAME AUTHORS. 





FirtH EpITIon. 


KING ARTHUR 


A DRAMATIC CANTATA 


FOR THREE SOLO VOICES, CHORUS, AND ORCHESTRA. 


Vocal Score, 2s. 6d.; Tonic Sol-fa, 1s, 
b Full Score and Band Parts on hire. 
(This work takes about an Hour and Forty Minutes to perform, and 
—e with emphatic success by more than fifty 
Ocieties. 





Sixtu Epition. 


ARIADNE 


A DRAMATIC CANTATA 


FOR FOUR SOLO VOICES, CHORUS, AND ORCHESTRA. 
Vocal Score, 2s.; Tonic Sol-fa, gd. 
Full Score and Band Parts on hire. 
(Takes about One Hour to perform, and has been given about eighty 
times with the greatest success.) 





A Specimen Copy of these works will be sent to Conductors, free of 


puree, on application to the Composer, 12, Victoria Chambers, 
undee. 





London: NovELLo anv Company, Limited. 


EVERY HOME IS BEAUTIFIED BY 


Photographs & Photogravures 


AFTER CELEBRATED PICTURES. 





ILLUSTRATED MUSICAL CATALOGUE, 3 Pence. 





THE BERLIN PHOTOGRAPHIC COMPANY, 
Fine Art Publishers, 
133, New Bond Street, 
London, W. 


Complete Illustrated Catalogue, One Shilling, post free. 





FIFTY 
TWO-PART VOCAL 
STUDIES 


SPECIALLY DESIGNED GRADUALLY TO 
ACCUSTOM THE SINGER TO TAKE THE 
ALTO OR SECOND TREBLE PART 


HERBERT BOTTING, 


Mus. Doc., DuUNELM. 
(Examiner to the Incorporated Staff Sight-Singing College.) 





Commencing with the easiest possible music, the lower part 








gradually increases in difficulty. ; y 
The Studies are very carefully phrased, and are written in a great 
variety of style, form, rhythm, and length. 
All changes of key are indicated by name, and letters are placed at 
short intervals for reference, when used for class-teaching. 





PricE ONE SHILLING NET. 





Musicat News.—"The admirable design of this collection is as 
admirably carried out. Variety of form, rhythm, and style, moreover, 
is studied, and, indeed, we do not know any book better calculated to 
secure the result aimed at. We strongly recommend Dr. Botting's 
studies to those in search of a new set of class exercises.” 

MusicaL Opinion. — “This is a really helpful educational 
publication.” : 

Lonpon Musicat Courter.— These exercises are well graduated, 
and should be of immense value in a most important branch of vocal art.” 

BIRMINGHAM Post.—“ Very useful, well phrased, and interesting.” 

ScHOOLMASTER.—" They are well graduated, written on sound lines, 
and should be most useful.” ’ ’ 

I. S. M. Journat.—* A practical educational method of accustoming 
the singer to take a second part.” 


London: E. Donajowskl, 26, Castle Street, Berners Street, W. 


By the same composer: 
“EVENING WHISPERS,” in G. Two-part Song (ForsyTH). 4¢ 
“ Short, bright, and easy.” : 
MAGNIFICAT AND NUNC DIMITTIS, in B flat(WeEEKeEs). 4¢ 
“A fine setting.” ‘“ Thoughtful and musicianly.” 


Just Published. 








A NEW EDITION OF THE FINALE TO 
BEETHOVEN’S 
CHORAL SYMPHONY 


THe ENGLISH TRANSLATION REVISED, AND Party Re-WRITTEN 
BY 
NATALIA MACFARREN. 
Tue Vocat Parts ENGRAVED IN OPEN SCORE. 
Price One Shilling and Sixpence. 


Tonic Sol-fa, Sixpence. 
The Symphony complete, 2s. 6d. 





London: Novetto anp Company, Limited 
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PRODUCED at tHe GLOUCESTER FESTIVAL, rgor. 





IN PIAM MEMORIAM VICTORLE REGINZ. 


THE RIGHTEOUS LIVE 
FOR EVEKMORE 


MOTET 
FOR EIGHT-PART CHORUS, UNACCOMPANIED 


CHARLES HARFORD LLOYD. 


PricE ONE SHILLING AND SIXPENCE. 





THE TIMES. 

It is a noble composition, appropriately elegiac in expression, 
conceived in no despairing mood, but in one of “ holy hope and high 
humility.” It goes without saying that the skill with which the parts 
are handled is remarkable... . The three sections into which the 
work is divided are one and all beautiful, melodious in idea, and 
sonorous in effect. 





DAILY TELEGRAPH. 

It is a fine piece of writing, in the good solid style of tae English 
Church. Its effects are well considered and admirably wrought, and 
there can scarcely be a doubt that the piece has before it an honour- 
able and useful career. Dr. Lloyd is much to be congratulated as the 
composer of music so elevated in style and so genuine in merit. 





DAILY NEWS. 
The eight-part writing is admirable, and the work is altogether a 
fine example of Church musicianship—one of the best things, in short, 
that Dr. Lloyd has given us. 





DAILY CHRONICLE. 

An eight-part vocal piece that unites breadth with spirit. In each 
division the writing is very effective—the composer has so much to 
say, and says it so well, that the listener is sorry when the conclusion 
is reached. ... This motet is entitled to a front rank among the 
works he has specially composed for the Three-Choir annual meetings. 





OBSERVER. 
_It is not only a most scholarly composition, but is pervaded by 
sincere and reverent expression. 





REFEREE. 

A scholarly, and, be it added, artistic composition. The three 
sections of which it consists are well contrasted, and the peaceful and 
impressive close seems specially appropriate seeing that the work is 
written “ In piam memoriam Victorie Regine. 





SUNDAY TIMES. 
The writing is clear, dignified, and resourceful, ‘without smelling 
of the lamp”; above all it is grateful and effective for the singers, 





THE WORLD. 

Dr. Lloyd’s motet, ‘‘ The righteous live,” seemed to me the most 
remarkable in aim and temper of the other compositions of the English 
Choral School. No drop of the poison of prettiness infects it; large 
and gare, it is in perfect taste and quite a work for which to be 
thankful. 





BIRMINGHAM DAILY POST. 
Really a very fine piece of vocal part-writing. The themes are 
treated with great skill and well laid out for the voices... it is 
real music. 





YORKSHIRE POST. 
Dignity, purity, and a certain tender gravity are the chief charac- 


PRODUCED ar THE GLOUCESTER FESTIVAL, 199, 


LOY LL 


FOR ORCHESTRA 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 


String Parts, 2s. 6d. Wind Parts and Full Score, MS, 
Arrangement for Violin and Pianoforte by the Composzr, 
Price Two Shillings. 














THE TIMES. 

| A single very beautiful movement in C major, marked Jarghetto, ani 
giving ample room for the composer's love of original rhythm anj 
| individual orchestral colouring. Whether in its original form, or iy 


| the published arrangement, as a violin solo with pianoforte accom. f 


paniment, the little work is sure of popularity. 





DAILY CHRONICLE. 
It is melodious, graceful, and pleasingly scored. 





DAILY GRAPHIC. 
A new and charming characteristic orchestral Idyll. 


GLOBE. : 
A slight but singularly happy specimen of the young composer’ 
handiwork, and quite a worthy pendant to the brilliant Ballade in A, 





BIRMINGHAM DAILY POST. 

A charming work. A larghetto in C,in triple measure, suave and 
flowing, but with some points of climax. It made me think of a 
autumn evening on the banks of the Severn. I was delighted withthe 
evidence of artistic restraint in the piece. 





YORKSHIRE POST. 

It is a peaceful pastoral, crammed full of melody—melody thatis 

spontaneous and refined, while the treatment of the orchestra is most 

able, full of variety, but always appropriate... . It is a composition 
possessing undoubted charm. 





Lonpon: NOVELLO AND COMPANY, LiMiTED 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


COMPOSITIONS 
ALFRED HOLLINS. 











ORGAN sd, 
Andante inD .. oo oe ee wa as ee oo 20 
Benediction Nuptiale .. ve me ee es was oe PE 
Concert Overture in C minor .. me Ke Ae a 200 
Concert Rondo oe oe ae ae a va oa 
3rand Cheur ae ais «s eo as Ay <a on ane 
Intermezzo in D flat ‘ie de as 1 6 
“Dartside.” (Trio, for s.s.A.).. ee aie act ee ee 
“A lowly Babe.” Christmas Carol .. a - ics: (Oe 


London: NovELLo AND Company, Limited. 


Just Published. 








TWELVE 


TWO-PART SONGS 


FOR FEMALE VOICES 
THE WORDS WRITTEN BY 


EDWARD OXENFORD 


THE MUSIC COMPOSED BY 


BATTISON HAYNES. 








teristics of the best period of unaccompanied church music—the 
motets of Palestrina, Orlando Di Lassus, Byrd, and others. Without 
attempting to affect any archaisms, Dr. Lloyd has managed to reflect 
these characteristics in his music, which, though modern to this | 
extent that it could not possibly be referred to any other age than the | 
present, has that note of restraint which one so welcomes in modern | 
church music—the more so since it is so often absent. From a tech- | 
nical standpoint, the thoroughly vocal nature of the work is noticeable. | 





Lonpon: NOVELLO AND COMPANY, LimiTep 
AND | 
NOVELLO, EWER AND CO., NEW YORK. ‘ 


In Two Books. 


Book 1. Book 2. 
The joys of Spring. O songsters sweet. 
The Robin. Song of the river. 


Through the heather. 
Golden Summer. 
Fading flowers. 

Day is closing. 


Soft vernal breeze. 
In summer weather, 
The silvery brook. 
The dawn of day. 





Price One Shilling and Sixpence each, 





London: NoveLLo AND Company, Limited. 
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Just Published. 





j PERFORMED at THE GLOUCESTER MUSICAL 
; FESTIVAL, SEPTEMBER II, IQOI. 


: The Procession of the Ark 


FROM THE ORATORIO 
“THE ROSE OF SHARON” 


COMPOSED BY 


A. C. MACKENZIE 


(Op. 30). 








, CHORUS (s.A.T.B.).—The People: “ Make a joyful noise.” 
- 2, MARCH anp CHORUS (s.a.).—The Maidens: “ We will praise 
4 His Name in the dance.” 

' 3, CHORUS (1.1.B.B.).—The Elders: “ Beautiful for situation.” 


y CHORUS (s.a.T.).—The Shepherds and Vine-dressers: “ Giveear, 


O Shepherd of Israel.’ 

5. CHORUS (a.7.B.),—The Soldiers: ‘Give unto the Lord, O ye 
mighty.” 

6, CHORUS (T.7.8.B.).—The Priests: “I will wash my hands in 
innocency.” 


7, CHORUS (s.A.1.B.).—The People: “Arise, O Lord, into Thy 
rest.” 


; CHORUS (s.A.T.B.).—Tutti: ‘God save the King. May the King 
live for ever.” 





VocaL SCORE, PRICE ONE SHILLING AND SIXPENCE, 





London: NovELLo AND Company, Limited. 


FOR ALL SAINTS’ DAY. 


IN OUR DAY OF THANKSGIVING ONE 
PSALM LET US OFFER 


A HYMN (IN REMEMBRANCE OF PAST WORSHIPPERS) 
BY THE 


REV. W. H. DRAPER. 


UseD AT THE CHURCH ConarREss, 1896, AND 
SUITABLE FoR DEDICATION FESTIVALS, CHURCH FESTIVALS, &C. 








Price Twopence. Set to No. 29* of BARNBY’s Tunes. 
Words only, 2s. per 100. 


London: NoveLLo AnD Company, Limited. 


FOR ALL SAINTS’ DAY. 


LIFT UP YOUR HEARTS, MEN OF TOIL, 
MEN OF WAR 
A HYMN 


BY THE 


REV. W. H. DRAPER. 


(To Tune 423 A. and M.) 








Price Twopence. Set to No. 60* of BARNByY’s Tunes. 
Words only, 2s. per 100. 





London: NoveLtLo AnD Company, Limited. 


Just Published. 


LITTLE SNOW-WHITE 


AN OPERETTA FOR YOUNG PEOPLE 


WORDS BY 


SHAPCOTT WENSLEY 


MUSIC BY 


J. L. ROECKEL. 











Vocal Score (Staff and Tonic Sol-fa combined), price Two Shillings. 
Tonic Sol-fa, 9d. 
Book of Words, 25s. per 100, 





London: NoveLLo anp Company, Limited, 








PRODUCED at tHe GLOUCESTER FESTIVAL, tg01. 


EMMAUS 


(A BIBLICAL SCENE) 
The Words written by JOSEPH BENNETT 


THE MUSIC COMPOSED FOR 
SOPRANO AND TENOR SOLI, CHORUS AND ORCHESTRA 


A. HERBERT BREWER. 


Price One Shilling and Sixpence. 
Paper boards, 2s. 
Full Score and Wind Parts, MS. String Parts, 7s. 





THE TIMES. 

Mr. Brewer has not only made the most of every opportunity given 
him, but has succeeded far beyond what might have been expected, 
and has given us a work of rare sincerity and originality, free from 
anything like sentimentality, and deeply expressive. The chorus 
“O love most wonderful’ and the final number “ Dear Lord, the 
Bread of Life,” are both beautiful in melodic ideas, and the treat- 
ment is reverent and scholarly. 

DAILY TELEGRAPH. 

Nothing in the work suggests seeking after effect for its own sake, 
but rather only as the narrative implicitly demands it. The composer 
subordinates his art wholly to the text he illustrates, never wandering 
from the path it indicates, and in that path doing no more than is 
absolutely required by the end in view. Such reticence is rare, and 
most valuable as an example at a time when music is more than ever 
characterised by effusiveness and exaggeration. A deeply religious 
spirit pervades the entire work. . . . There is no question concerning 
the advance of the composer alike in achievement and public apprecia- 
tion. “Emmaus” has given him a capital starting-off place in the 
run for still higher things. 

STANDARD. 


Mr. Brewer opens his work with an introduction for organ and 
orchestra of tranquil and devotional character, which may be said to 
express the temperament of the music. This is laid out on long- 
accepted lines, and, in suave melodiousness and refinement, recalls the 


style of Mendelssohn. 
MORNING POST. 

The familiar story of the two disciples who as they walked towards 
Emmaus met their risen Lord, naturally lends itself to music of 
meditative solemn character. There is some good, smooth, refined 
writing, and, though it is not elaborate, polyphony is by no means 
excluded. Mr. Brewer has endeavoured to compose a Church rather 
than a festival cantata—one which with its modest requirements is 
likely to be of practical use in ordinary church services; and what he 
has attempted he has achieved. 

DAILY NEWS. 

The chief feature of the music is its obvious sincerity, for there is no 
undue striving after effect, and the music seems to grow naturally out 
of the text. Only two solo voices are employed, the tenor having, 
among other things, a recitative of remarkable beauty, especially at 
the line, “‘ Abide with us, the night has fallen,” exquisitely sung by 
Mr. Ben Davies, while there are several short soprano solos, to which 
Madame Albani did full justice. The choir, too, sang the music of 
their conductor admirably, and the performance was one of the best 
of the week. It may be added that Mr. Brewer has written two 
versions of the finale, one of them a very good fugue. 

DAILY CHRONICLE. 

It is almost superfluous to add that Mr. Bennett’s words are per- 
fectly suited to their purpose. ... Mr. A. Herbert Brewer's music 
has the expression, directness, and simplicity appropriate to the 
theme. There is no straining after effect, but at the same time the 
composer does not miss opportunities for importing a little dramatic 
colour to the score. An instance occurs where, with the breaking of 
bread at “the humble board,” the disciples at length recognise the 
Saviour. The cry “’Tis He, the Christ—our Lord!” started in 
exultant fortissimo, suddenly lapses into a pianissimo, indicative of 
awe and wonder. The choral writing is smooth throughout, and the 
interspersed solos, for soprano and tenor respectively, should be 
as acceptable to the executants as to the listeners. To sum up, 
“Emmaus” is a tasteful and sympathetic production, that will 
enhance the estimation of Mr. Brewer's ability as a composer. 

SUNDAY TIMES. 

The text is written by Mr. Joseph Bennett with his customary 
facile command of glowing verse and wealth of religious and poetic 
fervour. It has been set to music by the Gloucester organist in a 
fitting vein of serene and exalted expression; and the outcome is a 
composition that will find acceptance wherever there is a demand for 
church music of its class. Its interest, too, is not a little augmented 
by the elegant scoring of Dr. Elgar. 

REFEREE. 

The music is pervaded by an earnest devotional spirit, and is 
characterised by Mendelssohnian grace and refinement that excite 
respect and make the work admirably suitable for church use, for 
which it is doubtless chiefly intended. 

OBSERVER. 
The music itself is devotional in spirit and sincere in expression. 
YORKSHIRE POST. 
Eminently grateful music for the performers. 


Lonpon: NOVELLO AND COMPANY, Limitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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PRODUCED at tue GLOUCESTER FESTIVAL, 1901. 


FESTIVAL ANTHEM. 


Lord, I have loved the 
Habitation of Thy House 


FOR 
SOPRANO AND BASS SOLI, CHORUS AND 
ORCHESTRA 


JOHN E. WEST. 


PrIcE ONE SHILLING. 
String Parts, 4s. 6d. Wind Parts and Full Score, MS. 


THE TIMES. 

The baritone solo, with its choral interruptions of “ Alleluia,” is 
admirably conceived and carried out, and no slighter praise can be 
bestowed on the succeeding chorale, . . . The final number culminates 
in a fugue of considerable development, written with much scholarship. 





DAILY TELEGRAPH. 
Certainly a festival anthem of rank. 





STANDARD. 

There is a masculine strength and vigour in the music that holds the 
attention and excites esteem, and the balance of tone in the scoring 
and the writing for the voices are excellent. ... The Anthem con- 
cludes with a well-developed fugue, in the subject of which happy use 
is made of what is technically known as the triplet. 





DAILY NEWS. 

Perhaps the most popular feature of the Anthem will be the chorale 
set to the first verse of the Hymn “O Thou to whom in ancient time,” 
the bass consisting of an old melody which has for many years been 
played on the chimes of Gloucester Cathedral. 





DAILY EXPRESS. 
Proved to be a very fine work, far above the level of specially com- 
posed anthems, combining a good measure of inspiration with great 
technical knowledge and a sound musicianship. 





OBSERVER. 
His best friends have scarcely credited him with the possession of so 
much power of musical expression as appears in his anthem, which is 
a notable addition to English church music. 





REFEREE. 
Mr. West's anthem is much in advance of his other compositions. 
The music is sincere, manly, and scholarly—music that will add to the 
life and impressiveness of any service of which it forms part. 





BIRMINGHAM DAILY GAZETTE. 

A very brilliant work, in the highest degree musicianly and effec- 
tive. Everyone was delighted: the music is striking and well 
sustained. Clearly the man who wrote it could write a fine oratorio. 
He has the dramatic faculty, the knowledge of orchestral effect, 
which is the only possession of too many composers; a sound know- 
ledge of contrapuntal technique, and a rare capacity for melodic 
invention. After this I certainly look for more important things— 
that is, for longer works, from this very capable musician. 





YORKSHIRE POST. 

The anthem by Mr. J. E. West was a composition of quite excep- 
tional merit... . The themes are well chosen and excellently 
wrought, and the logical close construction gives the anthem a certain 
unity which greatly enhances its value... . The orchestration is 
thoroughly good—rich, yet sober in effect, and showing considerable 
freedom in style. It is remarkable how great an advance has been made 
in this matter upon the exceedingly perfunctory scoring that was all 
our native composers could, as a rule, accomplish not so many years 
back. . . . The final chorus shows uncommon breadth and grip. 


Lonpon: NOVELLO AND COMPANY, Limitep 
AND 


Just Published. 


Sung by Mr. H. Piunxet Greene at the Birmingham and 
Gloucester Musical Festivals. 


THE SOLDIER’S TENT 


From “ The Bard of Dimbovitza” 
English Version by ALMA STRETTELL 


SET TO MUSIC FOR BARITONE SOLO & ORCHESTRA 
By C. HUBERT H. PARRY. 


Price Two Shillings. 








London: NoveLto anv Company, Limited. 
Just Published. 





Produced at the Gloucester Musical Festival. 





SET TO MUSIC IN THE KEY OF A 
FOR SOPRANO SOLO, CHORUS, & ORCHESTRA 


By B. LUARD SELBY. 


Price Sixpence, 








London: NovELLo AND Company, Limited. 
Just Published. 


THE SINGERS 
(IN MEMORIAM—ARTHUR SULLIVAN) 
FOUR-PART SONG 
THE WORDS WRITTEN BY 
LONGFELLOW 
THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 


Price Fourpence. 














London: NovELLo AND Company, Limited. 


Just Published. 


I INDEED BAPTIZE YOU WITH WATER 
SONG FOR BARITONE 


“ST. JOHN THE BAPTIST” 
COMPOSED BY 


G. A. MACFARREN. 


Price One Shilling and Sixpence net. 











London: NoveELLo AND Company, Limited. 
Just Published. 


MIDSUMMER’S DAY 


OPERETTA OF DANCE AND SONG 


FLORENCE ETHEL WEST. 


Staff Notation and Tonic Sol-fa combined, One Shilling and Sixpence. 











London: NovELLo anp Company, Limited. 


A SERIES OF ORGAN PIECES 
JOHN E, CAMPBELL, A.R.C.O. 


Price 4s. net, complete. 











Unusual rhythms and strikingly fresh progressions are met with in 
abundance in these seven characteristic pieces. The pieces are: 
Prelude, “A Little Fancy,” Interlude, Finale, Fantasia, Berceuse, and 
Impromptu. 








NOVELLO, EWER AND CO., NEW YORK, 





London: C. VincENT, 9, Berners Street, W. 
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| PRODUCED at tHe GLOUCESTER FESTIVAL, roor./ NEW FOREIGN PUBLICATIONS. 
Ss az. 
a AKIMENKO, T.—“ Eclogue.” For Horn and Pianoforte .. 3 o 

" A — Two Pieces. For Violoncello and Pianoforte. Op. 11:— 
t 1. Valse melancolique ; 2. Intermezzo .. ae aa ee £06 
| AMANI, N.—3 Preludes. For Pianoforte. Op. 8 20 

: BRAHMS.—Miniature Scores :— 

‘ The Four Symphonies ae ee ee ee @ach,net 5 © 
\ Ist — and String Sextets .. <e ee ee » » 3 0 
: Ist and and String Quintets as “a “a - « 2:6 
SYMPHONIC PRELUDE FOR ORCHESTRA | ist, zndvand srdStving Quartets). 1S)" 38 
1st, 2nd, and 3rd Pianoforte Quartets .. aa a ge cae 
BY The Five Pianoforte Trios.. ‘e an ee » ow 2 6 
The Clarinet Quintet re a ae re .s. » 9 0 

COERNE, L. A.—Schwedische Sonate. For Violin and Piano- 
WILLIAM HENRY BELL. forte. ‘Op.60.... net 7 0 


Wind Parts and Full Score, MS. 


String Parts, 7s. 


THE TIMES. 

If he has not succeeded in giving to his new work much of the 
morning freshness at which his choice of a motto from Wordsworth 
shows him to have aimed, he has written a charming piece of music, 
which only requires re-naming to be a great success, 





STANDARD. 

It is divided into two sections, respectively headed Andante tran- 
quillo and Allegro vivace, both of which are built up with themes 
possessing individuality and expressiveness. At a first hearing, 
however, the scoring appears to be so complex as to obscure the 
design, but the music is instinct with life, and has an exuberant vigour 
that commands and holds the attention. We hope to hear this work 
shortly in London. 





MORNING POST. 

It is full of life and movement with, however, too much storm and 
stress. The composer is, however, young, and as yet mastered by his 
thoughts and feelings; but he is no mere imitator of the past; he has 
plenty to say on his own account. His future will be watched with 
great interest. 





DAILY NEWS. 
Mr. Bell avoids the sham pessimism which some of his young con- 
temporaries affect, and in his Morning song is frankly joyous ; in short, 
itis a clever work by a musician of high promise. 





DAILY CHRONICLE. 

This work is instinct with so much originality, both in idea and in 
treatment, as to necessitate a second hearing ere entering into parti- 
culars Or pronouncing an opinion upon its leading features. It may 
at once, however, be said that it will make Mr. Bell better known 
among the devotees of intellectual music than he was before. Not- 
withstanding that it made exceptional demands upon their attention, 
it pleased to-night’s audience, and the composer, who conducted, was 
loudly recalled to the platform. 





DAILY GRAPHIC. 
Mr. Bell’s work is certainly strong and original, and raises the 
reputation already gained for him by his ‘‘ Walt Whitman” symphony. 





GLOBE. 

The interest of Mr. Bell’s new work, and the renewed evidence it 
affords of the young composer's grip of his means, are undeniable. . . . 
In point of original strength his work does not compare unfavourably 
with the ‘‘ Phantasy " that folkowed later in the evening. 





OBSERVER. 

_The Music Committee is greatly to be commended for commis- 
Sioning this gifted young composer, and, although the production has 
faults, they are those common to comparatively inexperienced writers, 
and are palliated by masculine vigour and healthy tone. 





REFEREE. 
There are many songs in the morning. Mr. Bell’sis apparently that 
of a strong man rejoicing in his strength and the possibilities of his 
manhood. The work is instinct with life and vigour. 





YORKSHIRE POST. 

It is a work of unmistakable promise. The composer has not yet full 
command of his resources, His efforts are not always without crudity, 
but these are faults which will disappear, while the broad fact remains 
that Mr. Bell has real musical feeling in him, and very considerable 
power of emotional expression. 


Lonpon: NOVELLO AND COMPANY, Limitep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 








DVORAK, A.— Largo.” From New World Symphonie. For 


Pianoforte Solo a “a ae <a ae 3 3 0 
EBERHARDT, G.—Studies for the Violin. Op. 100:— 

Part 1. For Beginners as _ ae = os 6 Oo 

Part 2. For Advanced Pupils... “a ‘Na - «« ‘6.6 
FOOTE, A.—Sonata in G minor for Violin and Pianoforte. 

Op. 20 .. ws ae a ‘aa re a ««., S666 0 
FRANKO, S.—Lullaby. For String Orchestra. Op. 3, No. 1. 

Valse Gracieuse. For String Orchestra. Op. 5 :— 

Score .. each,net 1 6| Parts .. each, net 2 0 
GLAZOUNOW, A.—“ Winter.” Op. 674 :— 

Orchestral Score net 4 ©] Orchestral Parts .. » 12 6 
ee Sonata. For Pianoforte. Op. 74.. aa ae wn 3 6 
GRETY.—Panurge et La Caravane du Caire Morceaux inédits. 

Full Score ia ae re as xe “a -. Met 18 o 
GRIEG.—Op. 57 and 65. (Lyric Pieces.) For Violin and 
Pianoforte ~ 1 8 


ae oe er ee a 
JENSEN, A.—Hochzeitsmusik. For Two Pianofortes (4 hands). 
Op. 45 .. «5 ‘eu aa ‘3 re ie ee get G 
— Abendmusik. For Pianoforte Solo. Op. 59.. o aero 
KALAFATI, B.—Nocturne. For Pianoforte. Op.5 .. 3 
KOHLER, O.—“ Miniaturbild.” String Quintet :— 


Score and Parts .. He - re as net 2 0 
LAURENS, E.—Four Pieces for String Quartets :— 

No. 1. Sous les Frénes ee om a ea ee » 40 

» 2 La Sieste “a ‘ee ia “i ee ae o 2¢@ 

» 3- Clair delune.. a a ey wa “a a a 

» 4 Les Menestriers .. o a “a nn - 26 
LEISER, A.—‘‘ Blumenzauber.” For String Orchestra. Op. 30 

net 2 0 

MACDOWELL, E.—4th Sonata (Keltic), For Piano. Op.59 8 o 
MOSZKOWSKI.—Habanera. For Pianoforte Solo. Op. 65, 


Nos <- ‘i as, wee 3 2 


— Trois pensées fugitives. For Pianoforte Solo. Op.66 , 2 
NICHOLL.—3 Praludien u. Fugen. For Organ. Op. 33, 
Book II. - net 


—— Praludium u. Fuge. For Organ. Op. 35,No.3 .. " 
— Symphonische Sonata (A minor). For Organ. Op. 42 ,, 
NOLCK, A.—Elementary Exercises for Cello. Op.53. Part 1 
— Thesame. Part2.. “a ua aa we os =a 
RAMEAU, JEAN-PHILIPPE.—Six Concerts en Sextuor. For 
Three Violins, Viola, and Two Basses :— 
Full Score net 25 ©| Parts .. 
REGER.—Op. 59. For Organ :— 
Book I. Praludium, Pastorale, Intermezzo, Canon, Toccata, 


Oownn 
SCOWNN 


net 10 © 


Fuge ae “a a #e ae ee o- St 8 2 
Book II. Kyrie eleison, Gloria in excelsis, Benedictus, 
Capriccio, Melodia, Te Deum os a es met 2 2 
ee ae Ouverture. For Orchestra. 
P. 195 :— 
Score net 4 0| Parts .. ee ee net 8 o 


SANDRE, G.—“ Au Crépuscule.” For String Orchestra. 

Op. 50... aa a ne +. _ Score and Parts, net 2 6 
SARASATE.—“La Chasse.” For Violin and Piano. Op.44 8 o 
— Nocturne-Serenade. For Violin and Pianoforte. Op. 45 5 0 
SCHMID-DRESDEN.—Selected Organ Works of old Bohe- 

mian Composers. Books I. and II. «u -- each,net 2 0 
SCHYTTE, L.—Suite of Five Pieces. For Piano. Op. 124:— 

1. Nocturne, 3s.; 2. Valse caprice, 58.; 3. Idylle, 3s.; 

4. Conte humoristique, 5s.; 5. Marche nuptiale 4 
SCRIABINE, A.—Fantasie. For Pianoforte. Op. 28 .. ae (4.6 
SINDING.—2znd Concerto (D major). For Violin and Piano- 

forte. Op. 60.. Me aa “8 a aa 3 
—— Five Pieces. For Pianoforte Solo. Op. 62:— 

Book I. Impromptu, Canto funébre, Scherzetto .. ” 

.._» II, Danse ancienne, Capriccio .. wa mn 
SJOGREN, E.—Sonata (G minor). For Violin and Pianoforte. 


Op. 92 .. a oe ae “< ~ eo net 
SUDESSI, P.—* Propos Galants.” For Strings :— 
ie Score and Parts, net 
TSCHAIKOWSKY.—“ Sérénade Mélancolique.” For Piano- 
forte Solo. Op.26 .. a as és <a ae ae 
— Canzonetta. For Violin and Pianoforte .. wa <s 
— Allegro con grazia, from ‘‘Symphonie Pathétique.” Arr. 
for Violoncello and Pianoforte .. ae a ae a 
—— Introduction to ‘‘ Mazeppa.” For Orchestra :— 


ee net 


oO NN 
nn 


w 
o 


Score .. -- net 6 o| Parts .. i «. net 20 0 

—— 5th Symphonie. For Pianoforte Solo. Op.64 .. » 10 0 

WAGNER.—Kaisermarsch. For Two Pianofortes wa ae 2a 
ZOLOTAREFF.—1st Quartet. For Strings. Op. 5:— 

Miniature Score, ,, I 0 


Sold at half-price, if not marked net. 
Lonpon: NOVELLO AND COMPANY, Liuitep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 
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PERFORMED at THE WORCESTER FESTIVAL, 1899 
AND GLOUCESTER FESTIVAL, 1go1. 


A NEW EDITION OF 


ARVEST SONG 
A HARVEST SON 
FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA 


COMPOSED BY 


C. LEE WILLIAMS. 


Vocal Score, Price One Shilling and Sixpence. 
String Parts, 4s. 6d.; Full Score and Wind Parts, MS. 
Words only, 5s. per 100. 


DAILY TELEGRAPH. 


Mr. Williams has since made important changes in orchestration, 
as well as in substituting new music for that which appeared to him 
unsatisfactory. All these ‘second thoughts” have turned out to be 
best, and now the work is an adequate expression of joy in harvest. 
The gem of the piece is a soprano solo, ‘ How sang the birds in those 
sweet springtime days.” Here Mr. Williams shows the grace and 
charm of Haydn, together with that good old master’s sweet simplicity. 
There is no mistaking the atmosphere of the music. It is that of the 
sunlit country, vocal with the song of birds and fragrant with the 
scent of flowers. . . . There only remains to say that the music, so 
clear and beautiful, so free from pretence and clamour, made an 
impression more profound than ever. Works of this kind are what 
we want in the midst of so much that is unintelligible. 


STANDARD. 

It is admirably adapted for ordinary church harvest festivals. Its 
most pleasing number is the soprano solo, “ He sent the early rain,” 
the accompaniment of which is extremely picturesque. The male 
chorus, ‘ The chilling breath of frost,’ is also well written, and pro- 
vides effective contrast. 

It was worthy of the honour of repetition by reason of the earnestness 
and sincerity of the music, which, moreover, is effective and pleasing. 


MORNING POST. 

The text, by Mr. Joseph Bennett, may be described as a paraphrase 
of the Psalms commonly sung at church harvest festivals, and for 
such occasions the music bas manifestly been designed. It is laid out 
for soprano solo, chorus, and orchestra, and makes small executive 
demands. The chief soprano solo, “He sent the early rain,” is 
grateful to the singer, and has a very picturesquely scored accom- 
paniment. The choruses for male voices supply a contrast with 
others written for the full choir. 


DAILY GRAPHIC. 

Though it is somewhat disappointing that Mr. Williams has not 
given us something entirely new, his unpretentious and pleasant work 
is none the less acceptable. He would seem to have had in his mind 
the requirement of church festivals, for not only is his music straight- 
forward and devoid of any great difficulty, but it is for the most part 
couched in a light and agreeable vein. 





DAILY CHRONICLE. 

His “Harvest Song,” with a setting of words by Mr. Joseph 
Bennett, is both pastoral and devotional in tone. It consists of a 
meditative orchestral introduction, some choruses, three solos for 
soprano voice, and the old chorale tune ‘“‘ Now thank we all our God.” 
Avoiding elaboration or complexity, the composer has contented 
himself with devising simple effects, telling as well in the church as 
in the concert-room, so that it can be turned to account for harvest 
festivals, The choruses are quite within the means of a choir of 
average ability and intelligence, and the congregation can join (as in 
the performance of Bach’s ‘‘ Passion” music) in the chorale which 
closes the first part, and in the Doxology bringing the work to a 
termination. That it will be acceptable in many quarters there can 
be no doubt. 

Every time it is heard the number of its friends is increased—its 
effect upon the listeners was again marked. 


GUARDIAN. 
Abounding as it does in conventional devices for producing a 
“pastoral” effect, it will be a perfect godsend to an ambitious country 
choir requiring a new anthem for their harvest home. 


YORKSHIRE POST. 

It is a characteristic work, genial, optimistic, and possessing a 
certain ingenuous charm of its own that overcomes the prejudices of 
those who have a hankering after a modicum of austerity in sacred 
music. ... It is in scope and character, perhaps, more suitable to 
church use than for a festival on so large a scale as the present one; 
but, within the limits the compaser has set himself, he has written a 
pleasant work, and with real, if not notably deep, musical feeling. 





Lonpon: NOVELLO AND COMPANY, Limitrep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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PERFORMED AT THE CO-OPERATIVE FESTIVAL 
HELD AT THE CRYSTAL PALACE, 
AUGUST 17, 1901, 
BY A CHOIR OF 3,000 VOICES. 
CONDUCTOR, MR. ALLEN GILL. 


THE GATE OF LIFE 


DRAMATIC CANTATA 
FOR SOPRANO, TENOR, AND BASS SOLI 
CHORUS AND ORCHESTRA 
THE VERSE WRITTEN BY 
SHAPCOTT WENSLEY 


FRANCO LEONI. 


Price ne Pie ne as ee ee 
Tonic Sol-fa a 
String Parts xs a De ue ae 
Wind Parts and Full Score, MS. 


ve 6 EBA 


2s. 
Is, 


9s. 


“Mr. Leoni’s work, which was performed for the first time ip 
London by the Royal Choral Society at the Albert Hall in 189 
contains agreeable music, much of it being simple and straightforward, 
and so not difficult to sing. The composer furnishes plenty of melody 
of the Italian School, and now and again there is a suggestion of 
Gounod. Founded ona story of Christian martyrdom, ‘ The Gate of 
Life’ offers numerous opportunities for musical effects in the contrast 
between boisterous heathen rites and the gentle methods of worship 
affected by the Christians."—Daily Telegraph. 


London: NoveELLo AND Company, Limited. 


Just Published. 








THE 


DREAM OF GERONTIUS 


B 


CARDINAL NEWMAN 


SET TO MUSIC BY 


EDWARD ELGAR. 


BOOK OF WORDS 


With Analytical and Descriptive Notes and 76 musical 
exampies by 


A. J. JAEGER. 
Price One Shilling. 


London: NoveELLo AND Company, Limited. 





Just Published. 


WHIMLAND 
AN OPERETTA FOR CHILDREN 
THE WORDS WRITTEN BY 
R. G. WADDINGTON 
THE MUSIC COMPOSED BY 


S. P. WADDINGTON. 


Vocal Score (Staff and Tonic Sol-fa combined) Price Two Shillings. 
Tonic Sol-fa Edition, price 8d. 
Book of Words, price 25s. per 100, 


London: NoveLito AND Company, Limited 


NEW ANTHEM FOR ALL SAINTS’ DAY. 


O HOW GLORIOUS IS THE 
KINGDOM! 


COMPOSED BY 


BASIL HARWOOD. 


Price Sixpence. 











London: JosePH WILLIAMS, 32, Great Portland Street, W. 
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| SCHOOL MUSIC | CANTATAS 





—* 
ESTIVAL 


IFE 


| ALFRED R. GAUL. 








THE ELFIN HILL 


A FAIRY OPERETTA 





ALFRED KR. GAUL. 


"UNA 








LI «The Elfin Hill’ is founded on one of Hans Anderson’s charming id 
stories, and the libretto has been written in dainty and graceful SIXTH AND SEVENTH THOUSAND, 
language by Miss Baldwick. The operetta opens with a short overture 
describing moonlight on the Dovrefeld Mountains, and Mr. Gaul has . ‘ 
been particularly happy in infusing the Norse spirit into that portion PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
of his music which deals with goblin life in Norway. When the OCTOBER 4, 1893. 
goblins become visitors in fairyland, the character of the music bens widite 
changes; lightness is its predominant feature, perhaps the choicest ; - ; : 
fragment being a fairy dance. This latter, together with a very charac- ies Una’ is quite one of his best.”—Musical Standard. 
teristic dance of elves and a shadow dance, were beautifully executed.” The result, in the present case, leaves no doubt that into all the 
—Birmingham Gazette. places which know his previous compositions ‘ Una’ will find a way 
—_ and become as much a favourite as its forerunners. . . . Mr. Gaul 
2s. Price Two Shillings. — — all things the elegance and symmetry of his melodic 
Is, Words, Seven Shillings and Sixpence per hundred. aarti —Musical Times. 
95. “We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
TOILERS OF TH E DEEP living or dead.” —London Daily Graphic. 
_ time ig CANTATA as a ee 
all in 189 
ie yg ay *THE TEN VIRGINS 
y of melody Verse by JAMES STRANG. 
yt “Mr, Gaul has written nothing finer, nor core meledions and Third Edition. Eleventh and Twelfth Thousand. 
| captivating in this branch of composition specially adapted for Hig : eae ‘ aa a aa . eo 
re pi Schools for Girls. Taking the Cantata as a whole, it is a delightful This Edition contains the additional Soprano air ‘ Sun of my soul. 
t work, replete with artistic workmanship, and, above all, melodious a 
P A F 
and expressive.” —Birmingham Daily Mail. : ‘* The work will certainly go through Saxondom in the wake of its 
“This charming work was composed for the pupils of King Edward | predecessors from the same pen.”—London Daily Telegraph. 
VI.'s High School for Girls, Birmingham, and bearsallthe best marks | Must attain popularity wherever heard. Infinitely superior to any 


of the composer's characteristically graceful style. The libretto is 
of a high order of merit, and worth the music, which from first to 
last is attractive and without a dull page.”— Birmingham Daily 
Gazette. 


Price Two Shillings. 
Words, Five Shillings per hundred. 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA, 





Price One Shilling. 











previous effort of the composer.’’—Liverpool Daily Courier. 

“A distinct advance upon any ofits predecessors.”—Birmingham 
Daily Post. 

‘* That ‘The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.’—Birmingham 
Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


“JOAN OF ARC 





\usical ‘Weeds, Bout thailas var anteel Staff Edition. Twenty-sixth to Thirtieth Thousand. 
“ The Exeter Oratorio Society last night achieved a brilliant success, 
THE MONTHS and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
TWELVE VOCAL DUETS FOR SCHOOL USE or more interesting to the audience than ‘Joan of Arc.’”—Western 
Times 
Words by EpwarD OXENFORD. i 
i ‘ ‘ = ‘ F “One of the most delightful Concerts ever given by the South 
—— J oe hercae inthis ergs of duets the sweetest things of he kind | shields Choral Society wap that of last evening! when the racial 
: c . eee ce ah ay Pra stad Te \ piece was ‘ Joan of Arc. e cannot speak too highly of Mr. Gaul’s 
prc lig friends delight in joining voices.”"—Birmingham Daily work, which is of the most interesting description, and will doubtless 
eee od soon be a favourite with choral societies.’—Shtelds Daily News. 
PartsI.and II. .. os ee «. ee -- each r o 
Complete, paper cover .. ee ee ae aa <o Eee SEVENTH THOUSAND. 
Ditto, paper boards oe e <a a « £°¢ 
Ditto, scarlet cloth oe ee eo oe a c =e 
Or, in Twelve Numbers «- each o 2 PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 
VOCAL TRIOS FOR SCHOOL USE. t IS RAE I I N TH ] E 
og THE BIRDS N 
Words by Epwarp OXxENFORD. WV I D E R ES S 
t. The Robin. 4. The Skylark. 
2. The Nightingale. 5. The Owl. “ The work was given under Mr. Gaul’s own direction by some 3,000 
Saar 3. The Dove. 6. The Swallows. singers, accompanied by the Palace orchestra. Mr. Gaul has pre 
NY. oe sented in no previous work better characteristics or more successful 








“By the production of these Trios our townsman, Mr. A. R. Gaul, 
has made a valuable addition to the many beautiful and useful com- 
positions he has formerly given to the public. Mr.Gaul’s music is 
unfailingly charming, the voice-parts being so disposed that they may be 
easily learnt,and the accompaniments are as characteristic as they are 
pretty, Each separate piece is so good that we cannot make references 
to special favourites. Young ladies who take pleasure in part-singing 
will find variety in the collection, and both in the home circle and in 


efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance.”—Musical News. 

Theabove Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 


Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 





the school class Mr. Gaul’s new workis sure to be heartily welcomed,""— 
Birmingham Daily Gazette. 





Sol-fa, 1s.; Vocal Parts, each rs. Words only, * 7s. 6d. ; t 5s. per 100 
The loan of Orchestral Parts on application to the Composer. 


s. d. “ 7 = 
Complete, paper cover.. oe ee ee ee ee I 0 ‘ , 
rn pnts alg aed a ss my an aa Lonpon: NOVELLO AND COMPANY, LimitEep 
Or,inSix Numbers .... oe . ee Cath O 2 AND 


London: NoveLLo AnD Company, Limited. | 


NOVELLO, EWER AND CO., NEW YORK. 
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CHAPPELL & CO.’s PUBLICATIONS) 


NEW CONCERT EDITION | NEW EDITION. 


SULLIVAN’S 
GOUNOD’S FAUST MARTYR OF ANTIOCH 


With English and French Words, and containing the 





The | 


51 

















BALLET MUSIC Paper “i se a -. 38. 6d. net, 
_— | Cloth, gilt . Yen ie Oden: 
A few approved Cuts are indicated for use when FULL ORCHESTRAL SCORE, £3 38. net. 
necessary. 
tne ee Chorus Parts (in Score form) and Orchestral Parts ma 
Paper .. i a” ws 38. 6d. net. be Hired. For Terms, apply to the Publishers, : 
Cloth, gilt i ae ne SS8nOde 5; CHAPPELL & Co., Ltd., 50, New Bond Street, London, 
NEW FULL SCORE AND ORCHESTRAL PARTS. | UP TO DATE 
Messrs. CHaprpELL & Co. have now published, for | The Children of the 19th Centuree 
HIRE ONLY, a New Edition of the Full Score and} A CANTATA FOR CHILDREN 
Orchestral Parts, carefully corrected and marked‘ to BY 
correspond in every way with their New Vocal Score. | W. H. SONLEY JOHNSON 
Chorus Parts, Old Notation in Score Form, and Tonic | AND : 
Sol-fa, can also be Hired from the Publishers. For Terms | REGINALD M. ATKINS. 
for Hire and permission to Perform the work, apply to | ———- 
| Paper SE ae ‘+ 1s. 6d. net. 
CHAPPELL & Co., Ltd., 50, New Bond Street, London. sa (Sol- fa) os 2 « oe. ~ 








BERLIOZ'S FAUST JACKDAW OF RHEIMS 


COMIC oe 





Paper .. - a -» 38. 6d. net. 
Cloth .. es axe se BB OOs ay THOS. INGOLDSBY ; 
Sol-fa.. ‘ie me se Boas | — = | 
. | GEO. FOX. 
i | Paper... =e Ae s+ 28. 6d. net. 
Chorus and Orchestral Parts may be Hired from the | » (Sol-fa) .. ~ .. 1s.6d. ,, 
Publishers, | Harmonium Part we << “SOsO@s 4 
- ‘ Chorus Parts... OB: 60s. 55 
CuapreLy & Co., Ltd., 50, New Bond Street, London. | Orchestral Parts may be Hired pw the Publishers. 








BEHNKE'S BEHNKE’S 
VOICE-TRAINING VOICE-TRAINING 
EXERCISES. PRIMER. 


Paper .. - Be -» 1s. 6d. net. Paper... Bc oe -» 28. net. 
Cloth .. se" QSOS. 55 Cloth te er 1GScss 


BEHNKE’ S SANTLEY’S 


VOICE-TRAINING 
STUDIES. SINGING-MASTER. 


Paper .. ie ss .. Is. 6d. net. 
Cloth .. Ae AE si. 38,08. 45 | Each .. ae ny .. 48, net. 


CHAPPELL & G0, Lr, 50, New Bond St., London. 


Printed by Ne NoVELLO AND Company, Ltd., at the Novello Works, Soho, and published at 1, Berners St. (W.), and 80 & 81, Queen St. (E.C,): 
Sold also by Stmpxin, MARSHALL, HAMILTON, KENT AND Co., Ltd., Paternoster Row (E.C.)\—Tuesday, October ‘ I, 1901. 
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(From an oil painting by Fohn Zoffany, R.A., in the possession of 
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